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CINE FILMS 


of processing. Safety base. Anti-haic 
between base and emulsion which disappears in 


faye 


reversal processing 


GEVAPAN MICRO 23 REVERSAL 


Practically without grain. Yields crisp brilliant positives 


for projection. Perfect panchromatic rendering of al 


colour values 


GEVAPAN SUPER 26 REVERSAL 


Extreme speed, wide exposure latitude, fine gradation 
very fine grain and perfectly anti-halo. Panchromatic 
Suitable for indoor as well as exterior work 


GEVAPAN ULTRA 32 REVERSAL 


Panchromatic and specially coated for filming by 
artificial light. Its enormous speed (4 times faster than 
Gevapan Super 26) opens up new filming possibilities 


PACKINGS (Sold inclusive of processing) 


lémm. 5S0/ft. and 100ft. daylight loading spools 
25ft. daylight loading spools of double-8 film 
ning 33ft. single-8 fitting Movex, Nizo. 


8mm. 
Ch argers nta 
etc. cameras 
9.5mm. 30ft. (approx.) rolls in tins of 3 rolls for 
rkroom loading into chargers. SOft. and 100ft 


g 


jaylight loading spools 
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ALLACE HEATON L:? 


127, NEW BOND STREET, LONDON, W.! 
Telephone: MAYFAIR 7511 


ADD SOUND TO YOUR Iémm. FILM 


Cx For ONLY I4d. PER FOOT 


Now everyone can make their own perfectly synchronised 
sound tracks on developed !6mm. film, with better quality 
and at a fraction of the cost of the photographic method. 

s The ‘Pyral* magnetic »ound striping of I6émm. single or 
double perforated films costs only lid. per foot—l2/éd. 
for 100ft. 

The new Filmosound 202 projector is a combined projector 
for recording and reproducing films with magnetic sound 
tracks, as well as showing ordinary sound films, With the 
Filmosound 202 narration and sound effects to accompany your 
film can be recorded just the way you want them on your own 
films. 

The Filmosound 202 with speaker, transformer and micro- 
phone costs £400 0. 

Or on our Easy Payment plan £100 0 0 deposit. 

Write for full details to-day, or call for a demonstration. 


SECONDHAND BARGAINS A AT BRITAIN’S LOWEST PRICES 


8mm. Cameras 9.5mm. Projectors 

Agfa Movex, f/2.8 lens, cassette load ... £19 10 Pathescope ‘H’, 100w. lamp, case . £16 10 
Kodak 20, f/1.9 lens 14” f/3.5 telephoto £52 10 Dekko 119, 500w. lamp, reverse ... £37 10 
Kodak 60, f/1.9 lens £35 0 l6mm. Projectors 

Nizo $.2T. 14° {/2.8 and 4” f/1.9 lenses £97 10 Bell & Howell !29D, 750w. lamp £67 10 
Keystone B.8, f/!.9 lens, variable speeds £25 0 Specto Educational, 250w. lamp ... £32 10 
Revere 88, f/3.5 lens, variable speeds ... £27 10 Keystone K.16, 750w. lamp, reverse £55 
Keystone K.8, {/2.5 coated lens, tele. £35 0 Eumig. 250w. lamp, reverse, stills £42 
lémm. Cameras Dual Projectors 

Agfa Movex, f/1.5 lens, variable speeds £35 4 9.5/16mm. Bolex G.916, 500w. lamp £50 
Kodak Magazine load, {/1.9 lens £65 9.5/l6mm. Pathe 2008 Pius, 200w. lamp €25 
8mm. Projectors 8/9.5/l6mm. Bolex G.3, S00w. lamp £90 
Agfa 200w. lamp, rewind, case ... . £22 10 l6émm. Sound Projectors 

Kodak 45, 300w. lamp, case €22 10 Danson D.23, SO00w. lamp, speaker £90 
WE BUY CINE CAMERAS G.B.-Bell & Howell 601, 750w. lamp £185 


lf you have a cine camera that you no 
longer need, now is the time to turn it into wee ee ee eee reat 
cash, or part exchange it for other equipment, | demand for ne of this aapertan vane ond 
piptint pave bend gh ey ae | have prepared leaflets giving advance ——— 
: on Peak and Walton films of the Coronation. 
immediate offer or write giving full details. | Write, phone or call for your copies today. 





























THE ‘NEW B.T. H. 401 

British Thomson-Houston’s new i6mm. sound projector, the 
‘401° incorporates design features that make it outstanding. 

Whilst basically similar to the Model 30! it has the following 
improvements. Quieter running—no soundproof Blimp required 
—weight reduced from 53 Ib. to 38 Ib.—improved sound quality 
and output—easier to set up—less maintenance required and 
increased light output—over 300 lumens from the standard 
750 watt lamp. 

The price of the 40! complete is £235 0 0. 

Delivery is expected about the 20th March, and we will be 

delighted to demonstrate it to you when you are in town. 


CINE ALMANAC—1953 
This new book by Focal Press is the finest book of reference 
ever published, it has everything you need to know about 
substandard cine work—tables, facts, formulae, as well as 
several practical articles by well known contributors. The 
Cine Almanac is a ‘must’ for every film user. 
PRICE 15/-, post 4d. 


“WE WALLACE HEATON SUPPLY THE GOODS ADVERTISED OPPOSITE 
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fahescope 


PRESENTS 
CINE CAMERA 


The PATHESCOPE 

‘PAT’ Motocamera 

embodies many en- 

tirely new features 

ensuring first class 

ciné films for the 

beginner, or with 

the various accessor- 

ies, Outstanding re- 

sults for the expert. 

Moto- Bloomed lens. Inter- 

been de- changeable mount 

everyone New type easily 

eight , removed, easy lean 

with of ; ; gate and presser pad. 

tographic = Standard 9.5mm. ‘H’ 

. = chargers. Price 

At your dealers ‘ \ * £15.1.0. See it at your 
from April 10th | \ local dealers or write: 


PATHESCOPE LTD., CRICKLEWOOD, LONDON, N.W.2. GLAdstone 6544 
EWS77 


7 eed dddcdddcdcdedddecccccedccsccecescdtddea 





@W CORONATION 


Comme JERRIFIC!! OVERWHELMING !! SUCCESS! ! 


OF OUR LAST ANNOUNCEMENT 


Coronation ower macsry Queen Elabeth 11 


¢ PEAK films will be available from your lecal dealer or direct 


nm DON’T DELAY—ORDER TODAY ~@iE 


TWO SEPARATE [00fc; REELS, SILENT ONLY 
REEL ! The state dvive of Her Majesty and the Duke of Edinburgh making their way from Buckingham 
Palace, through the Mall and Whitehall, co Westminster Abbey, concluding with the Coronation 
eremony 
REEL 2. The drive of the Queen after the crowning as she makes her way through che streets of London 
with the finale of the balcony appearances of the Royal Family at Buckingham Palace 
CORONATION LONDON. The capital city dressed for Coronation year, with night scenes 











RETAIL PRICES AND ae APPLYING Py THE ABOVE 
émm. 100ft. Colour 46 10 16mm, 100ft. & WwW. 411s 0 
8 50ft. Colo a3 6 ° 8mm. SOft. . & W. 4120 
| 9 100ft. B. & w. a1 s 0 U.K. Prices Only Trade Enquiriss Invited 








BRITAIN’S No. | PAGEANTRY l6mm. FILM PRODUCERS 


PEAK = PRODUCTIONS tonoonsw.1. victoria 3767-8 
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WALLACE HEATON Lz 


PICCADILLY 


GRO. 
2691 
2102 


47, BERKELEY ST. 


LONDON, W.! 





Why not film on ? 


8mm. or 9.5mm. ¢ 


@ CHEAPER RUNNING COSTS 
@ EXCELLENT QUALITY FOR HOME MOVIES 
@ NEW OR S/H—FULLY GUARANTEED BY US 


CHECK THESE LOW REPAYMENTS ON OUR E.P. PLAN 





Cash 


Cine Cameras Price 


New 


mm. 
mm. 
min. 
mm. 
mm. 
mm. 
mm. 
mim, 
mm. 
mm. 
mm. 


Kodak 8-55, {/2.7 
Magazine Kodak, f/1.9 . 
Revere, /2.8 

G.B. & H. Sportster, {/2.5 
G.B. & H. Viceroy, {/2.5 
Dekko 110, £/2.5 

Dekko 128, f/2.5 

Bolex L8, {/2.8 Universal 
Bolex L8, {/2.8 Yvar 
Bolex L8, {/1.9 Yvar 
Bolex H8, f/1.9 

. Miller, £/2.5 

‘aon. Pathe H, £/2.5 

.5mm. Pathe H, {/1.9 

-5mm. Webo, f/2.5 


sani =—=_ amo ho 
CuaCN4AON— 


aARAANOOHOSON@BUWOOCS 
2-60 


| 34 


E.P. 
Deposit | 
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SEND FOR COMPLETE CINE CATALOGUE—includes | 


o | cmmano 


mm., 9.5mm. and 8mm. 


AVAILABLE MID-APRIL 
ORDER NOW—the new 
PATHE 9.5mm. ‘PAT’ 
Motocamera 
@ Uses ‘H’ chargers 
@ Fixed focus and 2 stop 
makes cine filming 
easy 
@ Interchangeability 
lenses 
£iS § © cash price 
44 1 © E.P. Deposit 
plus repayments 
6 a @2 4 
i2ac di | 8 
Send for illustrated 
leaflet 


of 





PART EXCHANGES 
We want to buy your 
Cine Camera outright or 
in PART EXCHANGE. 
TOP PRICES—send for 
valuation TODAY. 





ORDER YOUR 


**PEAK EDITION ’’ 


CORONATION FILM NOW 


—SEND THE COUPON TO-DAY AND ENSURE PROMPT DELIVERY — 








We are now taking orders for souvenir 
films of the Coronation of Her Majesty 
Queen Elizabeth I!. We are supplying 
the PEAK Production as advertised oppo- 
site and recommend your early order, for 
prompt delivery after the Coronation. 
CINE FILMS in all sizes and 2 x 2 Stills will 
be available. 
SYNOPSIS 


Reel 1: The State Drive and colourful 
procession to the Abbey. 

Reel 2 : The Svate Drive and Her Entour- 
age after the Crowning, including the 
balcony gathering of the Royal Family. 

Reel 3 : Coronation London : The Capital 
City dressed for the Coronation, in- 
cluding illuminations and night scenes. 


ORDER FORM 
To WALLACE HEATON LTD., LONDON 


| Colour 
8mm. 
50ft. 
£3/6/- 


Title | Témm. 
100ft. 
£6/10/- 

The 

Coronation 

Reel | 

The 

Coronation 

|Reel 2 

Coronation 

London 

Reel 3 


2x2 


Please supply the above Peak 


16mm. 
100ft. 
35/- 


OF THE 


Black and White 
8mm. | 9.5mm 
50ft. 100ft. 
22/- 25/- 


2x 2 Transparencies. Set of |2 slides in 
Films as soon as ready. | 





Kodachrome. 
NO NEED TO SEND MONEY 
@ We will accept your order on the 
coupon on right and mail you the films 
C.O.D. immediately they are ready. 
@ To complete coupon—simply fill in che 
squares the number of films required. 
ALL ORDERS ACKNOWLEDGED 














Transparencies 
Set of 12 £2/2/- 


FROM : 
Name 


Address . 


enclose 
c 


cash/Please send 


.O.D. Charge to my account 


Be Ss a) ee 








@ And at 166 VICTORIA 


STREET, LONDON, W.I. 


Vic 8850/1121 @ 
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DOLLOUNDS 


CINE SOUND EQUIPMENT 
G.B.8.4 H 621 Standard, 750 or 
1,000 w ansforr new 
GB8.8. 4H 621 Compact, with 
speake rmer 


Dans. on ; watt, with 


ner 


£264 
new 4237 
we aker and 
as new £100 
s: cpheay Baird Cine Soundmaster 
nan i entarres on your own 
cine f 00d ndition 
Scophon , Baird Tape Recorder, 
te, very good condition £44 
MISCELLANEOUS 
Agfa Movector, |6mm 


25 


rojector 

0 wa 4 arms, go« ondition €B 
Paillard G-3, 8 9.5 ’ 500 
watctla f omplete 

ve ¥¢£ 
Specto 


r, Case. ¢ 
£70 


500 watt, new £39 


: 


Cine 
Service 


Second-hand CINE CAMERAS 

Keystone, 8mm., {/2.5lens, V.G. cond. £30 0 0 

Kodak 8/20, 8mm., f/1.9 lens, case 427 10 (0 

G.1.C., 8mm., {/2.5 coated lens, as new £30 0 0 

Cinemaster I1, 8mm., {/2.5 coated 

lens, 3 speeds, as new 

B. & H. Filmo, 8mm., {/2.5 lens and 

thin. £/3.5 Cooke Tele. lens, case 

Siemens, 8mm. spool loading, {/2.2 
{/1.9 lens and 


432 0 0 
450 0 0 
£26 0 0 
£37 10 0 


lens, 4 filters, case 

Pathe Webo, 9.5mm 
/2.5 Tele. lens, case 

Paillard H-9, triple turret 
lenses, sooo! loading, case é110 0 0 
Dekko, 9.5mm. (post-war), f/2.5 lens £21 0 0 
Kodak Mag., |6mm., f/!.9 lens, case £65 10 0 


head 


that is adver- 
this branch. 


We can supply any new item 
tised in this magazine at 


Leeds 


37, BOND STREET, LEEDS, 


' Tel 


Leeds 25106 





De CINE CAMERAS 
8B. & H.70-DA, i6mm 

Kodak vangnemn, 
case ndition 
Kodak Steceahee {/1.9 lens 
Kodak BB Junior, |6mm 
Paillard H-16 é 3 


£135 


3 lenses, case 
6mm., {/1.9 lens 
é75 
case £72 
{/3.5 lens €25 
eye- 
£267 
«17 
4 speeds €22 
9 lens and Ijin 
‘ very good condition 
Kodak 8/20 3 ens, case 
Royer one {/3.5 coated 


enses 
eve ’ ase as 
Dekko, 9 {/2.7 lens, case 
Pathe H, 9 {/2.5 lens 
Kodak 6/20, 8 f 


ew 


£42 
422 


lens 
’ £28 
Pailiard H-8, triple curret-head 


Ndition 


3 
£120 


0 


15 
10 
10 


10 
10 


10 
0 


Second-hand PROJECTORS 

Ensign Duo, 9.5mm. and l6mm., 200 
watt, in case, excellent condition 
Ampro Stylist Sound, |i6mm., as 
new £160 0 0 
G.B8.-B. & H. ‘601’, complete, asnew £185 0 0 
American B. & H. ‘601’, complete €155 0 0 


MISCELLANEOUS ITEMS 

G.B.-Bell & Howell Record Player, 

complete, good condition £19 10 0 
Balsey Cine Fader, good condition £7 10 0 
Paillard Bolex Cine Tripod, with 

Pan and Tilt head, very good condition £25 0 0 


ZEISS I6émm. MOVISCOP 
Animated Viewer, with 800ft. spool arms 
Can be used asare-wind. Asnew £30 0 0 

(See illustration on opposite page! 


£29 10 0 








Liverpool 


71, BOLD STREET, LIVERPOOL, | 


Tel.: Royal 1882 








Se j CINE CAMERAS 
Paillard H-8, 3 Ke 
new 
Movikon {/2.8 Sonnar 
G.B “6 &wH Sportster, 8mm 
good condition 
G.| ' c (/2.5 lens 
Dekko 110, 8mm., f/1.9 « 
Pathe H, 9 n 
Dekko, 9 f 


enses, all coated 
£195 
£29 

/2.5 

£26 

£30 

£44 

a2! 


shop soiled 
pated lens 
1/2.5 lens 


9 Ross, case 


CINE PROJECTORS 
pe 8/40, 8mm., 200 watt lamp 
good condition 
G 8 8.4 H "606", 400 watt 
case e, as new 
V.c.c 500 watt 
Paillard 8/16, 8 and 16 
for s for Bmm 


nner 
8mm 
good cond 


trans- 
complete €75 


) 
10 


10 
0 
1s 


10 
10 


Dekko, 9.5mm., 500 watt, good cond. £39 0 
Pathe 200B Pius, 9.5 and |6mm., case, 

screen, complete, good condition £27 10 
Kodascope C, |6mm., no resistance €8 15 
Bell & Howell, i6mm., transformer £16 10 
G.B.-B. & H. ‘621’ Sound, complete. €237 


MISCELLANEOUS ACCESSORIES 
Hhin. £/3.5 Taylor, Taylor & Hobson 
Telephoto lens, for Sportster é 
1Smm. {/2.8 Kern Wide Angle lens, 
for Paillard H-16 

Leather Case, for Paillard H-8 &3 
Dalimeyer Tele-lens, for Sportster = 
40mm. Kern Projection lens 

8mm. Haynor Editor & Film Rewind o 
F/1.9 lens, for Pathe Camera £9 
Smethurst 
Meter 
“Cinepro” Cine Titler 


High-Light Exposure 
a 7 


Manchester 


95-97 DEANSGATE, 


MANCHESTER, 3 


Tel.: Blackfriars 8897 
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DOLLONDS 


ZEISS MOVISCOP CINE VIEWERS 


3% 


8mm. Model 


£37.1.0 
or deposit of £9/6/0 
with 6 monthly pay- 
ments of £4/17/4or.2 


lémm. Model 


£38.15.0 
or deposit of £9/13/9 
with 6 monthly pay- 
ments of £5/1/9 or 12 
monthly payments monthly payments 
of £2/13/4. of €2/11/2. 
The film may be run through these precision 
viewers either in a forward or backward 
direction. The viewing screen is well 
hooded so that a very bright picture may 
be seen even with normal room lighting on. 


8mm. CAMERAS 

Movikon, i/2 Sonnar, case, V.G. cond. £45 0 0 
Kodak Reliant, {/2.7 Ektanon, case £32 10 O 
Cinemaster !!, {/2.5 coated lens, case £32 10 0 
Pai'lard L8, f/2.8 Yvar, case, new £59 17 6 
G.B.-B. & H. Sportster, {/2.5 coated 

lens, case, 4 speeds, new 457 18 4 
Revere, {/2.8 coated lens, new 44417 5 
G.B.-B. & H. Viceroy, triple turret, 

{/2.5 coated lens, 4 speeds, new £68 12 2 
Paillard H-8, latest mode!, 12.5mm. 

(/\.9Pizar ; 25mm. f/2.5 Yvar ; 36mm. 

{/2.8 Yvar, all coated, with case, as new £225 
Paillard H-8, |2.5mm. f/!.9 Wollen- 

sak ; 25mm. f/2.5 Trioplan ; 34mm 

{/2.8 Meyer, with case, good condition £145 
Miller C, £/2.5 lens, good condition 427 
Kodak 8/35, f 2.7 coated lens, new £43 


8mm. PROJECTORS 

Kodascope 8/30, |00 watt, good cond. £14 
Specto, 500 wart, 900ft. arms, new 439 
G.B.-B. & H. ‘606’, 400 watr, new £63 
Paillard M8R, 500 watt, new £68 


i6émm. CAMERAS 

Keystone A-7, f/2 7 lens, good cond. £39 
Movikon Mag. K, f/!.4 coated Sonnar £89 
Ensign Kinecam, {/2.8 T.T. & H £35 
Victor 4, f/1.5 Meyer, case £75 
Movikon, f/!|.4 Sonnar, case £145 
Kodak K, f/1.9 lens, good condition £65 
Kodak BB, {/!.9 lens, and 3in. Tele. 
lens, case, good condition £67 
Kodak B, f/!.9 lens, good condition £35 
Revere Mag., {/!.9 coated lens, case £87 
Keystone A-50, {/2.5 Wollensak, new £76 
Ditmar, {/2.9 Cassar, V.G. condition €25 
B. & H. 70-DE, f/!.9 coated Cooke, 
case, variable speeds, new £255 
Kodak Mag., f/!.9 ctd. lens, case, new £111 7. 
Movikon, {/|.4 lens, good condition £110 


coooo 


ewe oooo0oc cococcso 


Cine 
Service 


lémm. PROJECTORS 

G.B.-B. & H. ‘613’, 750 watt, new 
Specto, 500 watt, 900ft. arms, new 
Eumig, 250 watt, shop soiled only 
Siemens, 250 watt, V.G. condition £32 
Kodak K, 750 watt, transformer, case £52 
Paillard G-16, 750 watt, new £127 
Ampro Stylist Sound, 750 watt, 
transformer, speaker, shop soiled £165 
G.B.-B. & H. 621, complete, new £264 
Paillard G-i6, 500 watt, good cond, £57 
Paillard 9 16, and 9.5mm., good cond. £67 


9.5mm. CAMERAS 

Pathe Webo, {/!.9 lens, V.G. cond. £27 10 
Pathe Motor, {/3.5 lens, good cond. £14 10 
Dekko, f/!.9 Ross, case, V.G. condition £18 10 
Pathe H, {/2.5 lens, new £28 13 


ACCESSORIES for Paillard Bolex 

Eye-Level Focuser, for H-!6, new £13 12 
Pistol Gr'p, for H-!6 cameras, new £7 10 
3in. £/2.5 coated Yvar, good condition £39 10 
ISmm. f/2.8 W.A Yvar, good cond. £20 0 


cooo seoococeo 





OUR EASY PAYMENTS 
We shall be delighted to supply you 
with any apparatus over £10 on EASY 
PAYMENTS. The whole scheme is 
trouble-free and devised for your 
convenience. You pay only 25”, deposit. 
Full details on request. 


And Now... 
THE ‘603-T”’! 





lémm. G.B.-BELL & HOWELL “603-T” 
Here is the brand new sister camera to the 
603 model already well known to you. This 
is the twin-lens turret model of the rapid- 
loading magazine camera of 50ft. capacity. 
There are five speeds. 

The camera is finished in handsome satin- 
chrome and grey leather. With lin. £/1.9 
coated Taylor-Hobson lens in focusing mount 
with viewfinder, and ircluding Leather 
Compartment Carrying Case, 


£123.10.0 


28 Old Bond Street 


LONDON, W.!. 


: REGent 5048 
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9-5 IN 19°53 


WE MAKE NO APOLOGY FOR STEALING PATHESCOPE’S THUNDER 


BECAUSE THFY HAVE THUNDERINGLY GOOD 


APPARATUS AND 


ACCESSORIES TO OFFER, ESPECIALLY WHEN THEY ARE BACKED 
BY A SPECIALIST SERVICE SUCH AS THE ONE WE OFFER. 





95 CAMERAS 9.5 PROJECTORS 9.5 ACCESSORIES 


Vebo Ticler, very efficient 
Cinecraft Titling Letters 


Pathe Webo Special, 2 lenses 
soiled 
Parhe VWeb 

single and 
Pathe “‘H 25 
filters ete 
Pathe 2008, £00 
cond 
Specto 500w. [ 
Specto 500w 
Pathe Film me 
with cement 


Noris 9.5, 
OC, new 


(/2.5 FF lens, 
t.run 
lens, 
as new 
arms, good 
as @ 
al 9/16 900 486 0 
900 capacity £48 10 
der, compl 
7 


tele, 


Arms 


Embracoid ement the metres 


cement 


6 





Pathe Ace, A.C. mains, hand 
turned, comp. 
Pathe Gem A.C. 


Pathe ‘Son’ 
Pathe Home Movie 
20v 


Portrait attachments 4,1&2 


Filcers for Pathe R.Y.G., 


95 ey Film 
Pathe S.S. x 

“4 18 2 

10 


cis 18 
& 10 
£37 10 


sound, complete £78 0 
lamps 


Pathe 
100w. lamp AC/ itd 


only, 900° 


Positive Film for 


oo LIBRARY 
All films in Al 

condition and avail- 
able for personal 
callers only. Ask for 


17 
ujv €1 3 





STOP PRESS 
Ist Coronation Cine Film Al locat’n 
16mm. 50° Kodachrome 
Type A 
l6émm 
Type A 
l6mm 


MEET MR. FINISTER 
On our se Street 
Sales St 
9.5mm 
be delight 
discuss your 9 


quirements 


Para 
aff. He 


Movie 


sa keen 2 
Kodachrome 
a3 17 

00’ 


x | 
aii sé 


naker and 
ted 


r 
mm 


100° 
to 
re- 


will 


Super 


9.5mm. TITLING & STILLS Bircofilm 
w. 


Hand drawn B. & 

Titles from 3/6d. each. 
**Scills’’ from your films. 
Producing negative 3/éd. 
44° x 34° print in folder 
se. each Delivery 


from our own Works List screen time 30/- ree! 








NEW 10 BEST PREMIERE IN BIRMINGHAM MAY 20th. F ULL DETAILS MAY ISSUE 


MID 0747 


be E 
BIRMINGHAM, | 


"CAMERA HOUSE 


NOR 3090 


’ EL’S RD. 
BIRMINGHAM, i9 








CONTEMPORARY FILMS LTD. 


presents 
ng Classics on 16mm. including 


IN THE SUN 


Eisenstein—sound) 


Outstand 
TIME 
(Mexican 


MADCHEN IN UNIFORM 
(Gern English titles—sound) 


LA CITTI SI’ DEFENDE 
(Best Italian film, 1951—sound) 


CHICK’S DAY 
Ten Best Winner—silent) 


an 


e 


(Amateur 


% Home 


price 


Wt Film 


free, 

xe Used pr 
G.B.-Bell & Howell 601 
G.B.-Bell & Howell 601 
Ampro Stylist 


users Feature films at half 


**Films of all Nations’’ 
free 


cataiogue 


Chaplin catalogue’’ 


jectors—excellent condition 
£125 
£145 
£145 


CONTEMPORARY FILMS LTD. 
59 Frith Street, W.1. Gerrard 9392-3 








THE CAMERA SHOP 


Phone Phone 
67613 sours 67613 
541 SOUTHCHURCH ARD., SOUTHEND 


ODDMENT CORNER 


113° dia. Aluminium Reflectors, mirror 
finish 

“Zenequip'’ Portable Lighting Unit, 
with 3 reflectors, stand and case, list 
price (8 17 6, reduced to 

Johnson's *‘Multiflood’’ Lighting Unit, 
list price £9 10 0, reducedto .... 

Foot-Switch Dimmer for ‘‘Floods"’ or 
“Spots’’. Heavy duty. 3 wockets ... 

50ft. 6mm. Gevaert Ulera 32°, July "53 

= l6mm. Gevaert Micro 23°, July 


“=. a Tilt Heads , 

F/1.5 W/Angle Dallmeyer, coated 
F/1.5 1° **Speed’’ Dalimeyer, coated ... 
F/2.9 3° “‘Triple’’ Dalimeyer, coated ... £13 0 
S/H Paillard Iris Fader 2 0 
S/H Paillard Viewfinder (15, 25, ‘75mm. ) £4 10 


13 


n 
26 


4s 
, 28 

. 20 0 
415 0 





THE GRUNDIG “REPORTER” 
The finest Tape Recorder in the world. Twin 
track recording. Push button controls. 
Frequency range 50-10,000 c.p.s. 75 gns. 

Demonstrations daily 











H.P. Terms on al! equipment. From 20% down, 
payments 6, 12, 18, 24 months. 


WE BUY CINE CAMERAS 














IT PAYS TO BE PARTICULAR... 


Choose 


““CyLDON”’ REELS run quietly and evenly. ‘They are made of hard aluminium and 

are dynamically balanced to assure dead-true running. The edges are machined 

to smooth radius to prevent scratching. The 800, 1,600 and 2,000 ft. reels are 
strengthened with steel centres to assure long 
life and durability. All are satin finished and 
packed in attractive printed cartons, coloured 
according to size. 
There are ‘“‘Cyldon’’ Reels designed specifically 
for TAPE RECORDING. Detaiis on application. 


STANDARD CANS — inexpensive, but Obtain “‘Cyldon’”’ Reels and Cans 
robust construction from tinplate. 
from your local Stockist 





Stan- De- Stan- | De- 
Reels | dard | Luxe Reels dard | Luxe 
Cans | Cans } Cans | Cans 


| 


3 | 
DE-LUXE CANS — In lightweight aluminium | 200%. 119 
embossed for strength and satin finish. : | 273 | 


| 
| = | 
| 49 
he 




















Sole Manufacturers : SYDNEY S. BIRD & SONS LTD 


CAMBRIDGE ARTERIAL ROAD, ENFIELD, MIDDX. "Phone : Enfield 2071-2 





1177 











WALTON FILMS  srtcin’s sese Home Movies 
once. “OUR ROYAL FAMILY” 


Many e f the Royal Family fulfilling some recent public engogements, including : Charming shots of the 

Queen 2 ess Margaret at the Royal Film Performance @ The Queen Mother at an Exhibition @ The 

Duke's f flying lesson @ The Queen and Duke of Edinburgh at Claerwen Dam, Wales @ Prince Charles 
@ State Opening of Parliament 


“ELIZABETH— OUR QUEEN 


lémr Of. 35/- h ; 8mm. SOfc. 21/- each. B/W Silent only. (S.A.E. please for our full catatogue of films) 


, 
And for release t of Her Majesty 
in JUNE ye oro na Ion Queen Elizabeth !! 
Yet another ROYAL FILM is Part |. Royal departure of H.M. The Queen from the Palace and her 
added to our range for YOUR drive to Westminster Abbey: scenes inside and leaving 
Home Library. the Abbey 
Part 2. The great procession through the streets of London with 
On June 2 953, WALTON many shots of the Royal Coach: the final return to the 
camerame filming what will Palace with shots of the Royal Family on the balcony 
be the gre ent of pageantry LONDON IN CORONATION YEAR. The decorations, night 
in ow e. We have made our Numinations and gaiety of London's celebrations 
4 with a memor- COLOUR §/6mm. 100ft £6 10 0; 8mm. 50ft. £3 6 O 
B/w lémm, 100fe. £1 13 O; Bmm. 5Ofe.€1 1 O 


p F special in 9.5mm. EDITIONS AVAIL ABLE 

9.5 Cc UR THE CORONATION. A condensed version of Parts | and 2 
agg ge LONDON IN CORONATION YEAR 
100ft. COLOUR €6 each - B/W 25S/- each. All films SILENT only 


Own tf ui fiilm—da 





f this event 





ver company 





Demand for copies is already 
very heavy, so please order WALTON SOUND AND FILM SERVICES 
without delay from your local 282a Kensington High Street, London, W.i4 
dealer or from nm Phone WES:ern 9905 











Fe@eeeen = 


——AVAILABLE NOW!=>—™ | [~NEW SCREENS FOR OLD !-—— 


with 


THE NEW ENGLISH-SPEAKING VERSION 
° - E 

e 
* iq WISER AB] ES * [| | The ONLY successful screen renovator 
sda j \ i [ 4B No other paint has these wonderful and unique 


features 


By VICTOR HUGO % it does not crack or yy easily applied by 
flake brush or spray 


VALENTINA CORTESA ||| *iitrccrbot i isnondiectiona 


¥% is whiter than white ¥& non-inflammable 





* * * FROM “A.C.W."" TEST BENCH 

‘ The resulting surface is matc white, of ideal 
Also for Immediate Release pure white “‘colour’’, and sufficiently pliable 
to resist chipping or flaking. It should last 


“ef Y a] ‘ ” without cracking on a roller screen... The 
4 4 | projected picture was as bright as we have seen 
j 4 4 4. on a matt white screen, and the surface is per- 


haps the ideal for colour film . . . the material 
(CENERENTOLA) will also have considerab/e attractions as a 


AN OPERA BY ROSSINI eoncnedhinercn 











Hove you a roll up screen that is faded, dirty 
or discoloured—are you robbing your projector 
of watt output—did you know that you can have 
Better and Brighter pictures in a matter of minutes 
—THE ANSWER IS SCREEN-WHITE, 6/- per 
: bottle ; AND BORDER BLACK, 2/9 per bottle. 
If ustrated ( atalogue 
i Now stocked by leading dealers everywhere. 
and other fiims 
If in difficulty please write the sole manufacturers 


lémm. DIVISION DAWSON & LAW 
ARCHWAY FILM DISTRIBUTORS LTD 33 New Brown Street, Manchester 4. 
| 18 RUPERT STREET, LONDON, W.1 | Phone : BLA 0593 
I GERrard 586! || ——=—=———Prompt attention to Dealer Enquiries —————— 
1178 

















Wey for your Coronation year filming 
6? 


of 8009, 


| ‘ 
8) <2 
‘9 


Whether you’ll be fil Nin Bthe Corona- 

tion celebrations in r don or locally, 

nowis the time to mak four prepara- 

tions. Get in all t :" you'll need. 

Find out caaifal is happening, 

and where, an hen. Last but not 

least, isn’t this the year of all years to 

| S change to a « Either the brilliant 
Q\ \' Z, little L.8 orthewerid-famous Model H. 
\ A noon Le “3 You know Ys no better cine 
LN 659: 17:6 camera than and you'll never 
have a better for buying one. 

After all, thetg*:mot likely to be 

another Coronati Kos rour lifetime. 


CINE 
CAMERA 


For fully descriptive literature, write sole U.K. wholesale distributors 


CINEX LTD., 9-10, NORTH AUDLEY STREET, LONDON, W.1I. Tel: Grosvenor 6546 
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CINE SNIPS 


PROJECTORS 
30v Ow... lise (36 
500w., list £56 
OOw., List £36 

I2v. 100w., list 


ay 0 


£24 10 
“49 «60 
24 10 


CAMERAS 
ated, list £39 19 0 €29 10 


x, 1/1.9 Pizar, $0/100 
64 16 0 ci44 16 


MISCELLANEOUS 
dated Jan ‘52 
0 3 él 
e Type A, dated 
“42 4 6 


e 42 «x 39, white, very 


£6 


LENSES 
: sci? 18 4 


Triple Anas 


r for Debrie, list 
10 


r for Debrie, list 


10 

Siemens 10 
T.H. for Bell & 

0 10 

x-Ampro 10 


Kodachrome from stock : 
100° Type A; 
Type D 

e, Pathe P chargers 


l6mm 


ind 


»nducted nder the most 
re with the minimum of 
formaities 
, 
plex-Ampro, Dekko, 
& Howell, Paillard- 
pe, Specto | 
{ Baird Tape Record- 
stock | 
rganisation of Lancaster & 
horpe Ltd 


HOARE’S 


THE SPOT, DERBY 
Telephone 44760 


, 


e@ TWIN TRACK 
© A.C. ERASE 


@ MONITORING BY 
HEADPHONES (2s wei! 


as Internal Speaker) 
Now available. Price unchanged. 
£69.10 (Microphone £6.16.6.) 


(H.P. terms available.) 


FRANK E. JESSOP 


FILM HOUSE. 4, OXFORD ST. LEICESTER 














CROYDON OFFERS 


NEW CAMERAS 
Cine Kodak 8/55, 8mm. ... £43 
Luxury Case for same £2 


| Bolex L8, f/2.5, purse case £59 


£164 
... £28 
1 foe 


Paillard H16, f/1.9, |6mm. 
Pathe H, f/2.5, 9.5mm. 
Miller 8mm., f/2.5 lens 


NEW PROJECTORS 
Pathe Ace, 9.5mm., latest £6 
Pathe Gem, 9.5mm., latest £37 
Pathe Son, 9.5mm. Talkie £78 
Kodak 8/46, 8mm. ... oso fae 
Specto 9.5/l6mm., 500 watt £56 
Zeiss Moviscope Viewer £31 


SECONDHAND 
Kodak BB, f/3.5, 16mm. Cam. £27 10 
Dekko, 9.5mm., f/1.9 lens ... £21 0 
Pathe H 9.5mm. Projector £18 0 
Ensign Duo 9.5/16mm._ _... £35 0 


CROYDON CINE EXCHANGE 


48 SOUTH END, CROYDON 
__ CROYDON 6236 
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R. W. PROFFITT LTD. {slsohons;, 4222 (3 tne 





the 


BVLTON 
oft 








SALUTE THE 
MAJOR! 


Ampro Stylist Major 
lémm. Sound / Silent 
Projector 
Truly worthy of your con- 
centrated attention the 
MAJOR brings you the very 
latest in advanced design 
and performance in |6mm. 
sound projectors. Note the 
Outstanding specification. 
¥#&NYLON gears for extre- 
mely quiet and smooth 

running. 

New optical condenser 
system with redesigned 
2” {/1.6 projection lens 
gives staggering screen 
brilliance. 

Optical heat-filter glass 
safety shutter gives STILL 
PICTURES of 90% nor- 
mal brilliance. 


Operatin 


automatic 


Sound head of revolu- 
tionary design, with fly- 
wheel at the rear of the 


side. 


% Lower film LOOP SYN- 
CHRONISER 


enables 
adjustment 


without stopping projec- 
tion if loop is lost. 


AND NOW 
THE ‘401’ 


B.T.H. ‘401’ lémm. 

Sound/Silent Pro- 

jector. Entirely 

British Design and 

manufacture. 

A considerable ad- 

vance on the world- 

famous 301, _ this 
latest product from 

the B.T.H. factory has incor- 

porated in its design the 

benefit of 22 years’ experi- 
ence in the l6mm. field. 

Special features include : 

Kw Re-designed 30 watt 
amplifier. 

Using a 750 wate lamp, 
the light output is now 
over 300 lumens. 

*%& New sound drum and 
optical giving high fidelity 
reproduction. 


49-51 KNOWSLEY ST., BOLTON 


x improvements to the in- 
termittent and driving 
system have resulted in 
an extremely quiet run- 
ning projector no 
blimp required. 

Simple maintenance—all 
parts readily accessible. 

x improved neat speaker 
unit — transformer now 
separate. 


Ovaranding van fo 50, or CS 8.0 devout, FG oO uty Coun Yor" LOS 8 
wenastegelocerpencnen deposit, balance 24 months. 
YOUR OLD MACHINE TAKEN IN PART EXCHANGE YOUR OLD MACHINE TAKEN IN PART EXCHANGE 
Please write for illustrated literature describing these new machines. 

A SON for you and no 
PATHE $08 teething troubles! Extremely 
. popular this amazing little 
sound/silent projector pro- 
jects films with extreme 
clarity of reproduction and 
pictures. Suitable for home 
or small hall, price only 
£78 0 0, or £15 12 0 deposit, 
balance 24 months. 


PATHE WEBO 


BAIRD MARK 


Recorder. This new 
TWIN TRACK re- 
corder with its asto- 
nishing frequency res- 
ponse of 50/10,000 
cycles is sweeping the 
recorder field. You will 
be delighted with the 
quality of the repro- 
duction. Price com- 
plete with mike and 
one reel of tape suffi- 
cient for 35 mins. 

recording 65 gnw. 

or under our 

SPECIAL LOW 

DEPOSIT TERMS 





= 


PATHE H Motocamera 





PROFFITT’S EASY TERMS 
1/5th deposit, balance over 12, !8 
or 24 months. LOW interest 
charges, complete privacy (our 
terms are self-financed) no 
fuss minimum of 
formalities — utmost 
ex iency. 


MAY WE SEND YOu 
DETAILS ? 


iy 
rom S18 
"te Sw We 
i Ly, 
“ai Per 'o 25S sey 
Kn 


95mm. Magazine 
loading (50’) £/2.5 or f/1.9 
lenses as required, single 
picture device; extre- 
mely simple loading, 
footage indicator, long 
running clockwork 
motor, etc. Price {/2.5 
lens model £34 18 6, 
{/1.9 lens model £53 15 0. 


3 “S; 
os ”n Ilustrated above is the popular 
“seu, May inexpensive H camera taking 
i” the 30ft. cassette of film. Single 

. frame device footage indicator, 
simple to use... unbeatable 
value for €28 13 4 with 
2.5 fixed focus 

lens. 





" $4 
in les ie. 








THREE 16". COLOUR FILMS 
ALL ABOUT FoR 


P  FREE 


EXHIBITION 





HOLIDAY CAMPS 
_— 


ee 
eel 
ee sch ” ‘ Nie 


**Holidays with Play”’ ( These three films are the next best thing to an 
loom: film in colour actual visit to Butlin’s, Britain’s biggest Holiday 
20 minut | Camps, and they show how nearly half a million 
| people of all ages enjoy the finest of all seaside 
‘* Holiday Album” |} hol days 
n colour { Copies of these films will gladly be supplied on 
ul e 20 minut loan free of charge on application to 
“* Britain’s Best Holiday”’ DEPARTMENT F 
I hos é, BUTLIN’S LTD., 439 OXFORD STREET, LONDON, W.! 


inutes. | Telephone - MAYfair 6616 














Che film Library and Exchange Service 


314 GARRATT. LANE, EARLSFIELD, LONDON, S.W.18 








9.5 PATHE 
H MOTOCAMERA 


Fitted with f2.5 accion en Lens. 
Single Picture Device Takes ‘H’ Charger 
PRICE - - £28.13.4 
Fitted Carrying Case £2.10. 10 


TERMS ? CERTAINLY, SIR! 








| CHUM CINE EXPOSURE METER £3.7.6 





Camera Film in Stock : H & P Chargers SS at 11/6. VF at 12/2. Kodachrome 30/-, | 
lémn iper XX SOfr. 31/7, 100fr. 51/8. Kodachrome 100fc. €3.17.1. 8mm. 25ft. 
D/R F ind Super X at 22/1, Gevaert at 19/6 

(Phone Battersea 7217) 
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HUNDREDS AND THOUSANDS 


PROJECTORS 


For over a quarter of a century some 
hundreds and thousands of AMPRO 
projectors have been sold all over the 
world including many thousands manu- 
factured in Great Britain during the past 
six years. An investigation has shown 
that fewer AMPRO projectors than any 
others come on the second-hand market 
and those that do—retain a high resale 
value clearly showing AMPRO give 
lasting satisfaction. 


BUILT TO LAST A LIFETIME 


It is an interesting fact that the original 
basic design of AMPRO projectors has not 
changed over the years of progressive de- 
velopment in precision cinematic engineer- 
ing of which AMPRO is second to none. 
Take a good look at an AMPRO time 
tested projector—note first of all its 
portability, attractive eye appeal, robust 
construction, freedom from gadgets, com- 
plete accessibility and simplicity in opera- 
tion. Remember there are no detachable 
reel arms to lose or break, no belts to 
change. Observe ease in film threading 
without exposing excessive film to risk of 


damage. Examine the film gate and guide- 
ways that give protection to film and don’t 
forget the AMPRO automatic film loop 
synchronizer. Lastly you will discover 
that in addition to many other special 
AMPRO features apart of course from 
brilliant rock steady projection and natural 
high fidelity sound reproduction, is the 
exceptionally quiet running due to the 
unique mechanism design employing high 
precision gears and camshafts in conjunc- 
tion with the famous AMPRO triple-claw 
shuttle. Yes—-AMPRO projectors are of 
the finest quality and built to last a lifetime 


Only AMPRO offer such a wide range of projectors best suited for 


individual requirements. 
the STANDARD, 
there is the CONVERTIBLE 
sound at a later date. 


UNIVERSAI 


Within:the Stylist series you can choose either 
and MAJOR sound projectors 
for silent films which can be converted for 
Visit your dealer so you can LOOK, LISTEN, and 


or 


JUDGE for YOURSELF the outstanding merits of AMPRO 16mm. 


WORLD FAMOUS 


AMPRO the International projector—here, there and 
everywhere backed by world wide service 
ILLUSTRATED LITERATURE ON REQUEST 


projectors. 


SIMPLEX-AMPRO LTD., 


Manufactured in Great Britain 


167-169 Wardour Street, London, 
under license by Kelvin & Hughes Lid; 


W.l 


at London, Glasgow and Basingstoke 
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ROYAL SUTCLIFFE 
CINE EQUIPMENTS 


55-57 GOODWIN STREET, SRADFORD 
Phone 22778 (2 lines) 


Merthern Views! Aid Supply and Service Station 


Our Film Library offers: wide range 
and variety ; prompt service. Our 
projector offers, new and approved : 
Pathe Ace, new | amp light- 

ing . BI 6 
Pathe Ace Motor, designed 

for above — © ol 
Pathe Ace, complete, motor 

driven . 412 4 
Noris 9.5 latest production, 

100w. lamp cis 18 
Pathe ‘Gem’, streamline 

model, !00w. lamp ... £37 10 
Specto Standard 9.5 . 37 10 

= ' 16 £40 10 
Specto 500w. model, gauge 

8mm £39 iS 
Specto Standard dual 9.5 and 

l6mm ; 
ary 500w. dual 9.5mm. 

and |6mm £56 
G.B.-Bell Howell 606, 500w. 








ESSEX READERS— 


We invite you to call or write for your enquiries. 
We carry what we feel is the best stock of cine 
and photo goods in Essex, and can supply most 
requirements. 


G.B.-BELL-HOWELL 621 lémm. SOUND 
PROJECTOR 

We are sales and full service agents for this 
machine, and carry stocks of spares and lamps 
for it. Consult us if in difficulty. 


TAPE RECORDERS 

We carry the Sound-mirror and Grundig in 
stock and will demonstrate anywhere in London 
or the county. Send for leaflets of these machines. 


TITLES 

We can make professional style titles, with 
professional effects, in all gauges. You will be 
amazed at the effect just one or two titles has 
on the most modest Home Movie. Send S.A.E 
for our fully descriptive list on Titles. 


CONVERTOR FLANGES 


8mm. to take l6mm., l6mm. to take Leica, 
and 8mm. Bolex to take I6mm. Price 30/- each. 


CHARLES W. BRUCE 


(THE ESSEX CINE DEALER) 
7 WEST ROAD, WESTCLIFF-ON-SEA, ESSEX 
Phone: Southend 3676 





Bolex M8R, 8mm : - £68 
Pathe Son, 9.5mm Sound 
G.B.- Bell Howell 613, 

16mrn ... €B7 10 
Ampro Premier 20 demon- 

stration model £198 10 
B.T.H. lacest 401 I6mm. 

sound £235 0 
G.B.-Bell Howell 621 Com- 

pact Sound £237 10 
G.B.-Bell Howell 621 Stan- 

dard Sound £264 0 
Excel Tape Recorder with 

synch. unit £74 10 
Aldis 300 Filmstrip Projector 

(quoted complete) £23 15 
Library Catalogues. 9.5inm. silent, 
l6mm., 8mm., silent, 9.5mm. and 16mm. 
sound, Filmstrips 6d. each. Post extra. 


Send 1/6 for sets of lists, including : 
List of Guaranteed secondhand projec- 
tors; Hire Purchase; Prices and 
Notes ; Book Lists ; Films for sale and 
library use Please state film gauge 
interested in so that special attention 
may be given To 

ROYAL SUTCLIFFE 

CINE EQUIPMENTS 


Dept. AC 


BRADFORD 


(Principe! —Royal Sutcliffe, F.R.G.S.) 
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CAMPKINS of CAMBRIDGE 


CAMERAS 

8mm. Kodak Model 60, {/1.9 

8mm. Kodak Model 20, £/3.5 

6mm. Kodak Model K, f/1.9 

l6mm. Kodak B, f/3.5 . ; 

l6mm. Agfa, {/1.5 

PROJECTORS 

l6mm. Zeiss Ikon Kinox (portable) 

6mm. Kodascope "‘A"’, 200w., 2 lenses 

16mm. Agfa *‘Record’’ : 

l6mm. Kodascope (mechanism only). i 

!6mm. Dekko, 500 watts 

8mm. Kodascope, 200 watts 

9.5 Pathe ‘‘Son’’ (shop soiled only) 

SCREENS 

Celfix Beaded 40 x 30 

Self-Recta Silver, size 24 x 18 

Lumaplak Home Screens, 24 x 18 

TRIPODS FOR CINE 

Heavy Type 

Ising Senior with Pan and Tilt Head 

Pullin Tripod with chained legs 

Pullin Heavy Type 

Pan and Tilt Head (Photo-Science) 

Pan and Tilt Head (Photax) 

ACCESSORIES 

““Ace’’ Carrying Case 

Ensign Popular Splicer, 8, 9.5, l6mm 

Pathe Film Menders 

Kodak Cine Film Cleaning Fluid 
““Embacoid'’ Film Cement 

Kodak Blooping Ink (for calkie splicing) 

Cine-Kodak Eight spools 2/6 ; 16mm. SOft 

Pathe Oil I/- ; Pathe Film Cement ... 2 

Bargains in Pathe 9.5mm. Sound Films. Send for 

List. Pathescope Film Catalogue 2/-. Special! 

note to all customers—we send everything Post 

Free for either cash with order or C.O.D. 


CAMPKINS CAMERA SHOPS 
§ and || Rose Crescent, Camb. Te/. 2999. 


~ 
VOCOCenw @2@Es00e0 CES SSCeeCeeS soeso 


ny 
sc 








To use a familiar phrase... 

we suggest you “GET CRACKING” now 
with a really good CINE CAMERA for 
CORONA TION (there will be something of historic interest 


in every part of the country). 


8mm. DEKKO PATHESCOPE MODEL ‘H’ MOTOCAMERA 
Cine Camera Model 
128. The perfect family Fits the aver- 
movie camera at a age pocket in 
reasonable price. Has more senses 
long running motor. 
Removable ate for chan one. Easy 
cleaning. Film meas- loading. Fixed 
urer is built in the focusing. Takes 
viewfinder so that it perfect pic- 
can be read while 
filming. Very simple to belts Fitted 
use and takes perfect with f/2.5 lens. 
pictures. Price with Price £28 13 4. 
£/2.5 Syuege get Also available 
(coated) lens €35 14 
or with Dalimeyer f/!.9 with f/1.9 lens, 
lens £44 13 2. Case 
£296. 


PAILLARD HIé Cine 
Camera 
The ideal i6mm. camera PAN CINOR {/2.8 (coated) ZOOM LENS 


cae canes was a The revolutionary PAN CINOR {/2.8 (coated) 
lenses. Variable s oh ZOOM LENS is now available from our 
8 to 64 F.P.S aseromente extensive stock. Gives all focal lengths from 
focusing Multi-focal varie : 20 to 60mm. simply by the adjustment of a 
able viewfinder. Sin le single lever. Fits Paillard cameras (as illustra- 

cture device. Self | “ ted) and is complete with Auto Adjustable 
— 50 son’ : Viewfinder. Price £243 134. Case £10 104. 
ing. Takes 50 & 100 . 

‘ . ee 


films. Price without lens 
£146 4 a ye ’ 

A variety of lenses are - ae GENEROUS H.P. TERMS 

available, for which we ; AVAILABLE 

shall be pleased to quote 

as required. 


USED EQUIPMENT SPECIAL_OFFER 


In Guaranteed GOOD Condition l6mm. CINE FILM 
6mm. Siemens Model B Moto- 50 or 100ft. spools. With case Special Offer of (shore dated) 
camera, with {/2.8 lens. é41 10 0 ease pe sy a + sect ager oy 
Cassette loading, 3 speeds. 9.5mm. Pathescope Model ‘H’ ee mein ae ee: 
Complete with 2 cassettes Motocamera, with (/3.5 lens aylight loading SOft. rolls 16/-, 
Ob 0 0 tig 0 0 100ft. rolls €1 12 6. 8mm. size 
16mm. BB Cine Kodak Camera, 6mm. Cine Kodak Model B {/3.5 25ft apes i aw — 
with £/3.5 lens. Takes SOfc lens built-in portrait attachm’t. = wy pom t haf vena 
reels ’ 429 10 0 Takes 50 or 100ft. reels £27 .00 wee ¢ *° a agit ees is here. 
lémm. Ensign Auto Kinekam, !6mm. G.I.C. Cinecamera, with L d on - i ee 5 
with 3 speeds and f/1.9 Ross {/1.9 coated Berthiot lens. — pe ag a 
lens in focusing mount. Takes Takes 50ft. films ... £39 10 0 a i 























LE 
Sheffield Photo Co id 


(FARGATE), SHEFFIELD, 1 
Telephone 22079 


6, NORFOLK ROW 


This is the House with the name “MOTTERSHAW” behind it! 
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Ps We IROSIe 15° (CINE) iL, PD 


TRIFILM AND DUAL PROJECTORS 
Paillard ‘G3', 8/9/\6mr list 1S! £90 
Paillard ‘G3 bove list £189 €95 


750 
Specto ‘Educational’, 9/16, list £58 439 





ABOVE ARE EQUAL TO NEW 





95mm. PROJECTORS 

Pathe ‘Ace s£i2 4 0 
Pathe "200B', 200w , mains mode! 
Pathe ‘2008 tage model 
Pathe ‘Gem w., late 
Specto ‘Standard 00w 
Pathe ‘Son 2s new 


model 


late model £27 
«58 





ABOVE ARANTEED FIRST CL 





8mm. PROJEC what 
Specto, | 250w odel 
Kodak, ) s super model 


£25 
435 





AB —— EQUAL TO NEW 





lémm. PROJECTORS 
Beli Howell ‘57’, 200w 
Specto ‘Standard 00w 
Danson ‘540° £i4s 
G.B8.-Beli Howell! 601" 


Silent & Sound 
bargain 420 («0 
425 0 
£110 0 
cis? 0 


(2 case) 





ABOVE ARANTEED FIRST CLASS 


ACCESSORIES AND FILMS 

Johnson New Projector Stand a7 
Cinecraft New Titler és 
Penrose Titier, soiled, list £7 17 6 és 
Wakefield |6mm Viewer, as new £12 
Premier |6mm. Rewind, list £4 15 0 £3 
Ensign |6mm. Rewind, list £4 4 0 2 
Ensign Universal Splicer, as new 

R.G.L. Rear Focuser for H.16 

Berthiot 2° {/3.5 ‘Emel’ Tele. 

Wollensak {/2.5 20mm. camera lens 

Bell Howell 2° ‘60! ' lens 

Dalimeyer 2° Superlite for 2008 

L.516 or Siemens 2” lens 

Kodak 20mm. {/3.5 |6mm. camera lens 
Several 3° projector lenses, from 

Silver 3 x 8 Screen, new list £12 
Self-Recta 27° x 20° Beaded Screen 


69, STREATHAM HILL, LONDON, S.W.2 Phones TULSE H.LL 5602 & 5603 
© ONLY THE BEST HERE -AT LOWEST PRICES 


eocooooocoocoeocecoocoeooe 





THE ABOVE ARE ALL FIRST CLASS 





FILM BARGAINS 
9.5 S.B., 300ft. per reel, from £1 0 0 
9.5 T. Sound (features), per reel 4110 0 
l6mm. Silent 300/400fc., from a200 
l6mm. Sound (mostly interest), from €3 0 0 
LIMITED NUMBER LEFT AT LOW PRICES 
ALL ARE GUARANTEED BEST CONDITION. 








PENROSE FOR THE MOST RELIABLE POSTAL SERVICE— | 





CARLTON 





8mm. & 16mm. 
SOUND and SILENT 
donned LIBRARY 


Cate nd 2/6. Silent |f- 


Gaumont Model 60! 
condition, 


£160 0 0 


Bell & Howell 
Sound Proje 
complete, barga 


good 


very 


Sales and Service Agents for 
SIMPLEX AMPRO 
DEBRIE - GB- ALDIS 
SPECTO KODAK 


A COMPLETE SERVICE 


340, CARLTON HILL 
NOTTINGHAM 


Te Carlton 57364 








Miiviatere Camera Wort 
CINE SERV ICE E. loor photographic technique 


a Wew equipment reviewed 


a articles for the 


: ur photographer 
’ Hl opical articles and 
. 
| 
t p to the 
i. gular monthly competition 
s guide to the 


MINIATURE 
CAMERA WORLD 


moment views 


published monthly price ls. 3d. 


LINK HOUSE PUBLICATIONS 
STORE ST., LONDON, W.C.1 




















DIAGONAL 
JOINER 


Only £4-17-6 


(Details sent on request) 


ROBERT RIGBY LTD. 


Premier Works, Northington St., London, W.C.! 


National l6mm Serwiceman 


MAURICE D. MINDEL 


Still a serving member of H.M. Forces 
but now only ten months to do! Then 
back to !6mm. sound film sales and 
exchanges—plus additional features. A few 
films for sale still ; write to If Raleigh 
Close, Hendon, London, N.W.4, ‘Phone : 
HENdon 8466, or ‘phone week-ends. 








WOOLLONS 
OF HENDON 


H.P. Facilities Available on all Apparatus. 
Full Details on Request. 


CINE CAMERAS 


8mm. 
Cine-Kodak 20, {/3.5 422 
Cinemaster Ii, {/2.5 coated, built-in 
exposure meter, speeds, E.R. case £35 
Cine-Kodak 8-55, {/2.7 coated, new €43 
Paillard, {/2.8 coated, speeds, pouch, 
new ; 9 
Sportster, {/2.5 coated, speeds, new £54 
Sportster, f/2.5 coated, speeds, case, as 
new 49 
Viceroy Turret, {/2.5 coated, critical 
focuser, speeds, new £72 
14° £/1.9 T.T.H. lens for above, foc. mt. £27 
1° {/1.9 T.T.H. lens for above, foc. me. £26 
Positive Finders, for above a 


ao-a &@ an oo o 


9.5mm. 

Pathe Luxe, f/3.5, case £12 
Pathe ‘H’, {/2.5, new £28 
Pathe ‘H’, f/1.9 Int., speeds, case £36 
Pathe ‘H’, {/2.5 Int. £17 
Pathe ‘Pat’, available shortly, new £15 


ocoooseac 


l6émm. 
Cine-Kodak BB (U.S.A.), {/3.5, speeds, 
case £27 
Cine-Kodak BB Junior, {/1.9, case £42 
Mag. Cine-Kodak, f/1.9 Int., speeds £65 
Paillard H.16, body only, new £146 
Cine Kodak ‘K’, {/1.9 int., 2 speeds, case £65 
Keystone Model A9, £/2.5 coated, 7 
speeds, case £52 10 


SPECIAL PRE-EASTER OFFERS 


One only !6mm. Ferquin If Animated Viewer, 
incl. rewind arms (list price €31), first £15 secures ; 
1|,600ft. 6mm. pressed steel reels, each 12/6; 33ft 
Cassettes for 8mm. Agfa Movex, Gevapan 26”, June 
1952, 9/- ; S0ft. l6mm. Daylight Kodachrome, Jan. 
1953, 30/-; 2° Dallmeyer Maxlite projection 
lens, ctd., Bell & Howell fitting, as new, £4/10/0 ; 
2° {/1.6 Ampro projection lens, €1/15/0 ; 3° Bell 
& Howell projection lens fits Specto 9.5 or l6mm., 
€2/5/0 ; {° Dalimeyer projection lens, ctd., for 
Specto 8mm., new, £6/15/0 ; 14” projection lens 
for Bell & Howell, €1/17/6; 1° f/1.5 Dallmeyer 
speed (9.5 or l6mm.), £15; 1” £/2.6 Cinar (9.5 
or l6mm.), €6/10/0 ; 1° £/1.9 Ross (9.5 or 16mm.), 
£10/10/0 ; 13mm. f/1.9 Dalimeyer ctd., for 8mm., 
new, €17/11/2; 14” £/4 Dalimeyer Popular for 
8mm, Sportster fitting, £11/9/0; 14° {/4 Dall- 
meyer Popular for 8mm., Sportster fitting, new, 
£14/3/10 ; G.B. projection stand (list €15/15/0), 
as new, €7/10/0; Parallax finder for I6mm. 
Ensign Kinecam, €4/10/0; Coronet Portrait 
lenses and filter in case, €1 ; Cine-Kodak Titler 
(U.S.A.), complete with cards, £2/10/0. 
16mm. Kodascope Mode! B, 50v. 250w., 

self loading, complete, including case £25 0 O 
The above projector is only one of many bargains 

in stock, Your enquiries invited, 
WANTED! 16mm. Cine Cameras. Send 
your camera by registered post with price 
required ; our acceptance or highest possible 
offer by return. Top prices paid for good 
equipment. 

256 HENDON WAY, LONDON, N.W44. 
HENdon 3341 (3 lines). Open all day Saturday. 














5 EDGE NUMBERED 





of the year, when light and weather vary from hour to hour, 
the wise camera man puts his faith in ILFORD HP3 
that its high speed and long, well-graded tone scale equip 


for work under all lighting conditions 


ILFORD 773 <Q 


ILFORD LIMITED, CINE SALES DEPT., 104 HIGH HOLBORN, LONDON, W.C.1 


Telephone: HOLborn 340! 
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NEWCOMBE 


LEWIS 





CINE 


EQUIPMENT 





LEWIS 





IWCOMBE L? 
4, Od Bond Se. <B> London W./. 





THE NEW SIEMENS < aa REWIND 


AND SPLICER ASSEMBLY 


We are proud to present for the first time, this 


new portable editing aid by Siemens. 
the assembly folds down to convenient 
nothing to efficiency. 


designed, 


proportions yet sacrifices 


Brilliantly 


Without question, the best accessory of its type yet 


seen. 
800ft. capacity 


Adjustable brake tension 


All metal construction 
Precision splicer with scraper 


PRICE COMPLETE £10 10 0 


ALSO FROM SIEMENS: 


Brand New Siemens Cassettes, each 


ai2oe 


AVAILABLE FROM 
* STOCK 














Paillard Bolex H.16 

Built with precision-plus, the 
Paillard Bolex H.1I6 features 
turret head, backwind, frame 
counter, visual focusing and 
every refinement necessary for 
the production of professional 
quality movies. Available with a 
choice of factory coated Kern 
lenses, an example is : 

Paillard Bolex H.16, f/1.4 
Switar ; ...€206 6 0 
H.-P. Deposit 452 18 0 
18 monthly payments of £9 13 4 


Magazine Kodak ‘ Royal,’ 
Taking its rightful place among 
modern cameras of quality, the 
new Kodak ‘Royal’ is fitted 
with the phenomenal {/1.9 
factory coated Ektar. The tele- 
scopic finder is a joy to use and 
is totally enclosed in the 
interests of cleanliness and 
design. Three shutter speeds 
and single picture device fitted. 
Magazine Kodak ‘Royal’ 

£121 16 8 
H.P. Deposit .. 016 6B 
18 monthly payments of £5 143 


Paillard Bolex L.8 

An 8mm. camera of superlative 
design and performance, the 
Paillard Bolex 1.8 has the 
factory coated {/2.8 Kern 
objective in focusing mount. 
Ratchet action on the winding 
handle, slide - over masks 
matching the accessory lenses 
and a visible warning of 
expended film are a few of its 
commendable points 

Paillard Bolex b.8 £59 17 6 
H.P. Deposit £i4 19 6 
12 monthly payments of £424 





Revere 8mm. Model 50 
The whole appearance of this 
camera reflects a most pro- 
gressive attitude of mind on the 
part of its designers, who have 
produced a most worthwhile 
job at a popular price. A 
feature of extreme efficiency is 
the deeply recessed {/2.8 coated 
lens, most effectively hooded 
and protected, yielding crisp, 
sparkling pictures. 

Revere Model 50 441 17 6 
H.P. Deposit £10 17 6 
12 monthly payments of €2 15 0 


USED EQUIPMENT 


8mm. Kodak Model 820, f/3.5 Kodak 
er 


Anastigmat, fixed focus, 
Double-8 spool loading, case 


8mm. Kodak Model 820, f/1.9 Kodak: * 
focusing mount, 
Standard Double-8 spool loading case 
16mm. Kodak BB Junior, f/1.9 Kodak 
Anastigmat, in focusing mount, Stan- 


Anastigmat, in 


dard S0ft. spool loading, case 


lémm. Magazine Cine Kodak, f/1.9 
Kodak Anastigmat in focusing mount, 


three speeds, case 
6mm. Bell and Howell 70D, 


visual focusing, case ... 
6mm. Zeiss Movikon 16, 
Sonnar, 3° 
telephoto, case 


| 


t 


Vag 
Lumax, coated, 7 speeds, turret head 


Sota 
eonene sit or, 


G.B.B. & H. ‘Viceroy’ 
This ever popular triple-lens 
turret 8mm. camera, with its 
rapid changeover from standard 
to telephoto lenses, is the 
answer to those users of 8mm. 
material who are in search of 
reliability. Lens fitted as 
standard is the {/2.5 T.T.H. 
Mytal, fixed focus, factory 
coated. 

Viceroy Camera ... £68 12 2 
H.P. Deposit >, 2: 
12 monthly payments of £4 13 6 


Zeiss 


new 


£40 0 
£69 10 


£130 0 





| ACCESSORIES 


Zeiss Moviscop animated viewer, 8mm. 
model, with rewinds, new ... 
Moviscop 
16mm. model with rewinds, new 
Siemens Cassettes, new 
Griswold 8 x 16mm. 


Ditmar Splicer, new 

Ensign Universal Splicer, new ... 

Ensign Popular Splicer, new ‘ 

Sportico Rewind Assembly, 8 x Nomm. 
or 9.5mm, model, new in 0 

Sportico Geared Rewind Heads, new... €1 4 

Turret Finder for Movikon, used 


Kodak Model 8/55 

“Attractive in price, depend- 
able in action "’, seems to sum 
up the appeal of Kodak's first 
post-war 8mm. camera to 
become available in this 
country. Single speed and fixed 
focus, the 8/55 will be found 
easy to operate by even the 
newest newcomer to cine work 
Kodak Model 8/55 £43 0 0 
H.P. Deposit 410 1S @ 
12 monthly payments of £2 192 


. 7 4 
animated viewers 

£38 iS 
@ 2 
splicer, used, as 

as s 
a 12 
£5 18 
ai 17 





ACCESSORIES 











TRAVELLER 
SCREENS 


FOR BETTER, BRIGHTER. 
CLEARER CINE PICTURES 


i 
ie 
: 


35mm. FILM STRIPS 


DAILY MAIL 

SCHOOL AID 
| ROSSITE 

STAMP STRIPS 

For superb results use the CARTOON 
Traveller -the tripod type STRIPS 
Write to address 

elow 

for details 


stands anywhere, adjustable na 

gives square or oblong 

pictures and folds up compactly 

when notin use. Prices Tripod 

y £10/15/0. Wall type 

‘MARGUET’ SPLICER é . 
eg MOP sc epg from €6/12/6. AT YOUR DEALERS 


e only €4 Manufacturers and world distributors 


rk. KF. HUNTER LIMITED 


**Celfix House,” 51 Gray's Inn Road, London, W.C.1. Phone . HOLborn 7311/2 


F 





E. G. TURNER 


SCREEN MAKER 





EXLEY D. RITH ENTS::° 
PRE-STOCKTAKING 


SALE 


Very wide selection of New, Demonstration 
Used and Used guaranteed apparatus. 
MALL SELECTION 
6n Kodak “EE"', 300 watts £17 
( Zeiss-lkon, 500 watts 427 
9 n. Pathe Gem, |00 watts £34 
8 Kodak **B-46"’, 200 watts ay 
AMERA N E 
Pathe Webo Super £199 
Pathe “H"’ £26 
Simplex “Pocket’’ ais 
Siemens, w {/2.2 a2! 
¢ N FILMS RED ED FROM 
Or y £4410 0 
TION N NEW 9.5mm 
FILM 
LAR N F NEW PROJECTOR 
LAM “ REATLY REDUCED PRICE 
IN MANY RARE LAMP etc 
BIG VAF F ACCESSORIES, NEW AND CATALOGUE ON APPLICATION 


BELOW LIST PR 


aia ainieeh Oh dieie Mees Rinielh ae 0 ine 43-9 HIGHAM STREET 


many genuine bargains 


List cleo evaiieble on large number of brand now WALTHAMSTOW, E.17 


ameras, reduced Tel. LARKSwood 106! 2 


























8mm. G.B. BELL 
and HOWELL 
SPORTSTER 


Extremely compact and efficient 
camera taking double-run films 
fitted {/2.5 coated lens, four 
speeds and single picture device 
interchangeable lenses 


£54 3 4 


(case £3 15 0 extra) 


PAILLARD 
BOLE X L.8. 


The 8mm. Paillard L8 measures 

DEKKO PROJECTORS 5 x 3] x I] in. and weighs only 
j 23 oz. It may therefore be carried 

j ' in a handbag or pocket The 

ac/oc 50 watts J ieee camera is fitted with a 12.5mm 
MODEL 126 !6mm £53 0 0 . f - {/2.8 interchangeable lens, has 4 
MODEL 119 9.5mm cs3 0 0 I] 4 speeds and uses 25ft. spools of 
MODEL 118 8mm €45 0 0 ee fe Double 8 film £59 17 6 


8mm. Kodascope ‘Home’ projector, 200 warts, 
AC/DC, 200/250 volts, new condition : 


8mm. Kodascope ‘Home de Luxe’ projector, as 
above but including walnut cabinet 


8mm. Specto projector, 30 volt high intensity lamp, 
AC/DC, 200/250 volts, as new 


lémm. Keystone projector, 300 watt lamp, AC/DC, 
250 volts, good condition , 


lémm. Bell-Howell 750 watt projector, all-gear 
driven, 200/250 volts A.C. including transformer, 
excellent condition £47 


8mm. Cine-Kodak “20’’ camera, {/!.9 lens, L/case, 


9.5mm. PATHE very good condition 
16 . Cine-Kodak Model BB Junior, 
MOTOCAMERA tite: soi’ spools, {71.9 lens, case, good condition £49 
66 f4 99 lémm. Bell-Howell 70DA Filmo, with |” f/i 8 
Cooke, ISmm. {/35 wide-angle and 4° {/3.5 Tele 


Strongly constructed, fitted £/2.5 lenses, in Mayfair case, recently completely over- 
lens, single picture device, light hauled by makers, perfect £130 0 


weight lémm. Paillard-Bolex ‘H.16’ with |” f/1.9 coated 
£28 13 4 lens and 3° f/2 9 coated lens, case, excellent condition £172 19 


2 ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, S.W.1. = TRAfolgar 161! 
121 CHEAPSIDE, E.C.2._ - - - - - MONarch 2918 
119 VICTORIA STREET, S.W.I. - - - - - -  ViCtoria 0669 
111 OXFORD STREET, W.I. - - - GERrard 1432/2239 
24 CHARING CROSS ROAD, W.C.2. - . - - TEMple Bar 7165/9377 
81 STRAND, W.C.2. - - - - TEMple Bar 9773/9221 
149 NORTH STREET, BRIGHTON - . - Brighton 28596 











CIT 


AMATEUR 


SALE & 


Tt 


i, LEADENHALL STREET, E.C.3 90-94, FLEET STREET, E.C.4 


MIN. 1156 & 6253 
Easy Payments—any item over £10 
25 Deposit. Balance 12-24 months 


SECONDHAND PROJECTORS etc. 
Bmm. Craig A ated Editor with splicer and 
rewinder 4 £72 
8mm. Cine Kod £32 
Bmm. Cine Kodak 2 £24 
8mm. Ditma 
2 speeds 
8mm. Cine ¥ ak, Mode! 20, {/3.5 lens a21 
l6émm. A? Key e cine camera, 2.5 Wollen- 
sak bloomed, vari speeds, I/case £40 
lémm 8B. SOF e Kodak |.9 anast. comb 
case £42 
lémm ne Kodak, {/1.9 lens, 
{Sener s, 4° £/4.5 Tele. and case€130 
lémm. Bell & H GB Model 62!, 2” Taylor 
Hobson lens 2 watt lamp, 12” speaker €234 
lémm. Bell & well GB Model 601, 12” 
speaker, 2° lens 750 watt lamp and trans £170 
lémm. Mod X B.T.H. sound & silent 
project speaker, transformer 
lémm. Mode! K.5 ne Kodak projector, 2° 
lens, A forward reverse and still 
pictures case 
lémm. Kodak Royal, {/!.9 lens, I/case, as new 
lémm. BB 1.9 lens interchange- 
able, |/case 0 
lémm M 300 watt Kodascope projector 
nplete 0 
lens for C Kodascope is 
ne lens, in foc. mnt 12 
r speed anast., foc. mnt is 
erlite projection lens 5 
projection lens, suitable 
3 


16 
ine lens, foc. mnt 0 
peed. foc. mnt oO 
Tele. lens for 8mm Key- 


ak 8-20, {/1.9 lens, I/case 
? lens comb. case 
amera, 1.8 Cinor lens 


as 


Maga € 


— 
({/2.7 water 


e Kodak 


4 €f 


in stock 1° {/1.9 Dall- 


mnt 


New lenses available 
meyer 
1” 1/1.9 Dallmeyer ( 
* 4/15 Dalime 

14° (/4 Da eye! 
stone 

3°1(2.9Da ey« 


SECONDHAND 


ele fox 


16 8 
ple anast 17 2 


ITEMS AND ODDMENTS 
(Postage extra) 

th pan & tilt head €10 17 6. l6émm 
Ferquin f . £31 0 0. lé6mm. Ensign popular 
splicer €1 5 ©. Bell & Howell l6mm. and 8mm. Diagonal 
splicer as new £3 15 0. Gnome all metal cine titler and 
set of magne etters, complete with 5)” reflectors 
aieo.m f i Photoflood on floor stand. list price 
46 10 0 £4 15 O. 40 x 30 Traveller beaded screen with 
stand as new €9 9 0. Limited supply of lamp frosted tops 
suitable for Viewer SES fitting 200v/250v 15 watt 
3 for 4/6 postage extra 


SECONDHAND lémm. SILENT & SOUND 
FILMS 


Dall coated 


M.P.P. Cine tripod w 


ewer 


Our Gang in Big Business. 
600fc.) 
A Day in the English Lake 


lémm, silent f 
2 reels (ag x 
lémm. silent f 
District (ape x. 350ft.) 
lémm. silent film—Snookey's 
Comedy, 2 reels (approx. 600ft.) 


a 
Fresh Heir; | 
soe; 


CENTRAL 939! 





you have any difficulty in obtaining films for 
your Cine Camera, consult us. Our stocks are 
good in all sizes. 








Secondhand Cameras 

9.5mm. Pathe Webo, 50ft. load, f/!.9 lens 
9.5mm. Pathe Model B, {/3.5 lens 

9.5mm. Pathe de Luxe Motocamera, f/3.5 lens €12 
8mm. Paillard Bolex L.8, f/2.5 lens £38 
8mm. Eumig, {/2.8 lens, battery driven 
Secondhand Projectors 

8mm. Bell & Howell Screenmaster, 400 watt £53 
8mm. Dekko, 500 watt lamp £25 
Bolex D.A. taking 9.5mm. and l6mm. films, 


£39 10 
£10 10 
4 


ais 


250w 
16mm. Bell & Howell, 250 watt, forward and 

reverse i 
16mm Kodascope, 100 wart, still picture 

device €19 10 
9.5mm. Webo Sound & Silent, 1S watt output €122 10 
l6mm. Siemens Standard, 250 watt, forward 

and reverse £22 10 
l6mm. Bell & Howell, ‘400 watt, forward and 

reverse 453 0 





THE CORONATION 
Peak films for Peak Production of this Historical 
occasion. Full detailed leaflets now available in 
Bmm. 9.5mm. and |6émm. black and white, 8mm. 
and I6émm. colour. Also 2 x 2 Kodachrome 
transparencies. Send for lists. 











We can recommend the following new cameras :— 

Paillard 1.8, 8mm. variable speeds, £/2.8 
bloomed lens £s9 

8mm. Kodak 8035 {/2.7 fixed focus £43 

8mm. G.B.-Bell & Howell Sportster, 4 speeds, 
(/2.5 £57 

8mm. ‘Viceroy’ turret head, {/2.5 lens 

8mm. Armour, interchangeable lens {/4.5 

l6mm. Bell & Howell Autoload, twin turret, 
fF 1.9 lens 

a f/\. 4 Taylor Hobson ‘Tens for above 

6” {/4.5 Taylor Hobson lens for above 

16mm. Paillard Bolex H.16 {/1.4 Switar 

75mm. Yvar lens for above 

9.5mm. Pathe Motocamera, {/2.5 lens 


12 
£28 13 


-2cooouce Mew oOo 


Complete stocks of accessories for all Cine Cameras 


1* #/1.9 Standard mount for 6mm. camera 
“€/1.9 for 8mm. cameras 
2° {/|.4 for 16mm. cameras 
14° £/1.9 for 8mm. cameras 
Weston Cine Master photo electric cell 
exposure meter aut s 
Film splicers 8mm. 9.5mm. and |l6mm popular 17 
Universal splicer for 8mm. 9.5mm. and l6mm. 
films £4 : 
Rewind arms Sportico any size él 
Cinecraft Rewind arms on board for all sizes £3 ; 


€i8 19 
£46 
ei9 


4 
14 


coc e098 auce 





Remember you can USE WHILST YOU PAY 
PAY THROUGH OUR EASY PAYMENT PLAN. 
25% deposit, and the balance over 12, 18 or 24 
months. Write for Order Form NOW. 
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EXCHANGE wo. 
SPECIALISTS 


CHEAPSIDE, LONDON, E—.C.2 


8mm. DEKKO “128” 
Single speed with £/2.5 
coated lens in fixed focus 
mount : 34 - 
H.P. deposit £9 14 0 


PAILLARD L8 
8mm. spool loading with 
{/2.8 lens £56 3 10 
H.P. depost £14 3 10 


NEW ARMOR 
Double 8 Cine Camera, 
{/4.5, Single Frame Trig- 
ger, interchangeable lens 


mount. 
Price oo 


112 
ait 2 


City 8124-5 


603T G.B.-BELL & HOWELL 
l6mm. Magazine loading, two lens 
turret with positive Finders with 
{/1.9 T.T.H. Cooke lens. 
Price : 


; 4116 5 6 
H.P. deposit 


a9 5 6 


with £/2.5 lens only 
8mm. VICEROY 

(G.B.-Beli & Howell Model 605TA) 
The superb 8mm. Viceroy with turret lens mounting and 
now fitted with the Critical Focuser which allows che 
operator to focus a magnified picture on ground glass. 
Fitted with Taylor Hobson !2imm. f/25 bloomed lens 
and wich | and 1} in. lenses also available. 4 speeds, 16, 
32, 48 and 64 frames per second. Many special features. 
H.P. deposit - : ; si ai8 i8 6 


SIXTUS, C 


A famous make of meter. 
Scaled from f/1.4 to (/45. Covers 
8, 16, 32, and 64f.p.s. Calibra- 
ted in DIN, 2 light scales, 
black for normal and red with 
booster button 

for poor light. 

In ever ready 

leather case. 

£8 8 O inc. tax. 


£8 8 0 


CINE WESTON 
MASTER I! 
The world's finest ex~ 
posure meter. 
Price aii s @ 


G.B.-BELL & 
HOWELL 8mm. 
SPORTSTER 
easy loading, 4 speeds, 
single picture. Exposure 
Guide, 124mm. f/2.5 lens, 

complete . 7 8 
H.P. deposit £1418 4 


PAILLARD H.16 
16mm. spool loading with 
/['.9lens ..4164 16 8 
H.P. deposit “41 16 8 











SAVILLE or YORK 


FOR EVERYTHING CINE 
Bell s Howell - Gaumont 


‘B & H’ means Better and Happier Movies 


G.B.-Bell & Howell 621 Sound G.B.-Bell & Howell 606 8mm. 
Projector Screenmaster. Complete with 
Standard Model with 12 400 watt lamp, built-in resistance, 
Speaker £264 0 0 400ft. capacity, all-geared drive 
Compact Model with built-in The finest in 8mm. silent film 
£237 0 0 projection. PRICI £63 0 0 
G.B.-Be!l! & Howell 613 16mm. 
perfect flickerless pictures Silent Projector. Fitted with 
and natural sound—YOU CAN 750 watt lamp and transformer 
NOT DO BETTER 800ft. capacity. PRICE £87 10 6 
G.B. Bell & Howell Bell & Howell ee “ —s 

Model 621 202. The 20? See geen . SPECIAL pote ol | 

Souci Wedieer Gr 4 Atsaentie G.B.-Bell & Howell M el 

wand Cannes tata ncahinn. 601 Sound Projector. With 12 

oss aif teaiie tite enaicteads bese pi oon Speaker and trans. Absolutely 
coe. hikaner sain * Yiaced Mo “pat unmarked PRI¢ E £179 10 0 
WRI TE FOR DETAILS TO- Model 601 (Compact Model), 
DAY Avaliable trean eteck. With built-in Speaker, complete 
When You Buy From Saville's aie a asie 168" ° 

You Buy The Best Demonstrations with pleasure 





plete with Transformers 














SPECTO ‘500° PROJECTORS BOLEX CAMERAS 
Specto ‘500’ 9.5/16mm. Dual Bolex L-8 8mm. Camera. 
Model for A.C./D.¢ Large Complete with f/2.8 ‘Yvar’ lens, 
brilliant pictures The Specto is 3 speeds and case. 
fitted with a special switch system PRICE " £59 17 6 
effecting pre-hesting, ensuring Bolex H.16 Camera. Fitted 
’ , » 

SGC i SE hag With 1 with f/1.4 Switar lens 
nen pease alll sa PRICE £206 8 0 
or 2” coated lens 

G.B.-Bell & Howell PRICI oe he Agee oe 

Model 606 Screenmaster | 8mm. MODEL £3915 © | 16mm. f/2.8 Wide Angle ‘Yvar 
| 9.5mm. MODEL with 14” coated lens £30 3 9 
lens £48 10 0 75mm. f/2.8 ‘Yvar’ ‘Telephoto 
lomr MODEL with 2” coated lens £5112 0 
lens £48 10 0 Bolex Titler. The most 
All Models complete with 800/900 remarkable outfit on the market 
£69 0 


ft. Spool Arms and 500 watt lamps 





MOVISCOP VIEWERS 
" Moviecep waiter~ View- Moviscop Editor-Viewer for 
iv nm. films, including 16mm. films, including lamp 
ei rewinders and rewinders 


£37 4 0) PRICI £3815 0 








rt? 2 2 CT KE SR Se 


FOR YOUR CORONATION FILMING 
THE G.B.-BELL & HOWELL AUTO-LOAD CAMERA 
WITH TWIN-LENS TURRET IS HERE. THE NEW 
603T 1l6mm. CINE CAMERA has al! the refinements of 
the 603 AUTOI OAD with 5 speeds and lin. f/1.9 coated 
I.T.H. interchangeable focusing lens PLUS—a TWIN- 
TURRET HI AD A precision camera designed for easy 
loading Finished in handsome satin-chrome and grey leather 
PRICI £116 5 


Carrying Case for above 


eR ER ARSE OR ERR RR TS 


SCOPHONY-BAIRD MAGNETIC TAPE RECORDERS 
ost popular HOME TAPE RECORDER on the market. Giving 
lent frequency response, and incorporating twin-track technique 
to operate and supplied aaeee: with Microphone leads an 
~“ £68 


reel of tape 


Paillard-Bolex oe JOHN SAVILLE & SONS 


Projector 


£7 4 6 


* 
* 
* 
* 
* 
* 
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FOR EVERY CINE REQUIREMENT — SEND TO SAVILLES’ 


%* SPECIAL BARGAINS * 
At Attractive Prices — All Guaranteed 


SILENT PROJECTORS 
Pathe 200B 9.5mm. with 200w. 
lamp and case £20 0 0 
Kodascope Model ‘“‘EE"’ with 
300w. lamp, resistance and case 

£28 0 0 
Specto 8mm. Standard Model 
with 200w. lamp £28 10 O 
Specto Dual 9.5/16mm. with 
250w. lamp. Perfect condition 

1239 10 0 
Siemens Standard 16mm , 200 
watt 4 amp lamp £2910 0 
Siemens 16mm. Model, 250w 
Samp lamp. Perfect 239 10 0 
B. & H. 129-H Showmaster, 
750w., 1,600ft. spools, transformer 

£75 0 0 


SOUND PROJECTORS 
Victor Model 40 complete with 
transformer and  &ft screen 

£110 0 90 

Model D.16 16mm 
Model, very good 
£135 0 

156 


Debrie 
Sound/Silent 
order .. 


i: 2 = Filmosound 


complete, perfect condition 
£115 


4 GOODRAMGATE, YOR 





Scophony - Baird Home 
Tape Recorder Mark 1. 
Complete with extension lead 
to Microphone and 1 pair of 
ear-phones. In_ excellent 








condition. PRICE £47 10 0 





NEW CINE CAMERAS 
Agfa 8-L Camera. Fitted 
buult-in Photo- *:lectric poy with | 
f/2.5 coated lens 6 15 
Miller 8mm. Double-run, f/2.5 
coated lens, in interchangeable 
mount, 5 speeds £36 18 
Dekko 8mm., f'2.5 coated lens, 
wonderful value £35 14 0 
Keystone Model A-9 with lin 
f/2.5 coated lens, 7 eee 100ft 
spool loading £08 15 0 
Ditto with lin. f/1.9 coated _ ns 

£93 2 


16mm. Model A-12, with 2 Mt. 
Turret and matched finders, 1in. 
f/2.5 coated lens £87 8 5 
G.B.-Belt & Howell 8mm. 
—* with f/2.5 coated lens, 
4 speeds £57 18 4 
G.B.-Bell & Howell 603 16mm., | 
Mag. loading, [/1.9 coated T.T.H. 
lens, variable speeds £97 10 | 
Tel. 


2700 | 








POPULAR PAYMENTS 
PLA 


Py 


In introducing our NEW 
EASY PAYMENT TERMS 
we are able to offer you the 
finest Cine equipment for a 
small initial! outlay. 


% It covers all types of 
apparatus and the deposit 
is Only One-Eighth up 
to £50, One-Fifth De- 
posit from £50 to £100, 
and One-Third on £100 
and over. 


Your present equipment 
can be taken in Part Ex- 
change and treated as 
deposit on New Equip- 
ment. OR you can pay a 
larger deposit and pay less 
monthly 
¥% Generous Rebates allowed 
if repaid earlier. 
*% Payments may be made 
over 12, 18 or 24 months. 
QUICK CONFIDEN- 
TIAL SERVICE ALWAYS 
*% Just drop us a Post Card 
today for full details by 
return 














1195 





STEREO AND THE AMATEUR 


‘ Goins to ctures ? Don't forget to 
take your #4 In a few years’ time that 
will probab! a familiar injunction. We 
shall proba! mr own polarising spectacles 
to the cinema to see 3-D 
fileme : the yme part of the equipment 
of the reg ema-goer; the patron who 
goes only inf tly will doubtless be content 
with the free loan of spectacles, the handing out 
of which will be as much a routine as tearing 
hall 
stereoscopy has been hurried 
re for falling business is beside 
come, whatever the reason 


with us wh 


one’s ticket in 
Whether or rt 

in in panic as 

the point It will 

for its coming And it is of no importance that 


the panor an . een 
ut sion, Cainemascope, are not 


r function is the same as 
make the 
the scene 


systems such as Cinerama 


and its 
stereoscopr 
that of th 
screen appear come 
the « fining frame. 


' - the 
processes : to 

alive so that 
overflows 
Of course, none of these things will arrive 
None will. arrive 

of a colossal amount 


without great upheaval 


without the diture 
Sof money t is not only the cost of the 
has to be considered. The 
g panoramic systems, for example, might 
well entail tl earing up of the conventional 
the installation of an entirely 


* 


F equipme nt 


> auditoriun 
emew form of seating 

s this which inspires some of 

{ the 

ction of film art 

which owes more to 

than to any art 


who see in 3-D 
and its 


critics 
virtual 
eclipse by the spectacle 
the ice show 
form. But th 
about the 


i the rodeo 
they had the same misgivings 
duction of sound. Mistakes 
be made at first, and novelty 


will, of ef € 
will be held to exeuse artistic fumblings and 


blunders 
eventually 
Dut its own a 
Where does 
Stereo ha 


ata pr 


is no reason to suppose that 


eoscopic film will not work 


salvation, 


amateur come in all this ? 
vailable to him for some time 
But he has also had sound in 
for years, and yet the over- 
ty of amateur films are still 
t to be expected and perhaps 
not to be hope that 3-D will ever invade the 
home cine screen to the exclusion of the old, 
familiar forms, but the universal adoption of 
stereo by the fessional cinema will certainly 
pose new 5 ems for the amateur. 

Already, as the 
of the silent 
resources Tt and 


have pever seen a 
Their only standard of comparison is provided 


Various tort 
whelming 
silent it is 


sole exponent of the technique 
he is thrown back on his own 
Many amateurs 
silent film. 


more 
professional 


by the S.0.F. picture which can seldom be a 
good guide, for in the best sound films the 
sound is an integral part of the picture—not 
something tacked on as an embellishment. 
Hence the advice, the constant repetition of 
which mav well irk him, to take so much care 
over visual continuity. In the sound film, 
dialogue and commentary can help smooth over 
an awkward gap, but we must tell our story 
by pictures alone. Ours is the great art of 
mime. 

And now 3-D will remove the professional 
stil] farther from us as a mentor, for it is clear 
that the entire pattern of film technique will 
suffer radical changes. The close-up on which 
it is largely founded will surely have to go, or 
at least undergo considerable modification. So, 
doubtless, will the conventional systems of 
cutting. After all, we have come to accept 
successive radical changes in camera viewpoint 
as normal and natural. 

It does not seem to us odd that a mid shot 
of an object should be followed by a bold 
close-up, even though in actuality the observer 
might never be able to select such viewpoints. 
We accept that filmic time is something different 
from real time, but so accustomed to it are we 
that we also accept it as real. But consider 
what would happen if, in a stereo film, big 
close-ups were suddenly flung at the audience. 

The effect is not likely to be much different 
to that which would be experienced were you 
in real life suddenly to see right in front of 
your face a man who, when you looked a second 
before, was twenty yards away. You'd be 
pretty tough if your heart did not miss a beat. 
Cinema audiences are notoriously tough, but 
even so, with this kind of treatment, the 
aisles would surely be littered with unhappy 
folk in various stages of shock. 

It may be that stereo film technique will 
borrow something from the Ten-Minute Take. 
In the early stages, at any rate, the visuals 
are likely to lose their mobility, just as they did 
when sound was first introduced. Bat the 
silent film must be nimble and range over a wide 
field. 

We must not allow ourselves to be deceived 
into worshipping the latest in mistake for the 
best, or to seek to adapt our technique to one 
that has less and Jess relation to it. The 
silent Slm will not be outmoded. It will no 
more be an anachronism than music is an 
anachronism because, unlike the ballet, it does 
not employ visuals. Indeed, in many ways 
the silent film is akin to the ballet. There will 
always be a place for it—and we are the only 
people who can put it and keep it there, 
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How to make an animated photo- 
This simple set-up was 
. Albans 
A.F.U. in less than half an hou, 
Lighting consists of one No. | phote 
flood overhead and one behind the 
frame to give depth and a 
The background to the ‘photogr: 
must be neutral-—in this case @ 
black cloth. 


They’re Only Minor Incidents... 


but they make all the difference to every kind of film—family picture 
no less than the film play. 


By H. LOWENSTEIN 


When we try to sum up people after a 
first encounter, we think about their appear- 


ance, behaviour and background. How 
they dress, talk, move, even their manner of 
writing and whether or not an aspidistra 
(that much too maligned plant!) had a 
place in their room—all give us important 
clues. 

So conscious, indeed, are we that we 
constantly give out shorthand signals about 
ourselves that, confronted with a situation 
of unusual importance to us—for instance, 
getting a job or a wife !—we go out of our 
way to put on our best behaviour. We 
write to potential employers in the clearest 
and roundest possible hand; our love- 
letters are penned in the most heightened 
language at our command ; many of us will 
be carefully manicuring our nails, grooming 
our clothes, dressing our hair and trying to 
move with the utmost grace. We are 
considering the impression we are likely to 
make. 

When we try to recreate life in front of 
the camera, the same processes are involved. 
We are concerned with heightened impres- 
sions. In the story film every subtle act 
becomes a close-up. However, most 
amateur cine enthusiasts are not trying to 
put fiction on the screen. They are often 
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more interested in finding ways of raising 
the level of excitement in what might be 
called scrapbook material. 

The personal film maker is mostly cons 
cerned with bringing out the character of 
people and places met with on a holiday 
and of putting down as vividly as possible 
on celluloid the simple events of family life, 
To do this most effectively a study 
significant incident is essential. 


Not Contradictory 

The words ‘significant’ and ‘incident’ ar€ 
not really contradictory, but the film makef 
all too often regards them as such, and s@ 
his films inevitably tend to lack warmth and 
credibility. He thinks that minor incident 
(i.e., something that is incidental) can’t 
possibly be important. Film stock is 
expensive and so (he tells himself) it would 
be folly not to concentrate on the highlights. 

Minor incident cannot, of course, be 
important in itself: it is significant only for 
the light it throws on something else—a 
person’s character, for instance. And a 
series of carefully chosen minor incidents 
gains its importance from its cumulative 
effect, 

Where there are logical progressions it is 
the easiest thing in the world to fill each 








shot witl t incident. Examine for (d) Does she sniff the air with delight 
moment ing at a station vecause it’s the first warm day of the year ? 
Tr e) Does she put the tray down gently 
Ds ike or with a bump ? 
Whee t : (f) Does anyone stop in the middle of 
Door what thev are doing ? Does someone yawn 
Feet forn is they see her coming ? Does young John 
Gu t it imitate her gait? 
I ; 
Building Up Character 
From ithe answers—whatever they sre 
over what are the significant incideits, 
h are then turned into shots or parts of 
} Ihe nature of the shot—just how 
close you set up—will of course, depend on 
how important you estimate the significance 
of an incident A little boy gallivanting 
behind mother would probably be worth a 
panning shot in full figure (i.e., with just a 
little space below and above him). 

Now let's turndo allotments. This time 
we'll imagine that our central character is 
father or some other keen allotment holder. 
He is at work preparing the land or actually 
planting. Again we pose a set of questions 

(gy) Are his movements fast or slow, 
smooth or jerky ? 

(h) Does he pull up his trousers as he 

I down, or how does he get to his 
knees ? (We want to bring out the charac- 
teristic of cleanliness and tidiness or free- 
and-easiness.) 

(1) ‘To bring out a facial characteristic, 

pronounced evebrows, we may let him 
k them Does he scratch his chin 
sting the contemplative man); does 
a smudge on his cheek (this relates 
estion h)? 


Personality As Well As Action 
(j) If he uses a string and peg to mark 
Which wv f ing ly t out a row where he will plant some seeds or 
ourse!\ t t gers, 1 shoots, how does he move his head. Does 
easy 0! he cock it on one side? Shade his eyes ? 
t t Lick his lips ? Purse his mouth ? 

(k) Does something surprise or distract 
him?, Or is he the type who never gets 
ruffled ? 

(1) Is he a very amateur horticulturist, 
making many obvious mistakes ? Or does 
he set about his work in a highly professional 
manner ? 

Answers to such questions give one a 
choice of tncidents for welding into scenes 
which will convey personality as well as 
mere action. 

Now let us take a stroll round a village. 
I am going to assume that it’s an old 

door from t yO] fashioned place with quaint lanes and 
(b) Dov in ( he ] ? buildings of unusual character. I also 
(c) Or n \ hat imagine that the inhabitants in some way 
makes one t frighten f dropping ditfer from those who live round the corner 
the trav ° from me, 
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Fig. |. Board with socket for lead to p.ojector, 
pilot light, and switch S for pilot light 


wire, a worthwhile refinement 


amphoider L for 
The dotted line is the earth 


Fig.2. Board extended 

to include switch $2 

operating lights plug- 

ged into socket R, and 

dimmer operated by 
the slider K 


adgets and Frills 


for 


projectionists 


Previous articles appeared in our Jan., Feb. and March 


tissues. 


There will be another article in the series next month. 


By D. COLLINS 


What is a gadget and what a frill depends 
almost entirely on the use to which they 
are put. For example, the great proscenium 
controversy indicates that there is ample 
room in the cine world for a vast range of 
tastes. At one end of the scale is a tattered 
sheet nailed to a sloping wall; at the other 
a 100° super-professional automatically 
actuated floodlit motorized-curtain cinema- 
style proscenium. 

There is a lot to be said for both s« hools, 
but even more to be said for those who 
practise moderation. Quite a lot depends 
on the type of films generally shown. If 
you go in for all-professional films, you can 
only give your programmes the personal 
touch by your method of presenting them. 
By gadgets, then, I mean items generally 
reckoned to be utility adjuncts-—adjuncts 
which are often, in fact, incorporated in the 
projector. 

PILOT LIGHT. A 5 watt lamp, preferably 
with a special shade, gives the ideal amount 
of pilot lighting: it may be simply run 
from one switched leg of a two-way adaptor 
in the mains lead to the projector, but there 
is much to be said for making 
board, wired according to your farfcy. Fig. 
1 gives the simple basic requirement. 

ROOM LIGHT REMOTE CONTROL, ‘This 
again can generally be simply arranged, but 
Fig. 2 illustrates its simple addition to the 
pilot light board. It should be noted that 
the main room light, if a ceiling pendant, is 
best left off during the show and a standard 
lamp used instead. Alternatively, if a 
multi-light pendant is fitted, a very useful 
plan is to add to it a switch cutting off all 
but one of the lights. This gives an approach 
to a dimming effect. 


DIMMER. 


in Fig. 2. 


a special 


The wiring of this is indicated 
It is rather an expensive gadget, 


but a big electrical supplier will obtain one 
to suit the voltage and the total wattage of 
the lamps you intend to dim. There is af 
element of danger in home-made resistances, 
and | think tt fair to say that anyone 
competent to make his own will have ready 
access to the technical data needed. 
TILTER. For machines with no tilt device, 
or limited range, it is well worth making @ 
wood block to suit your standard set-up, 





Fig. 3. Simple hinged tilter. The knurled-headed screw A 
passes through a nut B attached to the upper board and 
bears on the plate C attached to the lower board. 


More generally useful is a tilting base (Fig, 
oh Some operators prefer to incorporate 
the tilt block and the pilot light board in @ 
special projector base 
support. 

TWIN PROJECTION. Where for continuoug 
projection you have set up two machineg, 
there is a very real danger of getting the 
muddled, so it is well worth 
arranging an extension of Fig. 2 to supply 
the second machine. 

SCREEN. I have found nothing to beat, 
under typical small room projection condi- 
tions, a simple matt white ply-wood screen, 
attached to the wall by the simple expedient 
of drilling a hole in each top corner of the 
screen and fixing two headless screws to 
suit, concealed in the patterned border just 
under the picture rail. You can make all 
this for a few shillings, it gives maximum 
throw, and it is easily taken down and 
stored behind something. 

STROBOSCOPE. Last 
described a home-made 


comprehensive 


' 
suppiies 


month’s article 
speed-checking 
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same 


Te PROJECTOR 


The dimmer D and ammeter A connected in series 


Fig. 4. 
with the mains resistance R. 


stroboscope: by making several rows of 
dots you can select and maintain any speed 
between about 16 and 24 frames per second 
—a useful facility if a programme has to be 
extended or compressed in time and you 
want to do it accurately. It is particularly 
helpful for late silent films, which in 
America were almost all shot at between 
18 and 20 frames per second and are inclined 
to drag at 16 

PROJECTOR CASE. A projector should 
Bnquestionably live in a_ box. Rather 
Mundane, but perhaps leading the list in 
importance, is the group of items that 
@hould live with it: oil, cleaning cloths, 

1s tissue, card for pulling through gate, 
@nd the essential spares. The serial number 
@f machine and lens should be noted else- 
Where, in case of burglary and consequent 
@aim on a comprehensive insurance policy 

t remember they must be listed as 


separate items if more than 10% of the total 

BPinsured), 

| SUPER PROJECTOR STAND. Some users, 

grey with carpentry as a second hobby, 
e¢ to make a piece of furniture to act as 

Projector stand and provide storage space, 


@ectric controls, and often playing desk as 
Well. This I will not attempt to detail: I 
Wee it as the transition to Frills .. . 


COLOUR WHEEL. You can buy coloured 
gelatin sheets, sandwich them between two 
@rd, or thin metal, discs, leaving one sector 
in three clear, and mount the contrivance 
9@ that, on rotating it in front of the 
Projector lens, the picture is tinted. The 

ar ports are to save having to go through 
the rainbow to reach a new colour. For 
my part, | detest these things, but they 
have amateur and pro- 
fessional. 

PROJECTOR BLIMP. Noise haunts some 
operators: best cure is to bash a hole in 
the adjoining wall and show through a plate 
glass port, but a totally-enclosed, felt-lined 
blimp helps. Only essential precautions in 
making one are to err on the side of making 
it too big rather than too small, and to 
allow at four square inches of free 
space for the inlet of air below the fan and 
the exhaust of hot air above the lamphouse. 


their adheren 


! , 
Casi 


LAMP LIFESAVER. Some projectionists 
seem to be haunted by lamp failures. 
Machines fed through a resistance do 
undoubtedly tend to suffer lower lamp life, 
because the cold external resistance passes 
too much voltage to the lamp. There is 
thus a case for adding an extra variable 
resistance in series with the lamp, so that 
voltage can be very slowly applied up to 
maximum. Fig. 4 shows the general layout, 
an ammeter being a very useful refinement. 

Since a resistance is difficult to wind and 
a professionally made one is expensive, Fig. 
5 shows a method of using a stud-control. 
This must be guarded, as the studs are live. 
With a transformer-fed projector, the device 
really is not worthwhile: if lamp life is too 
short, clearly something is wrong, and fitting 
an external resistance will not help. 

FOOTAGE COUNTER. An ordinary rotary 
4-figure or 5-figure counter can be friction- 
driven from one of the sprocket spindles, 


Te mains 


+ 
B 


Fig. 5. A shows the wiring and B the external appearance 
with cover, of a stud-contro!l variable-resistance lamp 
life-saver or dimmer. 


many commercial counters having a rubber 
friction pad on the end of their operating 
spindles for this purpose. Then each 
number registered corresponds to 8 frames, 
i.e., a fifth of a foot of 16mm. or 9.5mm., and 
a tenth of a foot of 8mm. film. It is 
necessary to devise a bracket to hold the 
counter in such a way that it is sprung 


pues = 


SPECIAL TEN BEST ISSUE NEXT 
MONTH 

In our May issue, on sale April 15th, 
there will be a full, generously illustrated 
report on the A.C.W. Ten Best Films of 
1952 competition. And what a fine collec- 
tion they are! At least four can fairly be 
considered unique in their field. This year’s 
entry has proved to be by far the largest ever, 
and quality has matched quantity. The list 
of commendations, for example, is the 
longest yet. 

Such is their entertainment value, and 
because this is Coronation vear, there will be 
simultaneous premieres in London and 
Birmingham on May 20th. Full details 
next month. The programme will shortly 
be available to clubs in Great Britain. Will 
club secretaries please turn to page 1242 


for particulars. 
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against the sprocket spindle to operate, yet 
can be swung away for threading the projec- 
tor. It is quite nice to know film lengths 
in some cases, and you can check the footage 
that comes back from processing ! 

PROSCENIUM CURTAIN DRIVE. Fig. 6 
shows the standard method of motorising 
curtains, whether they be for proscenium, 
projection ports, or windows. The human 
arm may be simpler and a cheaper curtain- 
driver, but there is no doubt at all that the 
quiet, automaton-like movement of curtains, 
revealing the screen “by themselves’’, is 
highly effective. The speed of operation 
and the power needed depend on the 
diameter of the motor spindle’ D and, of 
course, a sleeve can be affixed with a grub 
screw if the power is ample and more speed 
is needed. A Meccano motor will do the 
job for a screen 4 feet wide. 

MUSIC. Twin-turntables, or a playing 
desk, are the ideal. Their use implies the 
provision of a mixer so that sound from 
either or both records can be played, and 
either one mixed to the other. If you have 
to press two separate players, or two radio- 
grams, into use, note Fig. 7, which shows a 
serviceable mixer: it receives the inputs 
from the two pick-ups, which should be of 
reasonably similar types, and the output 
from it is fed, screening not generally being 


BALANCER 


ae. gies 


RY. 


© 


-5M2 


To 
AMPLIFIER 








Bu ' a 


@ BALANCER -5M2 


Fig. 7. Mixer from pick-ups | and 2 through .25 megohm 
bolancers and similar volume controls to amplifier. 


needed, to the gram terminals of a radio set 
placed near the cine screen. 


LOOP FILMS. A continuous loop film 
up to about ten feet long can be run 
continuously through the projector by 
following generally the set-up for trouble- 
shooting loops, illustrated last month, except 
that the highest point of the loop is 
supported by a loose roller secured high up 
on the wall or ceiling above the projector. 
This permits farcical repetition of some 
such action as Bill emerging from house, 
realizing he has forgotten something, and 
rushing back indoors. 

TRICK PRESENTATION. It is perfectly 
practicable to use white or cream walls as 
the screen. It is therefore possible (e.g., 
during a dinner party) to arrange a pair of 
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Fig. 6. The dotted rectangle is the proscenium opening, 

behind which the two curtains ore suspended from the 

runway A, their centre rollers being secured to the endless 

cord at Band C. The cord is wropped round the reversible 
motor spindle D. 


switches at your place at table so that you 
can cut the room lights and switch on a 
projector, preferably camouflaged until that 
moment. This sort of ‘magic’ relies for its 
effect on precision in timing, and everything 
must work correctly. It can be done with 
most machines, but not, of course, those 
with lamp switch coupled to motor switch, 

REVERSE ACTION. Some operators and 
some audiences seem to enjoy seeing back- 
wards a reel that they have just seen 
normally. If the projector has no reverse 
action, the effect can still be realised by 
placing the reel just shown on the top or 
supply arm, threading the projector in the 
normal way, and then inverting the resulting 
picture, which would otherwise be upside- 
down, by means of a right-angled prism 
(such as those used in the days of DIN 
films) secured in front of the projector lens 
(see Fig. 8). 

LENS CAP. Some projectionists prefer 
to switch on the lamp immediately speed is 
attained, and then watch the leader going 
through the gate, so the lens must be 
covered to prevent queer flashes reaching 
the screen. A cloth or rubber lens cap can 
be readily made but I use my hand, a 
couple of inches in front of the lens. 

] very much hope that projectionists will 
continue for many years to invent both 
gadgets and frills to aid and embellish the 
job of projection and film presentation. 
Those listed above are both typical and 
useful, and even the man who disdains the 
lot will (I hope) gather from reading about 
them, that there are many ways of helpir:, 
the indifferent projectionist to get proficient, 
and the good to get better. 


Fig. 8. The right-angled prism A is so placed in front of 

the projection lens B.that the rays of light forming, say, 

the arrow X, before the prism, are inverted to X, at the 
screen. 
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me shot. The amateur who goes to Switzerland for his holiday 
rarely are they integrated into o proper sequence. Too often one 
he Ten Best of 1951—*'Sestrieres’’—contains just such a sequence. 
which it owes to frequent change of angle. Remember to intercut 
t t moves along) with shots of the car, and try and achieve 
) the Ten Best programme now touring the country, but 

sh Film Institute 


Personal Filming 


In the Garden of horticultural achievement . . . these are 
, what a genre film needs. And the cutting 

ieeds to be such as to emphasise the rhythm 

which is instinct in all expressions of nature. 


Family Thrills 


derisively I The Wootton family had great fun in 

o more than tha making Believe It or Not (400ft., Koda- 

of work wosy. ll chrome, 16mm.), an artless holiday extrava- 

en the producer does ganza (excused as being a dream) which 

1 tries to interpret mother, son and two friends gamely see 

his garden (a green through to its dramatic conclusion. It is 
Lad 


le) that trouble all about whiskey smuggling, and is much 
more amusing than the producer probably 
hedienaly seen? Mr D ‘ intended it to be, All the characters are 
Ky Garde n (350ft.. very serious and tip-toe through it furtively, 
musical accompant- — unaware that their thriller is a comedy. 
produce d what would Without doubt it will cause much amuse- 
ord had he been cor — ment in the family circle, and it certainly 
a But, flyin ughner, serves ‘to provide family portraits. Evidence 
cen two stool ; of direction, construction and acting escapes 
easant ouRn even the sympathetic eye, but for all that, 
he garden sar and even though the whole thing is so 
presented in y obviously phoney, it’s fun. Had more care 
strike a lyrical 1 been taken with it, it might have been even 
jo not sustain less credible | 
But a romp is one thing and a film is 


} 


Conveying Mood another. If you intend your holiday film 


It isa 
flaunted 
to colour 
mood 
like 
mind 
tremb 
pond, wt 


s\ mbols 


@> 


film, colour is not to appeal to audiences outside the family 

ion has been paid circle, you must remember that conveying 

but it does not convey the spontaneity of a happy frolic is much 

he garden looks more difficult than making a straight record 

t convevs to the sitive innocent of staged sequences. Better by 

h obviously has. ‘The _ far for the first attempt at a story film (this 

r petal, ripples across a is Mr. Wootton’s first) to have the home as 

across a sundial—the a setting rather than the unpredictable 
he harvest festival fruits situations and settings of a holiday. 


tes on a few films entered for the 1951 Ten Best competition. Although 

i not reach the prize lists, they have points of interest for every amateur, 

producers had to meet problems familiar to us all. Full results of the 
1952 competition will appear in next month's A.C.W, 
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The production of a film play demands 
plenty of time—time which is usually 
grudgingly spared (after the glamour has 
worn off) during a fortnight at the sea. And 
now we come to look at Mr. Wootton’s 
entry form again, we note that he does live 
by the sea, but that doesn’t really invalidate 
our remarks, for we cannot believe that the 
pleasant folk in Believe It or Not would 
become involved in whiskey smuggling in 
that respectable—and _ delightful—resort, 
Torquay. But the very familiarity of one’s 
own home has a steadying influence and 
helps one keep fancy in check. 

After all, can you imagine a secret agent 
one night pushing a gun through the serving 


London schoolchildren” learn about” films A —s their 

own. These boys—and girls, too—of the 6th Form of 

Athelney —— school are now engaged - Fouue 2 
16mm. film, *‘Lost, Stolen or— ?"’. 


hatch to the kitchen, putting a bullet through 
mother at the sink and then advising a 
Certain Foreign Power via pocket trans- 
mitter: Mission fulfilled ? Mr. Wootton 
hasn’t gone that far (and to be fair one must 
acknowledge that he has tried hard and 
succeeded in giving family entertainment) 
but even so one can only underline the last 
word of the title. He appreciates the 
virtues of action and pace, and with a less 
emphatically dramatic plot could do well. 


FILMING IN A FACTORY 


There are two important things to remember 
in making a film about a factory process. 
The desire to secure imaginative angles for 
the sake of pictorial pattern must be resisted 
if it leads to the process appearing obscure, 


and the finished product must not be 
introduced in a laboured fashion. In Yarn 
for Belfast (550ft., Kodachrome, 16mm.), 


Messrs. Silver and Pollock have steered 
clear of the first danger. Indeed, they 
have erred towards the other exfreme: 
camera angle is not sufficiently imaginative, 
and it is difficult to get a clear idea of the 
process, for much is unexplained. 

The production is extremely painstaking, 
but it is much too slow moving. Excessive 
slowness does not necessarily make for 
clear exposition. Only the selection of 
significant shots does this. If the pace is too 
slow, the audience will become irritated. 

The concluding shots of Yarn for Belfast 
show the finished product—rugs—in use. 
But we have to attend a wedding and be 
shown all the wedding presents before we 
come to the rug. We have to watch a troop 
of horse riding off before we are allowed to 
see the rug round the spectators’ knees— 
and then we are not allowed to forget it. 

A young man has to drive up to a house 
and meet a girl before the producers make 
the point that a rug is useful for travelling 
by car. And a young lady performs the 
ritual of going to bed under the erroneous 
impression that we shall be chiefly interested 
in the rug on it. Surely we can take as read 
the various uses to which rugs can be put? 
It is enough if we are shown them nicely 
displayed. 

The producers of this film have tried 
hard and have been very thorough. The 
sub-titles help to weld it into a whole, but 
cutting would also assist. 


HOLIDAYS 


Take plenty of close-ups in your holiday 
film! Familiar though this injunction is, 
it should perhaps be qualified. Let us say 
instead: ‘Take significant close-ups. The 
1,000ft. of Swiss Holiday (16mm., colour) 
by Mr. J. Holland covers a lot of ground 
but suffers through lack of selection. For 
example, there are close-ups of sparrows 
pecking at food, but he has not thought it 
worthwhile to feature the family as much 
as he has featured the sparrows. We have 
to be content with medium shots of them 
most of the time. 

Birds, domestic animals and running 
water are snares that beset the path of the 
movie-maker. Even the experienced worker 
sometimes finds it difficult to resist the 
temptation to shoot far too much of them. 
If you go off at a tangent like this, your 
film can’t fail to be unbalanced. 

In other ways Mr. Holland has been 
careful enough. He has shot place names 
and road signs and shows a map of the 
journey ; and though it owes something to 
Fitzpatrick and the travel brochures, the 
commentary is reasonably restrained. 
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PROCESSING : 


What Is 


Reversal 


HOME 


Processing ? 


By 


H. A. POSTLETHWAITI 


if you make up your own developers, you 
will require at least six ingredients. Not 
very formidable, perhads, but 


This is the first of a series of four articles explaining the how and the why of a simpler-than-ever 


procedure for reversal processing. 


processing my own 


E 
ver ! rted 
filn 1 } earching for 
Simplifying t »b—cutting down the time 
Bpent na 
@he number tles on the shelf, and so 
on For mple, I long ago 
Bhat | ense with the preliminary 
Soaking the film in water, and But 
first let u ler what there is that might 
be simp life 

It’s met ike this 

When f is put into a camera 
Whether a camera or a cine camera 

cor t f a whitish emulsion on a 
Support id, or something of the 
Sort é ential component of the 
Whitish emu is silver bromide, which 
has the « tic that if it is exposed to 
light and in a developer, it 
darkens hitish silver bromide that 
has bee: light is converted into 
Metallic appears black. 


After Exposure 


eo a hit that has 


ways ot 
r near-darkness, reducing 


discovered 


exposed in a 
camera a! eveloped, has patches of 
black, wher mage falling on the film 
was bri tches of white, where light 
did not r he film (corresponding with 
those part that 
heavy s! and patches of 
black and 
represents middle tones 

If, after pment, the film is put into 
a solution as hypo, which has the 
power t silver bromide, but not 
metallic s [ e are left with a negative 


been 


consisted of 
opaque 
white, 


image 


grey, ! etween 


metallic silver 
silver is not 


which has areas of black 
other areas where the metallic 
so dense and 1s therefore greyish (but now 
translucent instead of opaque); and areas 
of practically clear celluloid. All the 
whitish silver bromide has gone. 

There are just two operations, apart from 
washing, in producing a negative—develop- 
ment and fixing. 

From the negative, positive prints can be 
made on bromide paper, or on lantern plates, 
or on other film, which will be developed 
and fixed in just the same way as the camera 
film. This is how commercial cine films 
are made, and is known as the neg.-pos. 
process. 


Deliberately Fogged 


Most amateur films, however, are pro- 
cessed so as to yield a positive image straight 
away on the film taken from the camera. 
What happens in this case is that after the 
film has been developed and is consequently 
coated partly with metallic silver (black) and 
partly with silver bromide (white), it 1s put 
into a solution which dissolves away the 
metallic silver but does not affect the remain- 
ing silver bromide. 

This whitish silver bromide (which is the 
part that was not affected by light in the 
camera) is then deliberately fogged by 
exposure to light and, in its turn, developed 
up. The image yielded is the converse of 
the former negative image ; that is to say, 
it 1s a positive. 

The processes necessary to get a positive 
image in this way are a bit more lengthy 
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than those required to produce a negative, 
but they are still essentially simple. 


THE REVERSAL PROCESS 

Apart from washing, these 
operations : 

i. Development of a negative image, as 
before. 

2. Dissolving of the metallic silver in 
the negative. (This is termed bleaching, or 
reversal.) 

3. Clearing away the stain left by the 
chemical used in 2. 

4. Exposure to light and development of 
the silver bromide left after operation 2. 

5. Fixing. 

The first and last of the five operations 
are substantially the same as in the develop- 
ment of any other film, and operation 4 is 
only a repetition of operation 1. So the 
only really additional operations are 
‘reversal’ and ‘‘clearing”’ For these we 
require potassium permanganate (in 2% 
solution) ; sulphuric acid (10% dilution) ; 
and potassium metabisulphite (in 2% 
solution). 


the 


are 


Inexpensive Solutions 


Those simple and inexpensive solutions 
are all that are needed in addition to the 
solutions used in developing a film as a 
negative, except for one thing. The developer 
used in reversal processing contains an 
additional ingredient—a solvent. Potassium 
thiocyanate is commonly used, and a 10% 
solution of this is therefore required. 

Thus for reversal processing we need four 
bottles of solutions—and they can be quite 
small bottles—in addition to developer and 
fixer. And that is all, provided we can use 
the same kind of developer as is used in 
still photography. But can we? 

Books on reversal processing prescribe 
formulae which differ considerably from 
ordinary developers, and they usually advise 
a different kind of developer for first and 
second development. 

Here are five formulae for first develop- 
ment : 


Bauchet 
2 gm 

50 gm 
9 gm 


Metol ; 

Sodium sulphite (anhydrous) 
Hydroquinone 

Sodium carbonate (anhydrous) 
Potassium bromide 

Potassium thiocyanate .. 


Formalin, 40° 


Caustic soda BA Pe + rs 7g 
1000 cc 
Caustic soda should be dissolved separately in a little cold water) 


Water to make .. as 
(N.B. 


6 gm 
7 gm 
10 cc 


m 


In one case it is stated that the same 
developer may be used for second develop- 
ment, but in the other four cases additional 
formulae are given for second developers. 

What are we to conclude from this ? 

The differences between the five formulae 
quoted are almost as great as between five 
different bromide paper developers. Yet 
when using bromide paper it doesn’t seem 
to matter much which formula one chooses 
so long as one gets to know it. In fact, 
the old hand will cheerfully make up 4 
developer by taking a pinch of this and a 
spoonful of that, and produce good results. 

Is it possible, I wondered, whether the 
same kind of thing applies here; and 
couldn’t a developer bought ready-made be 
used satisfactorily ? 

I wrote for advice to two well-known 
firms manufacturing photographic chemicals. 
One said that none of their ready-prepared 
developers was similar to any published 
formula for reversal work that they knew. 
The other firm—Johnson’s of Hendon 
said, but without committing themselvés, 
that they thought their Contrast developer 
might be used. 

About the same time I turned up an 
article by Philip Jenkins in the November, 
1950, A.C.W. which described reversal 
processing of 9.5mm. film with Johnson’s 
Contrast developer. I tried it, and stopped 
making up special solutions. 

Johnson’s Contrast is a very useful 
developer, but for “‘still’’ work I prefer an 
ordinary MQ rather than one designed to 
give high contrast. And | confess I rather 
like to know what a developer is made of. 

The developer I favour for bromide 
prints (as, I think, do most amateurs) is 
“Kodak Special’, usually known as D.163. 
The formula, at double the usual working 
strength, 

Metol ; 

Sodium sulphite, anh. + 3 

Hydroquinone 

Sodium carbonate, anh. 

Potassium bromide 

Water to make 


& 
rp. 
8.5 
$2.5 
1.4 gm 
1000 ce 
(Continued on page 1252) 


em 
em 
qm 


o gm 


————_$———~ 


Pathe Another 
2 gm 
50 gm 
8 gm 
50 gm 
4 gm 

4 gm 


Another 
2 gm 
90 gm 
8 gm 
45 gm 


Gevaert 
2 gm 
50 gm 
8 gm 
60 gm 
5 gm 
5 gm 


70 gm 
10 gm 
35 gm 
8 gm 
3 gm 


2 gm 


1000 cc 


1000 cc 


1000 cc 


5 gm 
1000 cc 
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Some of you may wonder why it takes so 
long for your queries and experiences to get 
spliced into the Reel. The answer is 
simple I am writing these notes on the 
Jast day of January. Yet you will read them 
im March in ue dated April. 

With the return of the sun (do I hear 
gardonk ) I shall be able to deal 
With some camera problems you raised last 
Summer Chey would have been of little 
interest ir ter issue, but are timely 
flow you wing the dust off your 
@ameras once more And dust, dirt and 
Scratching first topic this month. 


] he 
iaUL 


Whose Fault ?—1 


cratched film due to the 
e understandable, but when 
scratched, it is too 
bad. Incidentally, I am quite sure my 
@amera is blameless.’’ So runs part of a 
Prader's letter Il am not going to express 

opinion as to where the blame should be 
Ba but mere indicate some points to 
@nsider if ever you meet similar trouble. 

In cases of tl kind, there is a natural 
@ndency to kick the other chap first. You 
@ay say that the adoption of the Dufaycolor 
Charger amoul 


to a confession by the 
Manufacturer that the earlier type gave 
@@ratch trouble 


® An occa 
@harger wou 


® films out of 13 are 


So you kick 
him But t kick the 
Wrong fellow You must 
Kick the wrong-doer. 

If it your camera that 
dies the cratching, no 
amount of i cleaning 
will cure it The switch to 
another charger can be inter- 
preted equally las showing 
that Pathescope are alive to 
the problem scratching 


rgver 


Have they pertaken too well of the 

good cheer » vishly provided ? 

A scene in the moking from we 

comedy, “Five for Bridge,”’ now 

being produced by the 9.5mm. 
unit of the Cardiff A.C.S. 


and take all precautions they can to avoid 
it. 

So how can you be sure where the trouble 
Sometimes, of course, you just 
can’t. But here is what I recommend in a 
case like this. Examine the films carefully 
to see whether the scratches occur always 
in the same position. If they do, presumably 
they arise from the same cause. Since each 
film was exposed in a different charger, the 
offender is almost certainly the camera. 

Now look at the film again and find 
which side the scratches are on. (You can 
scratch the back of a film nearly as readily 
as the emulsion.) Working in this way, 
you can narrow your search to one of the 
film guides—either the back or the front. 
And since the front guide at least is recessed, 
it can scratch only at the gate mask, as this 
is the one part touching the film. 


arises ? 


Emulsion Corns 


If you find a rough spot at this point, see 
if you can remove it with the sharpened end 
of a matchstick. The bone handle of a 
gate cleaning brush is certainly the hardest 
thing you should use—on no account touch 
the film guide with any metal. Sometimes 
the trouble arises from a ‘‘corn’’ of emulsion 
which has built up on an initially micro- 
scopic defect. Such a corn can be surprisingly 
hard and may resist your efforts until you 
soften it with a moistened finger tip. 

What if you don’t find the scratches are 
all in the same place? Well, in that case, 
the charger is certainly suspect. But lots 
of 9.5mm. fans get along with very little 
scratch trouble. Either they are very 
lucky, or they are more careful than you. 
Perhaps they don’t reload the camera with 
gritty hands, or where dust is blowing about. 

(Continued on page 1246) 





THE ART OF 


The most attractive feature of an effects 
box is that it enables you to show the same 
person twice simultaneously in the same 
shot. I have never known this effect fail 
to be appreciated by even the most blasé 
audience; with children acting as the 
doubles it scores in a particularly big way, 
as Fig. 1 will to a certain extent suggest. 
It also permits you to see twice as much 
per foot of your loved ones, which could 
be an attraction. 

So when I had to design a new effects 
box to suit a new lin. f/1.9 lens recently 
acquired, I decided to make the simple 
sliding mask the most important feature ; 
and since it is a great advantage to have 
such an accessory light and compact, I 
finally decided on the shape and dimensions 
shown in Fig. 2. (They are also 
applicable to a 20mm. lens with 9.5mm. 
film, and to a 124mm. = fin. lens with 8mm. 
film.) 

The screwed end CD fits the front end 
of the camera lens, and on to the front end 
AB of the effects box. The mask-holder is a 
very light push fit so that it can be rotated 
to any suitable position. The masks, 
usually plain pieces of indian-inked card- 
board, should be a firm sliding fit in the 
little grooves X. ‘The vertical centre line is 
marked top and bottom, because this is a 
useful guide, though there is no reason why 
the picture should necessarily be split in 
two at this line. 


SEEING 


DOUBLE 


RUNNING 
COMMENTARY 


By 
SOUND TRACK 


Fig. |. 


In shooting a scene in two halves, the 
most important thing to bear in mind ig 
that there is no sharp dividing line. The 
mask edge is out of focus and so the two 
parts of the picture blend into one another 
quite imperceptibly so long as (1) the mask 
for the second half filmed is set at precisely 
the line occupied by the edge of the mask 
for the first half; (2) the camera is not 
moved between shooting the two halves ; 
and (3) the film does not wander in the gate 
during filming, since this causes the two 
halves to wander separately in a disconcert- 
ing way. The amount of overlap of the two 
halves of the picture depends upen the 
facal length of the lens, the length of the 
effects box, and the aperture in use: the 
formula is: 

Width of overlap 


Total width 


where D =distance from mask to lens iris, 
S=<stop number in use, 
W =width of projector gate. 


(focal length)’ 


DxSx W 


All dimensions in inches. It will thus be 
seen that, using the 1 inch lens at an 
aperture of f/4, and remembering that the 
gate width for 16mm. film is approximately 
4ins., and with D =3ins., as in Fig 2, 


Width of overlap 1x1! 





Total width 3x4x4 


- —— approx., i.e., 20% 
5 
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Fig. 2. Effects box, screwed 

to suit lens; and moask- 

holder, a light push-fit on 

effects box. Material . cast 

aluminium. All edges bro- 

ken, interior painted mott 
black 


Mask — Holder 


that with the mask 
picture exposed in 

ile fifth of the frame 
e blended overlap of 
{/8, only the middle 
ted Fig. 3 gives 

f un-sharpness of the 


inject to start on 1s, 
lose-up of a child 

ut an ink mark on the 
ewfinder as a reminder 
tre must be avoided by 
towards it she will 

I set up the camera and 
f, with left half mask 
must be very rigidly 

a joint can be seen 

and this ruins the 


er noting trame counter 


h or counting seconds. 
ox with thick black-out 
ick the film to starting 
ert a right half mask, 
uches the mask already 
iring they meet on the 


the first mask is with- 


ing roughly timed the 
mpathy with the first 
yt the second half. 


mera without a rewind, 
re is best done at the 
th magazine cameras it 
there 1s a wander of 
the attractiveness of 
f the background 1s 
here the whole camera 
e darkroom for winding 
have to equip your 
i, like a titler block, so 
¢ remounted upon it 
it its set-up 1s identical 
t half of the shot 
to film little incidents, 


such as two children standing on garden 
chairs: one jumps down, turns to the 
other, shouts “‘jump’’, and he duly jumps ; 
the first child claps. ‘This action can easily 
and effectively be shot with the same child 
in the two parts, the timing being simple 
Use separate chairs rather than the two 
ends of a garden bench, for unless you have 
a very expensive camera, the bench will 
waffle at its joint, and spoil the effect. 
For incidents featuring adults, try “him’’ 
cleaning his car in the road, while he drives 
himself past, with cheery wave, in the same 
car on the other side of the road. 

If the children feel they would like to 
see themselves disappear, you simply tell 


Fig 3 


them, at the right moment, to walk over to 
the masked half of the picture—a slightly 
eerie effect, this. 

* « 


LEARNING FROM THE PAINTER 
All cinematographers must have some 
interest in paintings, even if only for the 
ideas they can stimulate for angles of view, 
perspective, accent lights, and the arrange- 
ment of light and shade. One of my 
favourite pictures is the View of Delft by 
Vermeer, the particular photographic interest 
of which is that the artist has painted a sky 
mostly cloudy, but with breaks in the 
clouds, and so treated the sunlight that the 
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The director is so intent on getting 

the octor’s expression right that 

he has failed to notice the tripod 

is very insecurely set-up! (Pro- 

duction still from Fourfold's 

current production, ‘‘Recoil’’ 
(S.O.F.).) 


foreground buildings are 
in shade but those 
glimpsed behind them 
are in the sun. 

This rather delightful 
effect is very difficult to 
achieve photographically 
because on such days 
the clouds move fast 
and on irregular paths ; 
aud where the artist can 
decide for himself where he will have sun 
and where shade, the cameraman has to 
wait with patience, with an eye on the sun 
and on the sky, until the desired combination 
arrives. Even though an effect appropriate 
for a good still picture may never arrive, the 
play of light and shade is worth capturing ; 
it enhances scenic shots in particular. You 
set your exposure midway between the 
cloudy and the sunny reading, the gap being 
generally less than two stops because the 
amount of light cloud narrows the differential. 


Outstanding Example 


The only Vermeer exterior shown at the 
recent Royal Academy exhibition of Dutch 


pictures (1450-1750), The Little Street, 
disappointingly (to my mind) does not make 
use of this effect. Apart from the portraits, 
this exhibition held two other features of 
interest to the cinematographer: accent 
lights and distant hazy blues in landscapes. 
A really outstanding example of the former 
effect occurs in Still Life by Jan van de 
Velde: the accent light gives a fine luminos- 
ity to a glass and a bunch of pale-coloured 
grapes. 

Several of the landscapes have a decided 
foreground or semi-foreground feature, such 
as a bold cliff. Most of them show detail 
but are comparatively dark, the far distance 
growing lighter until, right on the horizon, 
are to be seen the hazy blues so characteristic 
of this type of shot on Kodachrome, and so 
often criticised ! They provide an excellent 
example of the eye’s subjective action, 
unconsciously correcting what does really 
look pale blue to the colours it would expect 
to see at closer range. ‘These artists observed 
and reproduced what they saw. 

One other notable example of the ‘“‘Ver- 
meer effect’ is Hobbema’s A Hamlet. In 


other cases it is contrived not by fitful rays 
of the sun through cloud gaps but by three- 
quarter back lighting, as in Constable's 
Flatford Mill. ‘The artists seem to agree 
that you really do need sunlight, to repro- 
duce, by brush or film, an attractive land- 
scape study. 
= * * 


NEVER MIND THE WEATHER 

It is always useful to learn of successful 
results following the unorthodox use of 
camera film. For example, quite a bit of 
outdated film is sure to be shot at the 
Coronation, so it is reassuring to know that 
colour film a year old, and monochrome 
three years old, generally give first-class 
results. It depends on storage to a certain 
extent, the ideal being a constant and fairly 
low temperature. Colour film more than 
six months outdated, and monochrome more 
than a year, should be given about a third 
to half a stop extra exposure. 

In Eire last October I purchased, as one 
can where there is no shortage of fresh 
material, a 100ft. roll of French-made 
Kodachrome dated July, 1952, at about 
70% of list price. I first loaded it into the 
camera in December and; the weather and 
domestic conditions being unpropitious, 
used it in bits on at least seven different 
occasions, mostly in perishing winds, during 
December and January. Thus the film 
was left in the camera for about seven weeks 
and—worse—the camera was many times 
taken from cold to warm rooms, and into 
the mid-winter weather. The film was 
posted in the country on Monday morning, 
Jan. 19th and received back from Kodak 
by first post on Wednesday, Jan. 21st. The 
quality was indistinguishable from top class. 
Figs. 1 and 3, incidentally, are from this 
reel. 
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Editor does not necessarily endorse the views 
expressed. Address: ** Amateur Cine World,” 
Link House, 24 Store Street, London, W.C.! 
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TINTING 

Obviously so experienced a film 
Davis must have thought of 
tinting as the answer to his query about the 
“green ribb of toothpaste in a black and 
white fim, but this entry in his diary stirs 
‘certain dim memories. 
Many readers will 


Sir, 
man as Deny 


recall silent films in 
which fire sequences were dyed red, and a 
lavender dye duty for the moon in 
‘romantic night scenes. But there was also 
fa method of tinting separate parts of the 
fimage. ‘This was used in a film of Alf’s 
? Button in which Alf’s face was tinted, follow- 
“ing the famous exclamation, “Strike me 
Spink !’’, the the scene being in 
monochrome There was a ripple of pink 
Fround Alf’s features where the colour had 
‘spread. Similarly, in a version of The 
"Ghost Train, a signal lamp was tinted red, 


did 


rest of 


gyith startling effect (or so I thought as a 


tschoolboy). 
Colourful Effect 


Sometimes « were independently 
Stinted to give the effect of a whole scene in 
peolour. Lon Chaney's silent The Phantom 
gof the Opera, released at the beginning of 
Sthe sound film era, was coloured in this 
"way, presumably as a counter-attraction to 
Bound. (The film is available to amateurs, 
without the tinting.) 

) ‘The effect was as horrible as the skull-like 
‘mask worn by Lon Chaney. Of necessity, 
aw limited number of shades was used, all of 
@hem drab, the film having first been toned 
Gn sepia. The colour was applied unevenly, 
so that characters appeared alternately to be 
blushing or bilious. It is hardly surprising 
that the colours spread further than the 
area for which they were intended. 

Can any reader recall other old films in 
which the process was used? Crude as it 
was, it has always seemed to me one of the 
minor marvels of the industry—marvellous 
because of the labour involved. 

LEICESTER Dovucias GoopDLaD. 
& 


EDGE FOGGING . . 
Sir,—-George Sewell may be interested to 
learn of my experience of edge-fogging of 


: 


bjects 





Kodachrome in the States last year. After 
I had received from Rochester a number of 
rolls showing this defect, I made enquiries 
of the developing department. After a 
number of polite letters they admitted that 
all Kodachrome rolls received by them were 
examined before processing in a subdued 
light. They would not admit, however, 
that this caused the edge-fogging, but neither 
could I get them to deny it. 

As soon as I learnt of their procedure | 
put an elastic band round all my films before 
despatching them and had no more trouble. 
I suspect that Kodak in this country adopt 
the same procedure, and if this is the case, 
it seems only right that they should warn 
the user of the danger of fogging and suggest 
the use of elastic bands. 

DuNeELLA, Krnross. J. O. R. Curusert. 
e 
- . . ON 8mm. 

Sir,—Apropos edge-fogging, I have just 
returned to the U.K. with 8 reels of film— 
some Kodachrome and some black and 
white. None of them has any edge-fogging 
on the “‘good”’ part of the film, although | 
was not always able to load in subdued 
light. One film, indeed, was loaded on the 
top of a 2,000ft. hill in the tropics with no 
shade ! 

What I did do, however, was to ensure 
that the film when exposed was tight on the 
reel and I even “‘cinched”’ the film slightly 
on occasion. I then stuck about an inch 
of the tape from round the tin on to the 
film, thus holding it tight. 

My own experience of taking exposed 
films out of their tins suggests that it is 
only too eesy for a few turns to fall off if 
the end is not anchored in this way (or 
some other really effective way). Inciden- 
tally, I use 8mm. so that each film has an 
extra chance to get itself fogged in loading 
and unloading. 

Talking of 8mm. brings me to my second 
point (also one of Mr. Sewell’s in the 
February A.C.W.): the question of an 
8mm. association. I am opposed to anything 
which would tend to create an isolated 
clique of people who happen to use 8mm. 
On the other hand, the expert who writes 
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general articles or delivers general lectures 
on how to do this and that and ignores the 
particular problems of 8mm. or simply 
assumes that his readers or audience will 
all use 16mm., gets my goat. Two almost 
standard examples spring to mind: (a) 
“You get reverse motion by holding the 
camera upside down and splicing the result 
into the film back to front’’; (b) ‘ 16 
frames a second gives sufficient film speed 
for quite good sound’’. This is going to 
be much more important if 8mm. film can 
be striped, as seems to be the case from an 
advertisement in the January A.C.W. 

But where is there any 8mm. Kodachrome? 
Since my return to the U.K. I have done an 
extensive tour of cine shops. Most have 
16mm. Kodachrome in the window. Most 
just laugh if you ask about 8mm. Koda- 
chrome. Surely somebody has slipped up 
in their calculations if they have made and 
distributed so much 16mm. that it hangs 
about on the shelves and so little 8mm. that 
a polite enquiry merely provokes mirth ? 

Finally, while I admire the design of 
some of the more serious A.C.W. covers, I 
can’t help feeling that if people object to 
being seen with something which gently 
jokes about cinematography, they are 
missing something. I can imagine them 
saying: ‘“‘ This is my baby on the lawn. 
Of course he didn’t usually look like this 
but I couldn’t waste film on him getting 
into mischief—somebody might laugh at 
one of my film shows and I take my filming 
seriously ’’. 
HARPENDEN. G. R. BRANDON. 


& 
LOADING CASSETTES 


Sir,—Why is it that so many amateurs 
fight shy of loading their own cassettes ? 
After reading the article, “‘Load Your Own 
Cassettes’’ in the July, 1951, issue of A.C.W. 
I decided to buy a Siemens camera (the 
model equipped with slidirg turret, etc.) 
and have never regretted it. | Working to 
the instructions in the article, I found that 
loading the cassettes was child’s play. It 
takes three to four seconds—and a little 
patience. 

I have exposed 30-40 rolls of monochrome 
and Kodachrome and not once have I had 
any trouble with film jamming. Thank 
you for putting me on to such a fine 
instrument and for an equally fine magazine 
which I have read from its earliest issues. 
EDINBURGH. W. KING. 

@ 


LIGHT ON LIMELIGHT 
Sir,—Re Mr. Leslie Wood’s criticisrn of 
Chaplin’s Limelight, the first sub-title clearly 
states: London, in the summer of 1914— 


not 1917, Mr. Wood! The reference in 
the article to Zeppelins, searchlights, etc., is 
surely a bit silly. There is one exterior 
night scene on the Embankment. Miss 
Bloom establishes the time as being daybreak. 

Mr. Wood deplores the absence of soldiers 
in the old Empire music hall. 1 was in a 
cinema orchestra at that period and hardly 
ever saw a soldier. They were lucky then 
to get any leave at all. There is nothing in 
the film to suggest that the plot covers the 
period 1914-17. 

By the way, Chaplin has been a lone 
worker for years. I am sure that none of 
his other films would have been improved 
by teamwork. Finally, the director of 
photography in Limelight was Karl Struss, 
not Strauss. Oh, Mr. Wood! 


THREE BRIDGEs. J. Henry. 


NATIONAL CANADIAN ORGANISATION ? 

Sir,—It is gratifying that the A.C.W. 
Ten Best films should have produced §0 
much interest in Canada. ‘They have been 
shown in Victoria, B.C., and will go on fo 
Vancouver, Ottawa, Calgary, Edmonton, 
Hamilton, Sarnia and Toronto. Over hefe 


we have difficulties with amusement taxes, 
censors (one in each Province—no courtesy 
exchanges allowed) and the Authors, Com- 
posers and Publishers Association, so mo 
admission fee was charged but we took a 


silver collection which paid for the hall and 
advertising. 

Thank you for your marvellous co-oper@- 
tion and support. I feel certain that the 
tour of these films will cause a surge of 
interest in amateur movie-making in Canada. 
We have already gained a few more membefs 
and there is the possibility that some form 
of national cine organisation may result. 

J. Fawcett. 
Victoria AMATEUR Movig CLus, 
B.C., CANADA. 
e 


PROLONGED DEVELOPMENT 

Sir,—The article, “‘ Indoor Filming by 
Ordinary Light ’’ (Feb.) through prolonged 
negative development will be welcomed by 
many who have facilities for home processing 
in short lengths. But may I utter a word 
of warning about one snag which I have 
found ? 

I have thousands of feet of home-processed 
16mm. film, reversal and neg.-pos., done in 
India at a time when facilities for trade 
processing were difficult. I projected it on 
a Siemens, and as this had no lower loop 
but a handy beta movement, I was quite 
unaware of the fact that much of it had 
been so wound for drying that it did not 
shrink sufficiently. The result is that the 
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CORONET STOPS 


th some interest (9.5mm 
question brought up by 
(Coronet camera 


The 


5 a 


vintage stop 


positions are, as he remarks, marked dull 
and bright. Translating these extremes of 
optimism and pessimism into more or less 
technical language, they do in fact corres- 
pond to apertures of f/3.9 and f/11 
respectively. 
WEMBLEY. Burcess Lang & Co. 


SUBJECTS FOR 9.5mm. SHORTS 
May I be permitted to add a bit of 
the argument that Mr. Nash 
puts up to endeavour to stir the film 
manufacturers into putting new 9.5mm 
films on the market. It does seem a shame 
that the expensive machines for silent films 
should be restricted to showing such old 
and weary films that are offered so expen- 
sively for sale, and .nrough the libraries. 
Why not shorts of English beauty spots, 
or of important cricket or football matches ? 
I am sure that with a bit more encourage- 
ment from this side of the trade, sales of 
projectors would rise and—more important 
more recruits would be gained for a most 
interesting hobby. 
LONDON, S.E.27. 


ir, 
Ww eight to 


A. ADAMS. 
& 
MODIFICATION TO SPECTO 500 


Sir,—I hope that these photographs will 
interest readers. The machine is my 
Specto 500 with Scanrite soundhead, housed 
in a blimp made by myself. It is a 9.5/16mm. 
dual-gauge machine, the soundhead opera- 
ting only on 16mm. 

The blimp entry rollers, base-plates, and 
Bell & Howell type spool arms are by 
Messrs. J. H. Balchin, makers of the 
Scanrite soundhead and amplifier. The 
spool arms, of course, are detachable, as 
will be seen in one of the photographs, in 
which the whole unit is shown assemb!ed 
for carrying. 

The blimp is made of }$in. hardwood, 
lined with felt of the same thickness. The 

2in. speaker is housed in a cabinet of fin. 

deal. Both are covered in mottled grey 
rexine. In addition to the detachable 
carrying strap, the projector has chromium- 
plated handles front and rear to aid in 
positioning it on the stand. Chromium- 
plated handles are also fitted to the upper 
and lower doors on the operating side. 

The top of the blimp hinges back away 
from the operator, enabling the whole 
projector to be lifted bodily out for overhaul 
or periodic attention. Behind the grille to 
the left-hand side of the blimp are contained 
all the electrical connections of the conver- 
sion, the grille being removable to allow 
Built-in are a transformer giving 
6 volts at 4 amps for the exciter lamp, and 
a Scanrite pre-amplifier unit from which is 


access. 
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Rev. R. A. Shone’s Specto conversion (see letter below). 


fed any low-gain amplifier or radio set. 
The pre-amp can be cut out and the photo- 
cell output fed into a _ special amplifier 
designed for the unit but housed in a 
separate case. ‘The latter is adequate for 
the home but barely so for hail work. 

To assist in operating, a pilot-light has 
been fitted to the body of the projector 
above the rotary switch. In addition, the 
framing knob and rewind lever have been 
extended to the outside of the blimp. A 
door at the rear gives access to the inching 
knob. 

The lamp-house has been extended by a 
well let into the top of the blimp and 
covered with a grating of stainless steel 
rods set in an aluminium frame in a manner 
reminiscent of the Bell & Howell-Gaumont 
601 and 621 machines. 


Driven by Tape-Recorder Motor 


The take-up spool is driven by a silent- 


running tape-recorder motor, partly to 
reduce the length of spring belting that 
would be required between the Specto 
drive and the 2,000ft. spool arms, partly 
also to relieve the Specto motor of the burden 
of driving an increasingly heavy reel in 
addition to the mechanism and soundhead. 
This take-up mctor is so wired as to start 
simultaneously with the projector. 

The lower compartment of the blimp, in 
addition to containing the pre-amplifier, 
etc., provides a handy stowage for the main 
cable. This is plugged into the machine 
on the outside of the blimp through a 
Bulgin recessed plug similar to that fitted 
to the Specto and other machines. ‘Tools, 
as the photograph shows, are clipped inside 
the blimp door. Provision is also made for 
bestowing the spool arms when detached. 

The machine is shown on a projector 
stand of my own making, the top tray of 
which is arranged to hinge upwards at 
either end by thumb-screws. Thus is 
obtained both tilt and downward rake. The 


stand carries a switchboard from which can 
be controlled the hall lighting and the 
colour floods used in the proscenium we 
have in my church hall. A slotted rack 
carries spools and cans, and a dimming 
resistance is also attached, through which 
the hall and effects lighting can be varied. 
With careful attention to loop size, the 
machine gives remarkably steady film speed 
through the soundhead. The whole unit 
provides very acceptable 16mm. sound for 
private and church purposes at less than 
half the outlay involved in the average 
lower-price sound projector. It is not 
pretended that the sound quality is that to 
be expected from the type of machine costing 
between £250 and £300, but it 1s satisfactory 
at the worst of times, and at its best amazing- 
ly good. 
WITHINGTON, R. 
MANCHESTER 20. 


A. SHONE (Rev.). 


6 
FILMS ON SWIMMING 


Sir,—Good films of swimming and diving 
are extremely difficult to find. There 
appear to be only one or two good ones. 
There were some excellent productions in 
the Kodak, Excelsior and other libraries 
before the war, but these films are now 
almost unobtainable. Doubtless during 
Coronation Year there will be some first 
class aquatic displays, and it is to be 
fervently hoped that some of them will be 
recorded. Also, is it too much to hope 
that some of the best of the Esther Williams 
swimming sequences may in time be 
available on 16mm. silent stock ? 

Porrers Bar, Morriss H. BInsTeab. 
Mrppx. 
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ROUND THE WORLD 


with A.C.W. Readers 


We are always pa ticularly delighted to hear from 
readers overse Vany of the. ell us they would 
welcome the opt ity of jointin” an A.C.W. Cine 
Circle, as prow further link with the home 
country Will ¢ Circle leaders who have not yet 
dame 16 please let rnowe if they can accept members 
lasing abroad ind will our friends in distant lands 
remember that we me news of them Who, we 
wonder, can claim to be the ‘lonest’ lone amateur? 


BASUTOLAND 
Sir,—So far | know I am the only 
Bmm. worker Basutoland, although there 
are, | think, four or five 16mm. workers. 
The nearest f a hundred miles from 
the capital t takes three days leave to 
et to him, f ere is only one train a day. 
‘hen wher ets there, one has to take 
What one « from a very small stock. 
I have ne ered any 9.5mm. sound 
im this cou I wonder if anyone could 
Bend m« piece of film just to see 
What it lool I should like to join 
gn ACLU e or, rather two circles: 
8mm i leen-Azge. Please send 
ean AL ige 
LO. Box T 
ASERA, 
SUTUOLAN 


S. PENTER. 


e 
BRITISH COLUMBIA 


that my reason for 
s more of an appeal for 
ne offer to exchange ideas. 
England for a 
and wonder if there 
in or near Bedford (I 
G@oticed ment club at Luton) who 
Would be ‘ screen my 16mm. silent 
apd sound f forme. Iam also thinking 
Gf maki af about the two Johns of 
Bedford (H ind Bunyan), so that if 
Gere is a « there, it would help a great 
deal. 

] ha t 


= Sir,—l 
Writing th 
Ip than 
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short hy 
@e any 16: 


nfess 


to return home to 
li 
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ny in July 


through all the 
leading to work and now I am 
turning out films with sound—optical 
was my < using single system for 
synchronize post recording for music 
and comme 1 accomplish the latter 
by taking 1 f the footage at the start of 
each shot n the dark, then run the 
film thro vund with the 
lens cappe Chat gives me a sound film 
for the sam e as silent, except that it 
has to run + 
I have 
a light ha: vera | use 
sprockets 


stages 


camera 


i.p.s 
mn S.O.F. camera, and as 
1 Keystone with 


one side the filed off to 


accommodate single perforated film. My 
friends are amused at the wide difference 
in the value of the two cameras, but don’t 
sell the cheaper cameras short! I’ve used 
many kinds and find that for a second 
camera for those difficult, off-the-tripod 
shots, a light camera is very handy. 

This was very noticeable during the visit 
of Her Majesty the Queen and Prince 
Phillip to Victoria. My wife hanging from 
lamp-posts and other similar spots got far 
better results than I obtained from a carefully 
selected position, with*the big camera and 
recording equipment, to take the Indian 
dances (which you saw no doubt in the 
British newsreels) and other scenes. 

ALFRED C. LINCOLN. 
1330 THurLtow Roap, 
Victoria, B.C. 
é 
EGYPT 

Sir,—For the next seven months | shall 
be a lone worker here in the Canal Zone of 
Egypt and would like to join an A.C.W. 
8mm. Circle, for I feel very much out of 
the picture here. For instance, is it so very 
difficult to get film in England? Out here 
you can get as much colour and black and 
white as you want—if you can afford it. 
9.5mm. is the cheapest and most popular 
gauge. 

I have a C3 Eumig with built-in exposure 
meter and am getting a secondhand 300 
watt Eumig projector. i am interested in 
all aspects of cine and it would be a great 
help to me to correspond with other 8mm. 
users. A.C.W. is my sole source of informa- 
tion and news. Without it I doubt if I 
would ever have taken the hobby up. 

It was particularly heartening to read the 
letter from J.R.W. of M.E.L.F. 16, but I 
have the gravest doubts of his meeting 
anyone out here with an A.C.W. badge, so 
I have enclosed a postal order for one, just 
in case our paths should cross. 

S$/22596285 Pre. M. J. Dennam. 
G.H.Q. Gp., 
M.E.L.F. 17. * 
ERITREA 

Sir,—I am the only 16mm. movie-maker 
in Eritrea and perhaps have a better claim 
to be considered a lone-worker than readers 
in England. It is true that a friend in 
Asmara has a cine camera, but he goes in 
mostly for still photography. 

My latest cine achievement is a film 
(running for 95 minutes at 24 f.p.s.) descript- 
ive of the history of Ethiopia and Eritrea. 
It covers all recent national events, including 
the state visit of His Imperial Majesty, the 
Emperor of Ethiopia. The film has been 
shown to all the high officials of the Govern- 
ment, and a private screening was arranged 
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for His Imperial Majesty, who formally 
congratulated me on my work. 

As a result of enthusiastic comment in 
the press I have been compelled to screen 
the film all over Eritrea. The people of 
Ethiopia have now demanded to see it and 
I have been requested by the Emperor's 
Representative to show it there. A silent 
film, it is accompanied by a microphone 
commentary and records of military marches. 
I did all the processing myself, except for 
the Kodachrome sequences, and also made 
the titles. 


as Via GEN, JosepH G. VELLA 


Sir,—It may interest you to know that 
Fiji is just one more country that 4.C.W. 
comes to regularly. It has been a most 
valuable guide to me, and it is also very 
enjoyable to read about the work of the 
experts and large societies. I graduated 
from still photography after reading a copy 
I picked up casually in 1950, and now own 
a rather simple 16mm. outfit which I hope 
to build up gradually. 

Up to date, my wastage of film, both 
black and white and Kodachrome, has been 
negligible. I do not attribute this to luck 
but to having read A.C.W. and the books 
it has recommended for some months before 
exposing a single foot of film. 

Climatically Fiji is sharply divided into a 
dry and a wet zone. [I live in the latter, and 
camera, meter and exposed films have to be 
kept in boxes with silica gel as a drying 
agent, while unexposed stock fills parts of 
the household refrigerator. 

For about six months, beginning around 
May, the weather is very good for photo- 
graphy. Though a beginner, I am planning 
some fairly ambitious filming, and one day 
hope to enter for the Ten Best. My one 
regret in this connection is that, being 
unable to see any of the good amateur 
productions, I have no_ standard for 
comparison. Still, one cannot have every- 
thing, and I can at least get Kodachrome— 
at a price. 

Will you please forward an A.C.W. badge. 
Tamavua Hospital, (Dr.) F. R. Houtirns. 
Suva, Fiji. 


eS 
MALTA 

Sir,—We have just formed an amateur 
cine club here in Malta and already have 40 
members, most of whom are readers of 


A.C.W. We would much appreciate any 
suggestions or help, particularly ideas on 
getting started, from British clubs. 

FRANK BUSIETTEL. 


23 Tat Boro Srt., 
PAWLA, MALTA. 


NEW ZEALAND (1) 

Sir,—I am prepared to start an A.C.W. 
Cine Circle in New Zealand, and would be 
glad if readers here would write me. I 
own a Victor 16mm. sound projector, and 
although confining most of my spare time 
to screenings, am interested in all branches 
of amateur cinematography—I am a member 
of the Otago Cine-phetographic Club. I 
was ‘brought up’ on 9.5mm., switching over 
to 16mm. about four years ago after dis- 
posing of a Vox. 

The N.Z. cine clubs do a great job but 
there may be one or two members who 
have pet subjects they would like to discuss 
with other cinematographers in this country. 
A Circle would give them the chance of 
giving these subjects a good airing. I have 
one or two items to start the ball rolling, 
P.O. Box No, 336, R. Kirk, 
MANSE STREET, 

Dunebin, C.1. g 
NEW ZEALAND (2) 

Sir,—I was fortunate enough to get the 
Christmas, 1952, issue of 4.C.W., and can 
definitely say I have learned more from it 
than from volumes of other movie books, 
It is the finest and most instructive magazine 
I have read. All my many friends in the 
club want to read it. Will you please let 
me know the cost of an annual subscriptio 
also the cost of sending A.C.W. badges herd 

H. J. HarrLey, 


No. 1 REGENT STREET, 
DEVONPORT, AUCKLAND. 

Annual subscription for overseas readers is |5s., payable 
by international money order or bonker's draft. For 
readers in dollar countries it is $2.10. The badge costs 
Is. 9d. by surface mail, 4s. 9d. by air mail. 


% 
PAKISTAN 


Sir,—I am at present on leave from 
Pakistan and will shortly be returning, 
There are six of us owning 8mm. cameras, 
mostly Keystone, with f/1.9 lenses, though 
I have a Revere 99 (turret head, f/1.9 and 
1din. telephoto). Film is reasonably 
plentiful and we use a lot. Our projectors 
include two Spectos, a Kodascope and @ 
Meopta. I am hoping to start an A.C.W, 
Cine Circle for us in Pakistan. We have 
plans for producing our own film this 
summer and processing it ourselves. 

B. J. Hipwoop. 
CHALFORD, Nr. STROUD. 


PAPUA 
Sir,—I am a part-time 16mm. free-lance 
professional, aged 23, with ambitions of a 
career in movies. For money I make 
educational films and documentaries; for 
pleasure I make amateur story films. I 
sometimes wish I were in England so that 
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Views and 
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Jim Jerrrey. 


to exchange 
the making of 


a 

DARKEST EASTBOURNE 
er worker (I think I 
Smm. fan in Eastbourne) 
€ help 4 


SF lone 
must be 
may | Being bitten by 
the cin y two years ago, I have no 
shot f e places visited while in 
the Na the war, so if anyone can 
supp! th nots no matter 

or colour, of 


ng places I shall be most 


how 
short 1onochrome 


ar.y 
yratetu be willing to pay all 
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An vies f louglas, Isle of Man; Rock of 
Gibralta e sea Grand Harbour, Malta; 
Port : f anal) any shots of Suez 
Canal t 2 view looking either up or 
down fr 114-18 War Memoria! on banks 
of Suez ( en (from the sea); anything or 


anywhere in Colombo (street 
harbour, rickshaw wallahs, etc.) ; 
especially the Temple of the Tooth, 

In conclusion, may I suggest that A.C.W. 
larger replicas of the lapel badge 
woven in cloth so that these may be worn 
on breast pockets of blazers ? 

44 HARDING AVENUE, H. G. WILSON. 
EASTBOURNE, SUSSEX. 
* * e 
A CINE ROMANCE 

Sir,—A.C.W. is capable of more than its 
allotted task of encouraging and educating 
the amateur cine world. My youthful 
interest in cine was encouraged eighteen 
years ago by A.C.W. when you reviewed a 
modest film I made at the age of fifteen. 
Nearly two years ago a friend of mine 
suggested that I might assist the Superin- 
tendent of a local nursery school who 
wished to make a film about its activities. 
We duly produced the film which in many 
ways was successful. All the cine technique 
that went into it was gleaned from A.C.W. 

On the da, the March issue arrived, she 
agreed to marry me. The story came round 
full circle when I looked at A.C.W., for 
there inside was an interesting criticism of 
our film. So very many thanks, A.C.W. 
Marriage Bureau, for a very nice fiancee ! 
St. ALBANS. Lestig M. SARGENT. 

Our Enquiry Bureau always rejoices when readers show 
initiative and work things out for themselves | Our hearty 
congratulations to you, Mr. $., and good wishes to you 
both. if you'll let us know the date of the wedding, we 
hope you will permit us to send you the smai/ present of a 
yeor's subscription to A.C.W., just to ensure that, in the 
hoppy excitement, it won't matter if you do forget about 
cine for a time! 

¢ 


HIGHLY TECHNICAL 

Sir,—The following details of the projec- 
tor I have just finished making may, I hope, 
encourage those readers who have felt that 
the making of a _ projector beyond 
them. The main unit consists of a large 
soap box (the brand of soap is of no particu- 
lar importance). On this box are fitted two 
pieces of wood, to serve as spool arms. The 
workmanship of this particular part of the 
projector need not be of a high standard. 
On my own projector the arms are made 
from a broom stick handle, fixed by tin 
tacks. 

On the end of each arm, a nail is hammered 
on which to place the spools. A hole is then 
drilled in the top of the box to permit of 
the passage of the film to the take-up spool. 
A hole is also cut for the lens—an Ex-War 
Dept. spectacle lens. The motive power is 
supplied by a large crank handle (removed 
from a cement mixer, one foggy evening) 
geared on to the take-up spool. 

The light was originaliy a night light, 
but in order to get a brighter picture this 


scenes, buildings, 


y, Ceylon, 


issues 


was 
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has been changed for a candle. One of the 
great advantages of this machine is that, as 
no picture is distinguishable, a screen is 
unnecessary. 

I am sorry that I am unable to include a 
photograph of this truly remarkable machine, 
as I have not yet been able to prevail upon 
anyone to approach sufficiently close to it. 
WATFORD. ROGER NICHOLLS. 


We applaud our correspondent’s determination to get 
the best, and hang the expense, by substituting a candle 
for the night-light particularly since he could have used 
the candle to light himself to bed; there, with head under 
the clothes, he cou'd have found refuge from those dreadful 
types who, through necessity or choice, moke their own 
equipment. 


& 
PROCESSING EQUIPMENT (1) 


Sir,—We read with surprise your dealer 
contributor’s complaint (Feb.) about lack 
of cine film processing equipment for the 
amateur. Suitable equipment has been 
marketed by this company for a number of 
years (a review appeared in A.C.W. a few 
years back). 

Although the industrial and scientific 
fields have been quick to take advantage of 
such apparatus, it is our experience that 
dealers are not willing to stock equipment of 
this kind owing to the small demand. We 
think this a pity as, in our opinion, if 
apparatus is not freely available, the amateur 
cine enthusiast is missing much of the 
interest his hobby * +s to offer him. After 


Query Corner 


Sir,—I am making a film about Canvey 


Island, and wonder if any reader could 
offer some shots I lack. Anything on 
35mm. or 16mm. between the invention of 
the cinema and the building of the bridge 
in 1931 would interest me; but especially 
shots of the old ferry in action, of the old 
T-type Ford buses, and the road between 
Lakeside Corner and the Haystack before 
it was lowered (it used to be on the top of 
a former sea-wall). 16 or 24 frames equally 
acceptable. I should not like to leave any 
stone unturned in my effort to complete a 
history of the place in film. 

Incidentally, I got some good shots of 
the recent floods—some of them were used 
by the B.B.C. Television News Reel—and 
am hard at work on animating some old 
maps to show how the wall has evolved 
since 1625 

Joun W. Carr. 
Winpy CORNER, 
VICARAGE HILL, 
SouTH BENFLEET, ESSex 


all, his stills brother does not rely solely on 

professional finishers to complete his handi- 

work, so why should the cine man ? 

Hove. K. L. Brees, 
PRECISION EQUIPMENT Lp. 


= 
PROCESSING EQUIPMENT (2) 


Sir,—It is with some interest that we 
have read the article by A. Burnet on “A 
Celluloid Processing Drum’’ (Mar.), as the 
apparatus is almost identical in design to 
the Plastic ‘Todd ‘Tank which we illustrated 
in the advertisement columns of A.C.W. 
from time to time last year and which you 
reviewed in 1951. Even the description of 
its operation includes similar phrases to 
those used by us. 

Imitation is, of course, 
of flattery and Mr. Burnet has certain 
made a good ‘job out of celluloid—thou 
there is more in the making of it than may 
at first appear. We think that while some 
may be prepared to take the time and 
trouble, the majority will think it better to 
pay a modest price for a ready-made plasti¢ 
model. 

DUNDEE. MIcroFiLtm LTR, 

Everyone will agree that it is best to buy the commercial 
article where one can, but the readership of A.C.W, 
extends all over the world and not every amoteur is $8 
placed as to be able to get the equipment he wants readily, 
Mr. Burnet, for example, hails from New Zealand. One 
developing drum is very much like the next; there ore very 
few importont differences in the designs available commet+ 
cially, all of which reach a high standard. 


the sincerest form 


Sir,—I wonder if any reader could throw 
light on a dusty roll of 35mm. film dug out 
of an odd corner. ‘The first two titles read ¢ 
“The World’s Smallest Car in the World’s 
Biggest City’’ and ‘“‘ The Baby Cadillae 
Ordered by Queen Alexandra for Crown 
Prince Olaf of Norway ’’ It may be @ 
vintage piece and I should like to know its 
origin in order to determine if it is worth 
rescuing. 

G. W. MITCHENER, 
48 HARTLAND Drive, 
EpGware, Mippx 


Sir,—Mr. Leslie Wilson, Secretary of 
The Midland Automobile Club, wishes to 
trace any 16mm. films taken of Shelsley 
Walsh Hill Climb prior to 1939. — If any 
readers have any such films they could 
offer for copying, would they please get in 
touch with him at 87 Edmund Street, 
Birmingham 3. 


BIRMINGHAM 20. R. A. BILt. 
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Yes, We 


Lip Syi 


An ingenious system whc 
recorded on tape at a speed F 
while the film is shot at 1% 
electrically interlocked cam«e 
we have shown test films,"’ 
(members of the Pinner C4 
response encourages us to | 
efforts have been well w 


Described by JOHN 


ront of recording machine, showing tape path 


W ith the f magnetic recording for 
al, we at Pu felt a strong desire to make 
und film full lip synchronisation, 
Several met e been suggested in the 
feves of A.C. it none of them seemed 
@® meet fu the demands made by our 

roduction Unit’ for a fully automatic and 

liable ystem 
® Something fu automatic—and reliable, 
@ course—was it we wanted ; and it was 
® achieve this that my colleague, Jim Smith, 
@t about converting his Scophony Cine- 
Soundmaste: conversion is such that 

ly the recording head and amplifier now 

nain of the original machine. We do 
>t claim tl method is original, or 

at the tl be made up by anyone 
Within a fe But we do claim that 
Bis easy to that results fully justify 

means 


No Mechanical Linking Fig. 4. Camera blimp closed, ready for shooting. 

quite good in normal use. The only altera- 
tion we needed to make was the addition 
of a microphone transformer and another 
tube. We used a 6SJ7 housed on a small 


For norma ilogue scenes, the sound 
Must be records nm a separate roll of tape 
@ film to per editing (no need for me 
@ explain wi he new sound stripe is 


all very fine f jection purposes, but it 
is wholly u: ble for original material 
which has t edited In our system, 
sound is re¢ on }in. plastic tape at a 
speed of 12 second while the film is 
shot at 16 frames per second with an 
electrically xked camera. This 
method = give the cameraman complete 
freedom of ment because there are no 
mechanical mechanisms. The 
recording machine is usually situated at the 
far end of a 50ft. cable to minimise any 
noise being picked up by the microphone. 

We found the original Scophony amplifier 


chassis, with the mike transformer away from 
the main amplifier. This avoids any hum 
troubles, and so enables us to use a moving 
coil microphone such as the ball-and-biscuit 
type. 

The reason for using this mike is that, 
since it is of low impedance, it is possible 
to have a long mike cable to the amplifier 
situated alongside the recording machine. 
The crystal mike supplied with most tape 
recording outfits has a larger output but is 
of high impedance and suitable for use only 
with a 4ft. or 6ft. mike cable. The very 
simple ‘mike boom’ we made—it consists 
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Fig. 2. Rear of recorder, with Magslip motor attached. 


of a lighting unit stand with a roller on 
top—allows the mike arm to be easily 
extended over the heads of artistes. There 
is no mechanism for turning or favouring 
the mike, so we usually operate with it 
flat for a general pick-up. 

The basis of our system is the recording 
machine shown in Fig. 1. This elaborate 
tape deck was constructed from sheets of 
tin. dural, all shafts with double bearings. 
Tape capacity is 2,400ft. which lasts for 
40 minutes at our speed of 12in. per secbnd. 
The design includes a spring-loaded roller 
to iron out any flutter caused by an irregular 
supply of tape, and a large wrap round the 
drum on the flywheel shaft. Both these 
features ensure a constant tape tension at 
the recording head. 


Constant Motor Speed 


We ere still using the original Scophony 
record/replay head and a permanent magnet 
for erasing which is swung up into position 
when required. There is no chance of the 
tape slipping past the capstan as the rubber 
pinch roller has a pressure of about 7lb. 
The machine is driven by a single induction 
motor rated at 1/20th H.P. which keeps a 


Fig. 3. Ensign Kinecam with Magslip drive. 
constant speed throughout the whole roll 
of tape. A separate series wound motor 
with a speed control is used for rewinding, 

Mounted on the rear of the baseplate ig 
a Muirhead Magslip moter, as shown in 
Fig. 2.__It provides the electrical interlock 
between recorder and camera and is driven 
from the capstan shaft via a 4 to 1 reduction 
drive. The stator is energised with 50 volts 
A.C. which is also fed to the stator of the 
camera motor, another magslip. When the 
main recorder motor is started, both 
magslips turn in step and remain locked 
together. The run-up is quite quick, 
correct speed being reached within 3 or 
frames. 


Preventing Friction 


These Muirhead motors are obtainable 
from Government Surplus stores for about 
50s. each. Ours are 3in. in diameter, buf 
there are also some less powerful 2in, 
motors available. They were originally 
designed for use on predictors, gunsights, 
etc. 

We use an Ensign Kinecam fitted with a 
new Cooke f/1.4 lens, a camera admirably 
suited for an external drive from its 8 
frames per turn shaft. This is chain driven 
by the second magslip (Fig. 3). The camera 
speed control has to be set to slow motion 
to prevent the governor operating and 
causing friction. 

T’ « blimp, made from sheet dural, has 
an ir3ypaal lining of $in. sorbo rubber. To 
minitaise noise and vibration, it is essential 
to insulate the camera baseplate from the 
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Specto projector mounted 
on recorder baseplate 


Fig. 5 


also their position relative to 
the microphone. Sound level 
1s adjusted and tell-tale mike 
shadows avoided by varying 
either the mike position or 
the lighting. 

Now we are ready for a 
take and the director will ask 
for quiet (a mysterious quality 
unknown to some cine clubs). 
Interlock is switched on at 
the recorder and lights the 
lamp on the blimp. The 
main recorder motor is set 
running and the outfit is 
soon at speed. After the 
scene number and sync. clap 
have been recorded, we are 

all set for a 4-minute take. We have not 
allowed for any alteration of focus while the 
blimp is closed, since with a 15mm. lens 
and Super XX we can obtain sufficient depth 
of focus for most scenes by stopping down. 


Editing is the Headache 


Editing is our main headache at the 
moment, for jin. of sound track equals 1 
frame of picture. Things can get quite 
involved, especially after you have cut off 
the sync. mark and want to do some cross 
cutting. We have so far managed with 
test films up to 200ft. in length, but a 
change over to sprocketed tape of the Pyral 
variety would be most helpful on a film 
running to, say, 800ft. 

The use of a tape deck is being considered 
to take 8mm. perforated magnetic film, to 

(Continued on page 1256) 








“Surely Anyone Could Stick Film 
Together ?” 


That's the unspoken question in the minds of so many people. 


The series of articles on 


editing which has been pursuing its triumphant course through ACW during the past six 
months (this is the last instalment) have effectively shown how much depends on the editor. 
And yet, says the author philosophically, the question will always be asked. 


By JULIEN CAUNTER 


Problems have to be overcome as long as 
there is a cutting copy and until re-recording 
is finished, the negative is cut, and the 
completed film is handed over ; when, with 
a sigh of relief, we can turn to the next job 
of work. With the presence of sound some 
problems are more difficult and others 
easier, and sometimes the results are 
unexpected. We learn all the time. 

Thirteenth Problem. Jn a 300ft. trailer 
advertising Dunlop tyres, the opening shot 
was of a heavy lorry that approached 
camera, stopped with one of the front tyres 
in CS (Fig. 1) and then dissolved to a 
factory interior showing tyres being made. 

The fault with the lorry was its slowness 

it crawled to its final position. The 
remedy, therefore (as you would expect by 
now) was to speed it up, the rehearsal for 
the optical work being the frame-cutting of 
the cutting copy (losing one in two). The 
optical work would not cost us any extra 
because the dissolve to the next shot was 
already scheduled and the first scene would 
go through the optical printer, anyway. 
This was the situation with the silent 
version. 


Pity to Frame-Cut ... 


Eventually the commentary came along 
to be fitted, and during the fitting it became 
obvious that I could dispense with the 
dissolve to the factory interior because the 
commentary was effective enough as an 
introduction. That was all to the good but 
our speeding up of the lorry was then 
costing us a sum in its own right—we were 
not getting ic free. With economical 
budgets all these things count, and the 
thought was: pity we have to frame-cut. 
However, there it was—it could not -be 
helped. 

Soon came the time to fit the music and 
sound effects and with the lorry, of course, 


Director Reeve and Editor Counter of Anglo-Scottish 
Pictures working together at the Moviola on a cutting 
problem. 


appeared the appropriate noise. To our 
surprise the lorry shot with sound was too 
short. A longer length of picture Was 
needed but we hadn’t any more: mot 
enough, anyway, because frame-cutting had 
reduced the shot to half length. 

That was a tricky little situation, for 
whatever we thought of called for optical 
work and expense—all except one course : 
leaving the shot as it was originally, uncut. 
Well, we had seen that the sound effects 
had made the action seem short: perhaps 
they would also make it seem faster. 

Out from the spares tin came an unused 
take of the lorry, with the full length action. 
I cut it in as a temporary measure to judge 
speed—and it was just right. Couldn’t be 
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Fig. | 


ound had done us a good 
turn. One more item for the Case Book. 
Where assumes importance and 
dominates the itting room is during the 
fitting and laying of tracks for re-recording. 
"This fitting can be a tedious business, but 
there is the encouraging thought that, 
having got this far, it cannot be long before 
‘the film is finished. ‘That always cheers us 
‘up after our having seen the production 
Mozens of tu over and become familiar 
With every line of dialogue and word of 
ommentary 


raffic Noises 
One of the 


better ! The 


troubles that occurs is the 
btaining of suitable sound effects, either 
cause they are difficult to get or because 
ere is a sudden demand and no time to 
et a print of the proper one. A simple 
of effect that is hardly ever right is 
ic noise, because jt is rare to get the 
ight combination of transport to suit the 
icture. It easy to fit one vehicle, but 
fter that each one has to be matched 
And car hooters have to be 
strategic positions, for it Is not 
ory to let them happen 

ke to be “‘placed’’. 

So you see that traffic noise, unless only 
® short section is called for, needs to be 
Duilt up from a background of non-distinct- 
fve traffic noise, several vehicles, and various 

rns al toots as required. On one 
Occasion | was caught without any kind of 
traffic noise and had to make do with a piece 
of distant raft and a toot. It was 
successful, larg: because no great length 
was needed 


What's the Cheapest Substitute? 

Once I 
aireraft 
it flapped 
I had 


unusual noises. 
early pioneer 
collapsing w! the ground 
its wings a! 0k itself to pieces. 
to find a noise for it. 

If we were a big company with plenty of 


Then there are 


had a 


‘ ' 


scene in 





money to waste the answer would be simple. 
But there is not that luxury for us. The 
question. was, what was the cheapest 
substitute for the real thing ? What could 
we shoot? In the end we crushed a few 
match boxes and worked a roller blind up 
and down. With judicious cutting together 
they gave a good account of themselves. 

Sooner or later comes the question of 
drawing sounds on the film. I don’t mean 
the complex business of ‘orman McLaren’s 
clever cartoons, but in a way that is simple 
and effective enough for the purpose 
something within the normal editor’s scope. 
in a trailer that dealt with iron foundries 
there was a scene of a foundry worker 
knocking wedges out of a large mould to 
release the casting. No sound effects had 
been requested so none had been budgeted 
for, but I couldn’t resist doing something 
about that knocking. 


Drawing a Dull Thud 


I knew that thumping noises—anything 
without a metallic ring—could be drawn 
easily. I scribed marks on the re-recording 
track, each group of scratches stretching 
for about one inch, and the result sounded 
exactly like the dull thuds needed. The 
sponsors were very pleased, too, because 
they were convinced that they had been 
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Fig. 3. 


supplied with synch. sound at no extra 
cost. And in a way, of course, they certainly 
had. 

But it does not always work. I tried to 
do the same thing for a sequence of barrel- 
making (coopering) in a Gold Coast film. 
I spent quite a lot of time on the task, 
fitting bangs to all the men _ wielding 
hammers, some in foreground, others 


further away and others in the background. 
I was pleased about it myself, getting a 
variety of strengths of knock all in synch 
but the director of that film reminded me 
that coopering noises were metallic and 
resonant—so my track had to be abandoned 


Heigh-ho! Music had to be used instead. 

Music does come to the rescue like that. 
But it cannot always do so and then cunning 
has to be used again. 

Fourteenth Problem. [In Come Saturday 
there was a CS of sparrows among the cups 
and saucers in a tea garden (Fig. 2). The 
track that I, fitted to it, my favourite 
bird-twittering track, was excellent, I 
thought—until somebody who knew said: 
‘'That’s not sparrows! ’’. 

I am not a natural history expert—I 
thought birds were just birds, except for 
parrots—but I guessed that if one person 
noticed the discrepancy others would do so, 
and bang would go the realism. So bang 
went my bird track. 





Fig. 4. 


But what was to replace it? It would be 
too agonising searching around at that stage 
for real sparrows, and I would never recog 
nise them if I heard them. A substitute 
had to be found, and from existing tracks, 


**Even I Was Surprised...” 


One essential noise was the fluttering of 
wings as the birds were popping in and out 
of picture. Earlier in the film there was @ 
shot of foreground pigeons that all flew 
away in a flock. I thought perhaps I could 
get a bit of that track to fit, using the part 
where the birds were some distance away, 
I tried jt but the character of the noise wag 
wrong: the volume was correct but the 
flaps were too far apart. Eventually I hit 
on the idea of using sections of the track 
where the massed flapping was at its loudest 
and using them at a low level in the ree 
recording. It was perfect. Even I wag 
surprised. 

Well, that was the foreground noise 
arranged. What else? Perhaps a backe 
ground track of birds twittering ? Ne 
particular kind of bird objected to—th 
could be in the nearby trees. Right, that’s 
settled. Then also a little inspiration: the 
sound of distant children playing, obtained 
from the paddle pool sequence. Those 


(Continued on page 1260) 





At work 


by 


for ‘Rough Shoot"’, directed by Robert Parrish. Screen play is by Eric Ambler from the novel 
Geoffrey Household (author of ‘‘Rogue Male’’) 
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By LESLIE WOOD 


lapel every time he shows signs of letting 


his attention wander. Not, I hasten to 
add, that you will find your attention in 
danger of wandering during the unspooling 
of Time Bomb, Jeopardy and Rough Shoot. 

The first is a. British thriller, in the 
Seven Days to Noon category, though much 
more compact. A saboteur puts a time 
bomb in a goods train full of Navy mines 
bound from Birmingham to Portsmouth 
Dockyard. Iam not giving anything away, 
for you will learn this in the first few 
minutes. 

Glenn Ford, a 'scal American engineer, 
is sent for. The streets surrounding the 
siding are cleared by the police. The goods 
train looks ‘one and forlorn in the night. 
Before dawn the bomb will go off. We are 
even told the hour. 

Which mine contains the 
which will set off the others ? 


time bomb 
Where shall 


24 








The chase scene on the iron staircase ot Madame 

Tussouds is shot end cut so that the pictorial 

pattern emphosises the breathless rushings about. 
From ‘Rough Shoot’’. 


Glenn Ford start? Shall he work on all of 
them until he finds it, or shall he chance 
his arm and pick here and there ? The 
atmosphere of danger is really powerfully 
built up. The church clock nearby ticks 
on remorsefully. The police watch from a 
safe distance. 


Dig in the Ribs 


The intrusion of a thin domestic story is 
almost a bore. The brave engineer’s wife 
foreigner—cannot find in Birmingham the 
happy life she knew before her marriage. 
“Why did you bring me to Birmingham ?”’ 
she demands tearfully and, such is the 
delight of the British in allowing foreigners 
to dig them in the ribs, the laughter will 
nowhere be louder than in Birmingham 
itself. She leaves her husband, but we 
are not really concerned. 

Directors please note, if Birmingham is 
going to be blown sky high at any moment, 
why do you think audiences are going to be 
particularly concerned about one woman 
strolling about half the night in railway 
waiting rooms, waiting for trains (no longer 
running because of the bomb, though she 
doesn’t know that at first) to take her away 
from it all ? 

Anne Vernon plays the role persuasively, 
and no doubt her part in the proceedings 
has been built up in order to capture the 
interest of women patrons, though it seems 
to me that the ladies will find the film’s 
main thesis quite sufficiently exciting in 
itself. 


Effective Opening 
What one particularly likes about this 


film ‘s the well-observed opening of the 
danger train being shunted inte a siding 
long derelict. The erain crew argues about 
it, and talks to surprised signalmen about it, 
and an aged railway ‘“‘maniac’’ comes 
chortling, delighted that, after so many 
years, a train has entered the unused siding 
to come to rest at the foot of his humble 
back yard. 

To amateur editors the climax is an 
excellent object lesson in how to help the 
director exploit his carefully handled pre- 
liminaries, for there is a twist to this tale, 
surprising and horrifying. Just as one feels 
one can relax, the whole thing takes on a 


Which mine contains the *ime bomb which 

will set off the others ? Excitement mounts 

high in the new British thriller, ‘‘Time 
Bomb"’. 











renewed and far more menacing aspect. 
Instead, however, of letting the tempo of 
the cutting resume its former emphatic pace, 
it is as though the man with the scissors 
takes the beholder into his confidence. The 
audience knows all the dangers, he seers 
to convey, it also knows that there is mo 
time left at all. Therefore the cutting 
eliminates all repetition and simply concefi- 
trates on the new race against the clock. 
A race against time is also the essence of 
our second film, Jeopardy, which featurés 
Barbara Stanwyck, Barry Sullivan and Ralph 
Meeker, but here the essentials—thou 
this is another nerve-tingling study in 
suspense—are differently handled, thou 
no less effectively. It is the holiday film in 
excelsis, having been made entirely on 
location, though one does get a sniff hegfe 








i Filming o big close-up for *‘Rough Shoot"’, new thriller 
feawring joe! McCrea, Evelyn Keyes, Herbert Lom, Marius 
{ Goring and Roland Culver. 


Fund there of b.p. during close-ups of 
© conversations in a car. Its cast is small. 
There are no expensive props or settings. 
Its story be indicated 1n one sentence. 

© Visiting a beach with their small son, 
Fa husband mprisoned by ‘a crumbling 
| jetty, and } ife, going for help, discovers 
man 
= persuaded to help her is a young thug who 
wants er favours and his freedom 
© from the which pursues him. It is 
"largely due to the adroitness of the acting 
‘of that yuper, Barbara Stanwyck, 
> that the} remains consistently exciting 
orating into the exploitation 


whom she _ has 


Stoo late | the 


instead of 
of sex 
Here the time lu 
threatens to engulf 
* husband Barry 
part whicl 


ut is the rising tide which 
Barry Sullivan, the 
wonders with a 
fines him to sitting, trapned, 
with water ng around him. His only 
companion in his’ wife's rescue-raising 
absence is | mall son, Lee Aaker, who is 
too young to realise that death is coming to 
claim his f r on this Mexican holiday 
beach—ther: making their imminent 
parting a poignant, 

John Sturs directs with no straining 
after effect. He knows his story is a strong 
one and he never overplays it. He piles 
incident on incident, and though his leading 
man is incapable of much movement, 
always gives him something to do. 


does 


The days when D. W. Griffith cross-cut 
from one scene to parallel action happening 
simultaneously elsewhere are gone. The 
swift weaving back and forth has been 
succeeded by the slower yet even more 
effective cutting of such films as Jeopardy. 
Here we leave the beach for long stretches 
and follow Barbara Stanwyck’s attempts at 
enlisting aid and her predicament when she 
finds she has fallen into the hands of the 
one man who is determined nof to help her. 

This sustaining of sequences gives us a 
gnawing feeling of anxiety all the time. 
What is happening to the trapped man ? 
The cutting never keeps us too long in 
doubt. It goes back, effortlessly, to him 
and stays with him until we begin worrying 
again, this time about Barbara Stanwyck 
and her predicament. 


Personal Problem 


So, where Time Bomb stretches one’s 
nerves and then packs a surprise wallop, 
Jeopardy gives us two terrifying situations 
at one and the same time. And, whereas 
Time Bomb deals with the menace over- 
hanging a city, Jeopardy, in line with the 
American principle that on the screen the 
individual’s problem is always more gripping 
than the community’s, makes the danger of 
Stanwyck and Sullivan so vivid and real as 
to be well nigh unbearable. 

We are back on British territory again 
with Rough Shoot, which stars Joel McCrea, 
Evelyn Keyes, Herbert Lom, Marius Goring, 
and Roland Culver. Robert Parrish directs 
it from the novel by Geoffrey Household 
and a screenplay by Eric Ambler. It has a 
genial, underlying sense of fun which the 
two foregoing films do not possess, but it 1s 
much more diffuse, even straggling, for it 
embraces not one suspenseful problem but 
many. 


Barry Sullivan and Lee Aaker walk gingerly along a rotting 
pier. in a few moments the jetty will crash to the ground. 
From *‘Jeopordy"’. 
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Artificial light boosts daylight for this exterior from ‘‘Rough Shoot’’. 


There is no need to recount the plot 
except to say that Joel McCrea plays an 
American Lieut.-Colonel who rents a bit of 
rough shooting in Dorset (the leading men 
in British films are nearly always Americans 
these days—it helps to sell our films in 
America) and accidentally kills a man he 
believes to be a poacher. Of course, the 
man isn’t a poacher, and when McCrea, in 
a panic, conceals the body, he finds himself 
getting implicated in a cloak-and-dagger 
adventure. An important foreign emissary 
flies secretly into England Roland Culver, 
of M.I.5, demands of McCrea that he 
pretends tc be Marius Goring, chief agent 
here of “‘that’’ country in order to find out 
why the big shot is paying us a secret visit. 


Three Striking Features 

The suspense derives from the fact that 
McCrea’s pose is instinct with danger. 
Also, he does not tell Culver about the 
man he shot, still fearing he will go to 
prison for manslaughter. The tension, 
however, is less than in the two other films 
because the issues are not so clear-cut. 
This is an untidy film, offering its diverse 
ingredients from a somewhat detached 
standpoint, like a man with a well stocked 
shop who hopes that, sooner or later, you 


will find something you particularly like. 
It is, however, noteworthy for at least 


three things. The first is a striking shot of 
the discovery of the dead man’s body ina 
hollow. Around the brink, clearly outlinéd 
against the sky, are the police. Shot from 
a low angle, their statuesque immobility, 
their silhouettes against the high-key light 
of the top half of the screen, are most 
remarkably menacing. 


Well-Cut Chase Scene 

The second is a well-cut chase scene on 
an iron fire staircase at Madame Tussauds. 
The lattices of the staircase, seen in a 
variety of angles, and mainly from above, 
take on a tangled aspect in keeping with the 
harum scarum rushings about. 

The third is the fact that though Evelyn 
Keyes bubbles with wifely scorn at husband 
Joel McCrea’s expense, she does not bear 
the same importance to the narration as 
does Stanwyck in Jeopardy. Like Anne 
Vernon in Time Bomb, she has the unreward- 
ing task of supplying “woman interest’’, 
whereas Stanwyck is at least the better half 
of Jeopardy. America is a woman’s country. 
Here our feminine leads—even if, like 
Evelyn Keyes, they hail from America— 
are given too little scope. 
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Some printing works 
which invite visitors 
on conducted tours 
exhibit cards ot stra 
tegic points giving 
salient information 
about the mochines 
and processes The 
one seen in the picture 
reads Intertype 
Machines These 
machines set ond cast 
the day's news in type 
There are 33 Intertype 
machines mn this 
room Here, then, 
is a ready made sub- 
title, from which the 
camera can swoop tt 
a shot of the machine 
in use Production 
still from Cordiff 
A.C S. Note the hand- 
held lights—the solu- 
tion to working in a 
cramped spoce 


A Movie-Maker’s Diary 


DENYS DAVIS 


month starts well 


And the 


February 4th. The 
with a ple t fil evening 
evening itself starts well with a good joke 
“We sl gin our tonight with 
the film, 7 to the Snows, followed by 
long paus« ip of tea !”’ 

The cT was 
F R.P.S had gone along to the 
Southall Photographic and Cine Club to 
introduce ramme of his commercial 
films, i ‘onquest of the Alps, The 
Vital Lint latest, Operation Europe, 
a docu: ecord of the Humber car 
that wa fifteen countries 
in four 


Soul e of the few London clubs 
having rt ent premises-—thev have just 
renewe for a further three years 

Inger fitted up. A removable hatch 
does dou ty for a refreshment serving 
ection ports. A 

dimming lights and 
complete the = film 
the premises, which 
are neat rkmanlike Around the 
examples of their 


show 


Stanley Schofield, 


through 


counter room 
perma! 
motor! 


section 


ition to 


excellent 
photograp! members’ art. 

The s! vent well, and I was glad—as 
no doubt Southall committee—to 
see a packe idience. The club, a member 
of the Fe Cinematograph Societ- 


ies, was that night participating in the club 
exchange scheme. In this, clubs are invited 
to hold an “open night’? when members 
from other groups in the scheme are welcome 
to stroll in without further invitation. 

Some nine or more clubs were represented, 
and I overheard several interesting snatches 
of conversation during the interval. But 
one criticism aired in the car going home 
must be made. No opportunity was afforded 
the members and guests to shoot questions 
at Mr. Schofieid. We thought a few 
minutes for this purpose after each of the 
films would have improved the evening. 
We were all busting with queries and felt a 
little cheated when denied the chance of 
shoving our oars in! 

February 6th. Will international under- 
standing ever come through the medivm of 
the amateur cinema ? I despair of such 
goodwill resulting from the propaganda of 
the commercial film producers who have, 
perhaps, a too powerful weapon at their 
command. As one who plays a minor part 
in the British end of UNICA, I often wish 
that many more nations were represented in 
that international body than the dozen or 
so who are currently members. Perhaps 
America, perhaps Russia... 

Amateur Cine World reaches many English- 
speaking countries that are not yet members 
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and which might well be represented. 
Where no national organisation exists to 
cater for the amateur, an established club 
can, in certain circumstances, represent its 
country If anyone feels that their group 
might possess such qualifications, and would 
like to join, by all means drop me a line 
care of A.C.W., when I will assist such 
application through ‘the usual channels’’. 

Perhaps you will wonder what prompted 
this global meandering ? Today I received 
the latest issue of the American magazine, 
Modern Photography, containing two inter- 

‘Take A New Look at 
Ferenc Berko, with whom I 
used to make films in Bombay, and the 
other—‘‘How a Movie Club Filmed a 
Drama’’—is all about that Ace Movies’ 
classic, -Martonettes. Bombay to New 
York and back to London is quite a 
round-up that augurs well for a sharing of 
our mutual interests. 

February 8th. ‘‘ Why don’t they,”’ the 
amateurs kept asking, “‘ why don’t they run 
amateur films now they have the telecinema 
as a National Film Theatre ?’’. Now I 
don’t know who they are. But I do know 


esting articles. 


Winter’’ is by 


that the British Amateur Cinematographers 
who represent you—did 
And you stayed away. 


Central Council 
put on a show there. 
Why ? 

We all know that Spanish amateurs have 
recently secured the highest placings, and 
many times I have been asked when examples 
of their work could be studied by amateurs 


here. Yet the theatre was half empty this 


A sight to gladden the 
diarist’s heart three 
comeras to ensure com- 
plete coverage of a sport- 
ing event—the finals of a 
boat race. But why are 
they all grouped together ? 
The partial answer is that 
there is a 3in. lens on the 
Ensign (extreme right) and 
@ 2in. on the Bolex. Even 
so, greater variety of shot 
would have been secured 
by change of viewpoint. 

Production still by Can- 
terbury A.C.S. Film Unit 


afternoon—a poor reward for bringing two 
eminent Spanish film authorities to these 
shores. Senor Juan Francisco de Lasa 
introduced the programme of six carefully 
selected films representative of his country’s 
efforts from 1934 onwards and, speaking in 
English, sketched in details of Spanish film- 
making activities. 


A Good Show 

A professional film critic in Barcelona, he 
has done much by his writings to encourage 
the healthy, growing interest in amateur 
film production in his country. Our other 
visitor was Senor Lorenzo Llobet Gracia, a 
keen amateur who produced two of the 
films shown. 

It was a good show. After it, | had the 
pleasure of escorting these gentlemen to see 
a little of London, to watch a standing room 
only public performance of early professional 
films in the same cinema, and to view TV 
for the first time. We discussed this new 
medium at some length, and they were 
interested to learn that amateur films may 
soon reach the general public through 
television. They were surprised to hear 
that the British were sufficiently interested. 

February 17th. My first of the new 
Diaries brings an immediate response from 
a fan . “ Davis, you’re talking through 
your hat!”’ 

Noted, Mr. E.S. of High Wycombe ! My 
autographed photograph will follow in due 
Meanwhile, let me tell readers of 
My critic does not 


course, 
the point at issue. 











is less publicity now by 
w their efforts. In reply, 
I] would or juote from the Chairman’s 
report (for 1949) from one London club: 
age . several novel publicity schemes 
were sponsors A mobile cinema was 
constructed h showed our latest film 
to the general public, with special recordings 
made by members to accompany it. 
six-page illustrated folder was oroduced and 
distributed lisplay stand was built in 
the local Soci Exhibition which featured 
a sound proje ind stills from our current 
productions 
” We have 
three loca! 
wand two American 
page bulletu 


agree that there 
amateur clubs f 


{ regular press reports in 
four technical magazines 
magazines A twelve- 

been circulated promptly 

Seach mor.th f: f charge to members. All 
these activities have helped to bring our 
Society to the notice of the public to a consider- 
able degree My italics.) 


| February 20th. For some time past, | 
Shave wanted t uild a small! self-contained 
projection ur rather like a_ television 
console with reen roughly 12in. wide. 
No need to purchase an expensive projector 
for this, since the unit will only occasionally 
ow power illumination will 
ve been waiting to pounce 
Swhen a good yndhand Specto projector 
Weecame available, for when a manufacturer 
Mantroduces an improved model, it frequently 
Mappens that the earlier design goes down 
value Phe ler Specto is better suited 
my purpose there was no incentive to 
puy the impr 1 model 
Simple Adaptation 


‘ 


> However, when one acquires secondhand 
Spparatus adaptations and minor 
aprovements usually suggest themselves, 
+ I immediately made a simple one for 
ne Specto Ihe inching knob is on the 
feverse side to the operator and thus unseen 
When the projector is in use. To withdraw 
the claw for lacing, or to swing open the 
_ for cleaning, this knob is rotated until 
e double claw has been drawn clear of 
the film path 
A small hole has been 
mechanism : so that one may peer 
into a secti f the claw movement to 
check its po This is not a particularly 
convenient method, particularly since the 
Specto does 1 ive an operating light. 
My gadget mply a disc of thin card- 
board, the size of a penny, painted in two 
unequal segrn« red and green. — It has 
been attached by a dab of Cow rubber 
cement to the shaft nearest the observation 


hole, so it will rotate freely and thus show a 
(Continued on page 1250) 


* in use and 
suffice. So 1} 


drilled into the 


hrills an 
Laughs 


IN A GOOD BUNCH OF 
COMPETITION FILMS 


Two of the entries for the I.A.C. 1952 
competition share six prizes, five other films 
each gain an award, two films have been 
Highly Commended and fourteen Commen- 
ded. ‘The film of the year, Sidetracked, by 
the Ickenham Film Society, wins the Daily 
Mail Challenge Trophy, the London Films 
gold trophy and the Mini-Cinema cup. 

This 850ft. 16mm. thriller (S.O.F. track 
of sound effects only) is a remarkable piece 
of work. In the fluency and polish of its 
technical qualities it challenges comparison 
with the professional second feature, but 
unfortunately the theme—of gangster brutal- 
ity and violence—is also a carbon copy of 
the average professional thriller. One 
regrets that so highly expert a production 
team should have been content to ape 
Hollywood. 

They have done so extremely effectively 

we can recall no other film play which 
moves with such assurance. It has abso- 
lutely none of the gaucheries which too 
often mar the amateur attempt at the 
thriller. It really does pack a punch. Its 
beatings-up, murders, razor-slashings and 
its horrifying climax are brilliantly photo- 
graphed, well acted and most efficiently 
edited (running the film through on the 
viewer enables one the better to appreciate 
the assured skill with which it has been put 
together) but the sum total is twenty-five 
minutes of thrills which the professional 
would stretch into seventy-five. 


Powerful Study 


The compression emphasises the violence 
of the action at the expense of character 
delineation, but there can be no doubt at 


all that it is a powerful study. A fuller 
report will appear in a later issue of A.C.W. 

Modern Bee Breeding by C. P. Abbott 
(800ft., 16mm., S.O.F.) wins the Amateur 
Cine World plaque, the Wallace Heaton 
trophy and the Bassett-Lowke trophy. This 
admirably made film won a major award at 
the 1951 Scottish Amateur Film Festival 
and was briefly commented on in A.C.W. 
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last year. Ashley Film Unit’s colour 
cartoon, The Millstream (1.A.C. silver 
medallion) was one of the 1951 Ten Best. 

A silver medallion has also been awarded 
to the West Herts. Visual Aids Group for 
Canal Locks (400ft., 16mm., S.O.F.). 
Moving diagrams and actuality shots clearly 
show how a canal works and how it is fed 
and emptied. And despite the fact that 


there is a commentary (designed for children, 
well written and delivered, clearly explicit, 
gives all the essential information but is not 
overloaded), the continuity shot has not 
been forgotten; e.g., shots of lock worker 
help to bridge time lapse in sequence in 
which barge is seen rising to next level. 


Members of Astral C.C. compete with each other in shooting 
what they term a ‘variable four-shot cameo’. Compe ition, 
even on a limited scale, lends zest to club activities. 


He himself is doing nothing and therefore 
does not directly assist the narrative, but 
the shots of him serve a useful purpose. 

The Amateur Cine World plaque for the 
best 9.5mm. film went to Peter Turner, 
Roy Proctor and Richard Hodkin for A 
Xmas Dream (75ft.). The LA.C. bronze 
medallion was secured by Stoke-on-Trent 
A.C.S. with Handle for Scandal (750ft., 
16mm.), a delightful comedy about the 
misadventures of a delegate to a Women’s 
Institute meeting. It opens rather stagily 
but the quiet fun which develops, the 
enchanting cameos of W.I. types and the 
neatness of the plot give it a rare flavour. 
It willbe reported on more fully in a later 
issue. 

In The Mice Will Play, by F. B. Sykes 
(275ft., 8mm., Kodachrome), Highly Com- 
mended, Lizars trophy, the two small boys 
whose adventures we follow are so charm- 
ingly presented within the framework of a 
slight story that the appeal of the film 
extends well beyond the family circle. The 


youngsters (one of about 2, the other 5) get 
tired of waiting for their parents and wander 
off down to the beach. One of them has a 
shrimping net with which he purposefully 
sweeps the sea. 

Shot of the net being thrust along: it is 
lifted up into close-up and behold ! a purse 
is seen to be in it. Chubby fingers fumble 
with the clasp. The purse contains money, 
and the film shows how they spend it: 
buying and consuming bottles of pop (small 
hands trustfully hand purse to stall-holder 
who takes out the needful and returns the 
change), donkey rides, visit to a fun fair, a 
trip on a miniature train. This last contains 
some remarkably fine big close-ups of the 

children entirely obliv- 
ious of the camera, their 
eyes sparkling, lips pare 
ted in the thrill of the 
journey. 


Utility Plot 


We accept that the 

‘plot’ is merely a skele« 

ton framework designed 

to compress a_ holiday 

of unspecified length, 

into a single day and 

would have been con- 

tent not to enquire into 

it too closely did not the 

producer _ occasionally 

strain credulity. by—for 

example—showing the 

boys making off in the family car and 

apparently succeeding in driving it, even 

though clambering on to the seat is some- 

thing of a mountaineering feat. But even 

here Mr. Sykes partially redeems himself 

by having the car fetch up by a ‘No parking” 
sign. 


Poignant Shots 

The money is rapidly spent. ‘Two small 
hands obediently pass it to large ones, the 
owner of the former clearly being a little 
flustered but most anxious to obey the 
incomprehensible demands of the grown- 
ups. You can convey character and mood 
by hands alone: these shots have a certain 
disarming poignancy. The children then 
wander along the beach and do a little 
desultory rock-climbing. Mr. Sykes relaxes 
his grip here, for these sequences are also 
desultory and a little boring. It is not 
permissible to convey boredom by boring 
the audience. 

After a misadventure with a rubber float, 
the elder boy stumbles through the water 
and makes for the shore. He is wet and 
bedraggled, his hair plastered flat, and he 
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hoe lwo woebegone little folk 
hotel. The 
ascends steps with 
His brother, weeping 
ynally when he remembers 
shoe. 

them and walks off with 
them, his ! in theirs Two pairs of 
plump t egs walk demurely and 
contritely av rom the camera, a progress 
punctuat hops from a 
grubby I Then the walk gets 
brisker sad on holiday ? 


has lost a 

make their 

2-year-old oriously 

dogged determination 

now, hops 

he wears only ons 
Father « 


’ 


back to the 


pasmodic 


» can be 


High Wycombe fF which has produced a number of 
prizewinning films, is now nearing the end of its lotest 
effort, “‘A Game of Robbers," which awaits a sound track. 
They had to mnsure the fashion model seen here for £200. 


ver a pavernent on which 
“The End” 

been astonishingly 
In such 


and the leg 
loom up 
The 

amenable 
those juicily devour straw- 
berries, t ppear quite unaware of the 
camera, yet clearly the greater part of the 
film was When it seems that the 
younger | might be about to gaze at the 
ducer promptly cuts. 
incisive (plenty of 
for pictorial effect 1s 
evident ar ere 1s a marked feeling for 
cutting | result has vigour and variety 
through careful technique, a nice observation 


have 
ction shots as 


they 


camera, the 
The pl 


close shi t if “ye 


raphy 1s 
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(we particularly like the shot of the 5-year-old 
lugging off his brother’s shoes, an alarmingly 
complicated and painful process viewed with 
calm detachment by the sufferer) and the 
fruits of great patience. 

The two Highly Commended films are 
H. W. Catton’s Once Upon a Summertime 
(400ft., 16mm., Kodachrome) and R. D. 
Horn’s Once Upon a Christmastime (60ft., 
9.5mm.), titles which owe nothing to each 
other, for there was apparently no collabora- 
tion. Heading the list of Commended films 
is J. Barton’s House of Cards (100ft., 16mm., 
Kodachrome). Where before he has tended 
to diffuse it, Mr. Barton has this time 
invention into a 


channelled his whimsical 
taut, clear-cut episode. 


A Novel Card Game 

The queen slips out of a pack of cards 
and is followed by the knave. They seek 
shelter in a house of cards. The king 
summons his army (numerical cards) which 
marches in pursuit, the king at their head. 
They surround the house and oscillate as if 
blowing it down. ‘The house collapses, the 
queen scurries out and is escorted back to 
the pack. <A few moments after, the knave 
slinks in and glides back into his place at 
the bottom of it. 

‘The animation is fluent (how does Mr. 
Barton get the cards to glide upright so 
smoothly ? Only in one shot do we get a 
hint of the answer) and in his own inimitable 
fashion he has succeeded in endowing the 
unlikely inanimate with a suggestion of 
personality. (His success in breathing life 
into bits and pieces of Meccano in Go West, 
Young Man will be remembered.) But the 
introduction—of hands building a house of 
cards—could well be cut. It is rather 
tiresome and is quite unnecessary, particu- 
larly in so short a film. 


Scout Film 

Burford, by A. G. Morris, second in the 
Commended list, was awarded a Leader in 
the 1951 Ten Best competition and was 
noticed in last month’s A.C.W. Inside 
Information (567ft., 16mm.) by Tenderfoot 
Film Unit, probably faithfully records a 
meeting night at the scout hut, but one 
doubts if it would persuade many youngsters 
to join the troop. 

The set-ups are rather too 
much action is played out in front of the 
same background and there is not enough 
variation in angle. Further, although a 
few of the boys are singled out for especial 
introduction (the film begins in the home 
of one of them), there are no featured 
players on which attention can be focused, 
(Continued on page 1252) 


Static, too 








More and more clubs are realising the value of publicity provided by displays in the foyers of local cinemas. 


Here 


is the imposing stand arranged by the Canterbury A.C.S. at the local Regal. 


ODD SHOTS 


By GEORGE H. SEWELL, F.R.P.S. 


Light, Less Light. It’s a marvel to me 
that we get as much light as we do on our 
cine screens. I've just been dipping into a 
paper from the Philips Research labs. and 
am only slowly getting my breath back. 
According to this paper, only some 40% of 
the light from the projector lamp is collected 
by the condenser. Of this amount, 45% 
becomes ineffective, and of the remaining 
55°, that ts transmitted, half is intercepted 
by the shutter. 

If you can bear a little more, 11% of the 

original light reaches the gate aperture of 
the projector, but because it does not come 
from a point source but from a filament, 
the rays of which cannot properly be 
controlled, only 35°, of the light that does 
reach the gate passes through it—and then 
15% is absorbed by the film. 
All told, rather more than 3% reaches the 
objective, and half of this is absorbed, so 
that less than 2% of the light from the lamp 
reaches the screen. Feeling all right ? 
Perhaps, like me, you’re thinking of the 
desirability of using bloomed lenses ! 


Who Pays ? We have heard a few things 
from time to time about amateurs being 
invited to do ‘a bit of film making’ for a 
local body, with the conscience-salving 
proviso that ‘you are not stealing anybody’s 
job because we could not afford to have it 
done professionally’. There is, however, 
one aspect of the matter that is generally 
forgotten. 

If in any capacity whatever you enter 
your temporary employer’s premises of 
engage on his work, and either yourself of 
any of his employees should be injured as 
a direct or indirect result of your activities, 
who is to pay compensation ? Suppose 
you cause some f your client’s valuable 
plant and equipment to be damaged, who 
is liable ? If your own precious camera 
or some of your lighting gear becomes 
damaged, who will pay ? 

These are questions which should be 
settled before you start operations. ‘If you 
don’t have them cut and dried, they are 
likely to cause most unfriendly disputes ! 
I know of a case which has been dragging 
on for three years. It all started with a 
borrowed ladder which broke and caused 
injury. 

Daylight Loading. Arising out of my 
recent notes on edge fogging and the 
correspondence | have received, it has been 
suggested that the so-called ‘daylight 
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loading’ spool is becoming outmoded. When 
it was first introduced over a quarter of a 
century ago, film was very much less 
sensitive to light than it is today. Fitting 
it tightly between the two cheeks of the 
spool and wrapping it round with an opaque 
leader afforde mplete protection, pro- 
vided one wa too careless in loading 
and unloading 
But with the 
film nowaday 
cautions are ne 
fogging Im the 
lens protects 
the ultra-s 
camera, 
fogging effect An 
of the lens meter t 
Obviously cannot 
number of excellent 
light loading 
System wa 
somewhat hap 
doned, 


consumer a 


It Won't Stick ? Bothered about film 
cement ¢ Someone recently complained 
to me that hitherto he had always been able 
Sto make quite good joins but now doesn’t 
seem able to achieve a single decent one. 
A possible reason could be a change in the 
‘transparent film base. The solution is to 
you find a cement that 
t rely on recommendation 
irious brands for yourself. 
"One of the most successful cements I have 
Mound for use with tri-acetate base is 
Mabelled ‘unsuitable for use with tri-acetate 
film’. You never know, do you ? 

Club Life. 
Written castigat 
8mm. workers 
pociety if all the 


uch greater sensitivity of 

much more elaborate pre- 
i to avoid accidental edge 
camera the glass of the 
film from a large part of 
ght which, outside the 
is free to exercise its powerful 
1, of course, the aperture 
we scrap the vast 
cameras that use day- 
but it’s high time the 
proved and the present 
go-lucky methods aban- 
means charging the 

or two more per loading. 


ever 


e 


shop around until 


Suits you. Dor 
gonly: try the 


\ young correspondent has 
ng me for suggesting that 
might have a thin time in a 
other members have 
‘different inter« He says that film size, 
make of equipment and so on do not matter, 
and that the rendering of form and texture, 
use of lighting and carnera viewpoints, 
cutting and visual expression of an idea are 
all important 
Yes, yes, 
with people 
clubs, you sium 
fact that variou 
into exclusive 
intellectual sn 
certain aspects 
case of intense 
interests incu! 
There are dou 
does éxist 
It’s a pity 

a cine club 


very true, but we have to deal 
like me, you visit many 
can't blind yourself to the 
s small groups do combine 
ts It may be a case of 
bery or common interest in 
f technique. It may be a 
preoccupation with particular 

ing a measure of blindness. 
tless lots of reasons, but it 


if 
il, 


se 


t so many people forget that 
organisation into which 


an 


you put something, not take something out. 
Every member should do all he can to fit 
his own favoured part of the hobby into the 
general picture, and realise that the other 
fellow’s tastes are no less valid than his. 
Eighty per cent of the members of the 
average club wait for other people to produce 
the ideas and the enthusiasm and jolly the 
deadheads out of their assumed shyness 
into taking part. The man with the true 
club spirit will take on any job, however 
humble, and show that he is capable of 
much better things by doing the humble 
job supremely well. 


Spotlighted. Last month I had some 
snooty things to say about the design of 
animated viewers. This month the spotlight 
is turned on spotlights. I bought one a 
little while ago from a reputable London 
dealer. Admittedly it was not a very expensive 
one. I kept it long enough to give it a 
thorough trial and then returned it. 

First, the point of support by the stirrup 
was well in rear of the centre of gravity. 
There was no lock nut of adequate size, and 
it was most difficult to keep the thing at the 
required angle. Secondly, the metal 
reflector supplied was quite inadequate for 
the job, and the light patch projected by the 
spot looked rather like a row of white-painted 
park railings. ‘To get a lamp into or out of 
the spot you had almost entirely to dismantle 
the mirror support and the focusing slider. 

Yet a large number of these things appear 
to be sold. It may be that designs which 
were originally good have been modified 
through expediency, and the efficiency of 
the modifications has only been assumed— 
not tested. But it’s not up to me to make 
excuses for the manufacturers. I can 
content myself with tearing them off a 
strip—though Heaven knows there’s not 
much contentment about it. 


Lighting And Architecture. From 
Rieck & Veereg’s book on lighting I cull 
this interesting little snippet: in those 
countries where the light is bright and 
clear, the classical Greek and Assyrian 
cultures show a pronounced leaning towards 
bas-relief because the hard shadows rendered 
the motifs sufficiently expressive. In more 
northern latitudes, where the light is softer, 
medieval builders evolved the Gothic, 
heavily accentuated style of architecture and 
used fully modelled statuary prolifically to 
decorate buildings. 


Flash Frames. Some folk object to flash 
frames at the beginning of shots. One 
skilled professional | know deliberately takes 
them (with single frame device) to assist in 
separating similar shots for editing. 
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W ith magnetic sound on film the topic of 
the day, we were not really surprised when 
a customer told us that he is now applying 
his own magnetic sound stripe to his films. 
We salute his ingenuity Sounds like a 
very complicated job to us. 

We wonder if we are going to be first 
with the news that one of the leading 
projector manufacturers intends producing 
an 8mm. magnetic sound projector ? There 
will certainly be a big welcome for it 
provided the price is right. Price is particu- 
larly important so far as 5mm, apparatus ts 
concerned. A 16mm. animated viewer 
costing £40 quite well, whereas the 
same viewer for 8mm. film remains on our 


sells 


shelves. * «¢ @ 


It is odd that so few of the cine text 
books should give definite information, with 
practical examples, about exposures for 
titling. The A.C.W. handbook, ‘Cine 
Titling Simplified’’ does, and in the late 
R. H. Alder’s ‘‘Movie-Making for Everyone’”’ 
there is a useful calculator but, generally 
speaking, information on this subject does 
not seem to be readily available. Yet we 
are often asked about it when we sell a 
titler. An accurate, comprehensive guide 
in the form of a chart would be a great help. 

Talking of guides, we have seen an 
advance copy of a book on the Bolex and 
have already learned a lot from it. No 
doubt it will be reviewed in A.C.W. in due 
course. We hope it will be the forerunner 
of a comprehensive series dealing exclusively 


No, net on active scene ot the dealer's 
but an ordinary night at the club. This 
ph-tograph was taken when Lincoin 
C.C. staged an exhibition and demon 
stration of members’ equipment recently. 
Such displays are particulorly valuable 
for recruiting new members who moy 
be hesitant about whet apparatus to 
buy. 


From the 
Side 


Other 
of the 
Counter 


with movie equipment, for there is no doubt 
that users can do with more information 
than 1s available in the average instruction 
book. a ae 

Our salesmen are already discussing a film 
they hope to make for the A.C.W. Ten 
Best competition next year. ‘There seems 
to be no reason why they shouldn’t enter 
for, after all, they are amateurs, though they 
probably have an advantage over many 
others so far as technical knowledge and 
experience are concerned; and they will 
have access to all the equipment they could 
possibly need. But they won't need to 
scrounge colour film. ‘They will shoot on 
black and white It’s quite a thought that 
men who spend all day talking about and 
selling cine should be keen enough to get 
together in their spare tim’ and take a 
busman’s holiday by shooting a film. 


The other day a customer asked if we 
knew of a film that gave instruction on the 
art of sailing. We know of films that feature 
sailing but are not aware of any specifically 
designed for teaching. Sailing is our 
hobby, and both he and ourselves came to 
the conclusion that a film on it would sell 
well enough to justify its production. 
Certainly there are problems involved, for 
there can be few more difficult subjects. 
But isn’t \aere a cine enthusiast in a sailing 
club at Looe, Cornwall, who has successfully 
overcome some of them ? What does he 
think ? 
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Where to See the 1951 Ten Best 











Date of Show 


Glasgow 


Mar , 19 


Treorchy 


Belfast 


Mablethorpe 


April 


Dewsbury 


Bournville April 


Middles- 
brough 


Welwyn 
Garden City 


South 
Shields 


London angen 


Stoke- 
on-Trent 


Stafford 


May 1 
Leicester May 


May 


Northampton 


May 


dersey, C.! 


Thornton 
Heath 


Hertford 


New Milton 


| Church Hall, 


Theatre Time | Presented by | ‘Tickets 
7 1.30 p.m.| Pearce Institute | 1s. 6d. from Cc Young, 105 
| Amateur Cine | Craigton Road, Glasgow, S.W.1. 


| Club 





ane Pearce Institute, 
sovan Road, S.W 1 


Cine | 2s. from T. H. Thoms, 21 South 
Tay Street, Dundee. 





7.30 p.m.| Dundee 
Soctety 


Y.M.C.A 


hall), 


(large 
Constitution 
Road | 


7.30 p.m. Treorchy and | 1s. from Clarence Bushnell, 24 
j | District Cine | Cardiff Road, Treorchy, Glam. 

| and Photogra- | 
| a phic Society 


7 30 pm. Belfast YMCA | 2s. from A. Duncan, 
| Cine Society y_| Sever, Belfast. 





The Boys’ Club 





Wellington Hall 21 Harvey 


Montana Film| 1s. from Childs, Condectionare, 
Service | High Street, Mablethorpe, Lincs. 








7 30 p.m.) 


Church Hall, George 
Street 





7.30 p.m. Dewsbury and | 1s. 3d. from Norman Craig, 2 
District Amateur| Athlone 1, Grasmere Road, 
Cine Society | Dewsbury, Yorks. 


Mode mn 
Wellington 
Road 


Victoria 
School, 





Lecture Room, Cad- |7.15 ps m.| Bournville Film | 1s. 6d. from Hon. Sec., Bournville 
bury Brothers Ltd | Socety | Film Society, clo Cadbury 

| | | Brothers Ltd., Bournville, Birm- 
| | ingham 30. 





Hall, \7 30 p.m.| | Tees Film Unit | 1. 6d. from Arthur Nunn, 16 
Church | York Road, Middlesbrough. 


Settlement 
Newport Rd 
Street 


B. Johnston, The 
Welwyn Garten 





Welwyn Garden| 3s. from J 
City Film | Old Drive, 
Society | City, Herts. 


Shields | 1s. 6d. and \s. for students, from 
| Thompson, Department of 

Commerce, Marine and Technical 
Colleve, Mowlhnay Road, South 
- Shields, Co. Durham. 


8.00 p.m 


Barn Theatre 





Congrevational Hall, 


Ocean Road 


7 7.00 > m.\| South 
‘tlm Society 





St. Jamee- at ‘B. Aves 
arca- 
dian Gardens, Wood 

Green, N.22 | 


unreserved, 2s. 6d. reserved, 
Prime 104 New 
Palmers Green, 


Jame, -at- 2s. 
Film | from R. V. 
Unit River Crescent, 
London, N.13. 


7.30: p.m.| Stoke-on-Trent | 2s, 6d. from W. H. Kendall- 
Cine | Tobias, 714 london Road, Oak- 
hill, Stoke-on-Trent. 


5 00 p.m St. 
| Bowes 





Noth Stafford Hotel, 
(opposite Stoke | Amateur 
station) | Society 


Cine | 2s. from Miss ¥. M Nicholls, 21 
Lichfield Road, Stafford. 


and | \s 6d. from H Littler, P Photo- 
vaphic Dealer, 7 King Street, 
Awester. 





Hall, 7.30 p.m Stafford 


Street Group 


Oddfellows 
Greengate 
7.30 pm. | Leicester 
Letcestershire 
Cine Society 


Holy Trimty Hall, 
Trimty Lane 


u favesich, 1 54 
Northampton, 





St. Edmund's Hos- 
pital Hall 


7.15 p.m.| Hamtune Films | 1s. 6d., Louis N. 
\( Production Unit, Kingsley Road, } 
of Northampton 

Film Society) 





Plaza, St. 7.45 p.m.| Jersey Amateur | 2s. Le Sueur, Dene 
Helter Cine Club Cottage, oute Oranze, St. 
| Brelade, Jersey, Channel Islands. 


The from 


} 





7.30 p.m.) West Thornton | 2s. from H. Fanconi, 13 Pens- 
Community | hurst Road, Thornton Heath, 
Association | Surrey. 


West Thornton 
Community Associa- | | 
tion Hall, The Pond, | 

London Road 





Hertford 1s. 6d. from H. W. Martin, The 
Grammar School. Grammar School, Hertford. 
Cine Society | 


7.30 p.m 


Hertford Grammar 
School Hall 





7.15 p.m.) New Forest 
Cine Club 


British Legion Hall, 
Whitefield Road 


2s. from ¥. K. Friend, Scroy 
Farm, New Milton, Hants. 
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A REALLY STRONG 


PROJECTOR STAND 


and it's easily transported, too 


DESIGNED bv F. G. 


I: seems to me that a home-made projector 
stand must be firm, compact when dis- 
mantled for transport and storage, and 
such that it can be constructed without any 
machining operation which would involve 
outside help. The stand I evolved was 
made from 1” conduit for the legs and 1” 
thick oak for the top. The legs were fixed 
by a wedging action. 

The first job is to plane up the oak top 
and then to screw oak strips 1” thick across 
the ends to prevent warping and also to 
provide a greater depth for fixing holes for 
the legs. These strips must be firmly 
fixed, preferably glued and screwed. When 
screwing into oak don’t forget that it is 
important to drill holes that exactly fit the 
screw shank and that for the screwed 
portion, holes must be the same diameter 
as the root of the screw thread. 

Holes for the legs must then be drilled 
It is difficult 


at an angle to splay them out. 
with hand tools, a brace and bit, to get all 
these angles exact, but adjustments can be 


made later. Drill only until the extreme tip 
of the twist bit appears on the other side, 
for the legs must not go right through. 
Now for the wedging bars. As can be 
seen from the photograph, these are hinged 








RATCLIFF, 


A.R.P.S. 


to a diamond-shaped 

block. Make sure that 

the strain is communi- 

cated from the bar 

to the block direct 

and not through the hinge. 
end of the bar is semi-circular to 
outwards against the legs. 

The stand is now nearly complete except 
for the final adjustment of angles. This 
is accomplished by scooping out the outside 
top rim of each hole with a gouge. A little 
wood removed here will make a big difference 
at the end of the legs. Make the final 
check by placing the stand on a_ level 
floor. 

Finally, some means must be found of 5 
preventing the wedging strips coming 
apart. I provided for this by screwing flat 
springs (double ended) to the diamond 
centre block, but it might be more convenient 
to attach small coil springs between the 
underside of the top and the wedge bars. 
These springs can usually be obtained from 
any large ironmongers. 

To release the legs it is only necessary to 
raise the wedge bars, when the legs will 
become quite loose. Don’t attempt to 
make the legs a tight fit—the wedge bars 
attend to that. 


The opposite 
press 


here to odjwst 




















and 


ore me 


Gialy 


What the Socie 


Aberdeen and 


essing 


Distric 


Albany 


out t 


Belfast ¥ 


xt 
meri 


Blackpool 


anterbur 


P.S. Cine Section 


Cardiff A.C.S 


ite nm 


| and informative 


lved? 


Films iss 


ipment 


Then please remember that reports sent 
“Filming is proceeding according to 

interest to anyone outs:de the club What is the 
interesting happen during shooting? Were any unusual 
It ss stems of this kind which make news. Reports 
April 15th, should reach us not later than 
they shculd preferably be half-plate glossy 

details of it and anything else of interest. 


muy Society ¢ 


little 


n sale 
elcome 
give 


ties Are Doing 


for the e silver cups awarded in the club competi- 
tion will take place on April Ist 


F.U. The unit's first 
ited recently with a birthday cake and a film 
by one of the members. \ week later the 
constitution was drawn up at the first A.G.M To 
aid planning for a local exhibition, one member has 
constructed a miniature replica of the stand that the 
unit I! be manning 


will 
City Ftims K.S. A film show in aid of the flood 
lisaster victims was given in the Y.M.¢ Shefheld 
Mar. 13th. ‘The hall was loaned free ‘and a local 

dealer offered a copy of The Glass Mountain. Scripting 
and shooting will begin soon on the 
r », 2 umit’s Sriwation Vacan: A make-up 

jon is to be formed soon and new members, with 
ithout experience, are welcome. hey should 

the Hon. Sec., E. R. Wilson, 10 Asline Road, 


? 
ae 


Eccles C.G. First rushes of The Bullet, the group’s 
1 l6mm. drama, have proved very promising. 
final scenes take pl ace on a roof top after a chase 

) the streets. ‘There will be a tape accompani- 
harp music, especially composed by the 


(€ase 


thre 


Centre 


anniversary was 


show 


on 


ym plete 


Three teams selected at random 
endeavoured to put sound to 
East West, gaining valuable 
which should stand the Society in good stead 
sound film it is making for a local nursing 
\ debate, TV versus the cinema, provoked 
argument at a recent meeting. 


Edinburgh C.S. 
embers present, 


lub pr duc tion, 


ms rimus Research Group. In company with a 
al unit. members of the group recorded the 
arch past of the Green Howards, the 
the bounds for the celebration of 
yuugh’s Charter Centenary and the erection 
The shots will be included 
eing prepared to mark the Centenary 
year Members recently visited 
ormed Redcar Club and discussed some of 
their own experiences of club life. Work is continuing 
2 16mm. comedy, and experiments have been 

ide with the latest lighting acquisition—a double 

p holder made to fit a tripod 


rY 


new posts 


i the newsreel | 
) 


( oronati 
] ‘ 


‘ 

Gwent C.C. Members of the local ‘Toc H were 
entertained recently with members’ own films and 
scenes the club's current productions A tape 
recording session was also included Shooting of 
How to Project, an instructional film on a light note, 
is complete and editing has begun. 


trom 


Hamtune Films (production unit of Northampton 
F.S.) Members visited Northampton Drama Club 
where unit films were shown and the problems of 
ion discussed The local town council are 
copy of the unit's Northampton in 1951. 


h Wycombe F.S. At the recent A.G.M. 
Rose was elected chairman, and Mrs. Venice 
Vv secretary She will a'so look after bookings of 
Society's films Monthly ‘“‘open” showings of 
amateur filras are being given in the hope 
of stimulating members‘aip and local interest in film 
appreciation. 


ing a 

Hig 
Tonv 
Barr 
the 


importa 


nt 








Meet the 
best in 
16mm / 


#*A Musical Drama 
Harring 


FRANK SINATRA 
SHELLEY WINTERS 
o 
ALEX NICOL  - 
& And for your 


Available March o 
Pd future entertainmeat 


(G.F.D. Release / 
7~ OTHER NEW The 1953 
eo” G.B. Cata- 
Pd ; logue gives full 
Fd f details of 
current and 


a” 
Pd / 
/ AVAILABLE FEB.: / . —" 
Alec Guinness Joan Greenwood ete an rom Arn aie 


MAN IN THE WHITE SUIT (G.F.D. Release ved ne _ A.C.W. /4/53) 
Aintree a, Perivale, Greenjord, 
Linda Darnell Stephen McNally pecs 


THE LADY PAYS OFF (G.F.D. Release) fp 
fy q@ And 








x 


Donald O’Connor Piper Laurie a meet the 621 
FRANCIS GOES TO THE RACES (G-F.D. Release Be SPE 
< 16mm. Sound Projector 


/ AVAILABLE MARCH: / ay eh Lens. Write for ia 


trated leafiet 








Mary Morris Liam Redmond Z 


HIGH TREASON (G-.F.D. Release / 
/ 
Anna Neagle Michael Wilding ; G-B. EQUIPMENTS LTD 
THE LADY WITH THE LAMP {A Company within the 
(British Lion Release 4 3. ARTHUR RANK ORGANISATION 
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cine section. The club 1s 

g and cutting close-ups of hands 
lapping for ‘ agazine film With the aid of 
Dr. H. Mar F.RLP.S., and a member of the 
Magic Circle, a el trick ending for the film has 
beer There are vacancies for newcomers in 
, details can be obtained from the Hion 

se Mr. N Bailey, at 56 Warren Road, Whitton 


Johannesburg Photographic and C.S. Mem- 
ers’ filme screened recently at a joint meeting of 
bers included To Judy, by Dennis 
took the form of a pictorial letter 
Shots from the Comet 


Hounslow 


engaged im shoot 
‘ . 


still and cine re 
Sevenoaks, wt 
to his wife f Britain 
were featured in it 

Kingston and District C.C. Members’ 8mm. 
films were screened and criticised during January. 
Newcomers have been shown some of the club's old 
films, in ling The Royal Borough, A Scandalous 
iffarr, and a Ten Best winner New members are 
welcorned at the Fighting Cocks, London Road, 
Kingstor 

Lek ester and Lek estershire C.S. Although 
filming to d has been confined to individual work, 
it has beer { to appoint leaders to prepare club 
films in all t e gauges At the annual social, the 
swarded in the recent competition 
and Mrs. G. E. Dunmore for 
Happy Hunt which features the local Speedway. 
New members with or without eyuipment are 
welcome ; they should contact the Secretary, Mr. H. 
Littler, at King Street 

Lincoln Camera Club C.G. After detailed 
discussion ar » great deal of re-scripting, shooting 

ges has begun on How to Make a 

A show of 16mm. sound 
Kodachrome film of pheasant 
Horner, has 


Cameo Pla 


was present to Mr 


on all three ¢ 
Tea Cake, as 
films, inc! g a 400Tt 
shooting | t President, Mr. F. E. 
resulted ! ease of membership. 


Lincoln C.C. Cine Section. Members are each 
producing an entry for a ‘Portrait’ competition. A 
group f be made on physical training. 


Liverpool A.P.A. Cine Group. Script and 
casting are ete on A Boy and a Bike to shot 
on &mr evening of members’ first films 
t progress that has been made. 


Annes F.S. Despite rumours to the 
contrary, the ety demes strongly that it is closing 
down. On the contrary, it is considering expanding. 
A film fest has been arranged for Coronation 
week, when will be nightly showings of out- 
standing British and Commonwealth productions 


Manc hester c.s J. J. Butterworth screened a 
number of | ms at a recent meeting. The pro- 
ver Comvay and the 1948 
The Blaenau Festimog Line. 


comedy 


emphasised 
Lytham St 


— eu 1 The R: 


en Best wir 


Melbourne 8mm. M.C. For the first time since 
the incept f the club, the winning films in the 
annual competinen were screened to an outside 
widhence 10 saw the 1952 ‘*Ten Best on 8” 
1 100 had to be turned away. 14° 
lenses we ed in B. & H. projectors with a 4° 6° 
screen \ feature of the shows was a comprehensive 
display of « ent illustrating the steps in produc- 
tion from ng to screenmng 


Mountfle kk » C.G. Work is complete on The Hand, 
a 9.5mm. ge t which centres around a hand, 
found wu that comes to life Fate 
{also 9.5r ss now been finished It features 
t nts A 16mm. film play in colour 

njunction with the Tunbridge 

It will be a costume piece, with 

es as a background 


Newcastle A.C.A. 
annual co tition Mr 


on two nig 


ed house 


The judges at the association's 
Beale, film critic of the 
Newoa Chr ¢ and Sunday Sun, and Mr 
Prizbram I'vneside Film Society—decided 
that none of the three films entered in the &mm. 
class was w y of an award and withheld the cup 


Both the 9.5mrn. and the 16mm. trophies were won 
by the club's youngest member, 17-year-old Geoffrey 
Henderson, who recently changed om 8mm. His 
films ran for 1} and 24 minutes respectively, and it 
was their completeness within these very narrow 
lumits that decided the awards 


Newera A.F.U. Scripts are well in hand for the 
unit's latest 9.5mm. production—a comedy based on 
the return of branded petrol. ‘The film will include 
a number of interiors (the first attempted by the 
club) and spots and floods are to be constructed 
After carefully considering the pros and cons, t 
unit has decided to make 9.5mm. their ‘standard’ 
size. 


Oxford A.F.C. As a result of publicity in the 
local press, twenty new members were gained from 
a film show and display of equipment held recently. 
Make-up tests have been made for The Joker and 
permission has been obtained from a local cafe to film 
exteriors there. A short 9.5mm. film, planned for 
publicity purposes, will feature the making of The 


Joker . 


Potters Bar C.S. The three club productions, 
Pail Ale (which has been enlarged from 8mm. to 
16mm.), Sweet Music, and Brief Case Encounter were 
screened for the inmates and nurses of the local 
hospital and to Welwyn Garden City F.S. who were 
guests at a club evening. Scripting and allocation 
of jobs are under consideration for the society’s film 
of the Potters Bar Coronation celebrations. 


Sheffield Nine Fivers C.S. To make a good 
start for the Summer season, two teams are to make 
a short film on a competitive basis. Judging must be 
completed by the of May, when work begins on 
the main feature of the season, Lo! the Angler. ‘The 
Society has moved into new quarters at the Trades 
Hall, Charles Street, where meetings are held every 
other Friday. 

Waikato A.M.C. Oscars presented at the club's 

ublic screening went to Fred Tonar (Senior cup 

‘or best holiday film), Ivan Pearce (Junior cup), 
Rernie Appleyard (for best uncut film), and Alan 
Robinson (best flower film). problem of obtaining 
a large enough picture for the only 8mm. picture 
shown was solved by lodging it in the roof. Fred 
Morris, a member of the club, is accompanying a 
hunting expedition to Central Africa as photographer. 
He will be using colour at 24 f.p.s. 


West London F.U. With all the current produc- 
tions complete, the club is faced with the problem 
of “‘too many scripts and not enough funds”. Two 
members gave a film show recently in a Hammersmith 
convent. The programme, which included a pro- 
fessional cartoon and documentary, was well received. 


Wulfrun A.C.C. Filming of Rogues’ Company, 
9.5mm., was interrupted momentarily when a local 
policeman enjoined one of the company, who was 
taking the part of a shoeblack, to ‘‘ move on!”’. 
At a special meeting lady members put on an enter- 
taining programme of their own films. 


Youth Hostel Association C.G. Cycling 
members of the group are touring parts of England 
for suitable locations for Pilgrim’s Progress, which 
will be shot in monochrome and colour. Scenes will 
be taken in Kent, Bucks,, Surrey, and South London 
There will be a cast of 20, and any member of the 
Y.H.A. groups can apply for parts. 


Wisbech and District F.S. In order to develop 
the filming side of the society, hitherto restricted to 
lone workers, it has been decided for this Coronation 
Year, to hold an amateur film competition open to 
members and non-members living within a twelve- 
mile radius of Wisbech. There will be two main 
classes—monochrome and colour—which will be 
divided again into a 16mm. class and a 9.5 and 8mm. 
class. Leaders will be awarded and, if the compe- 
tition is a success, trophies may follow. Entries should 
be sent to the Hon. Sec., G. W. Usher, 18, Burcroft 
Road, Wisbech. Closing date is September 1. 
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(STOTT and BARROW Ltd.) 
ESTABLISHED 1906 
SPECIALISTS IN ALL CINEMATOGRAPH EQUIPMENT 


A PROFESSIONAL SERVICE FOR THE AMATEUR 


SOUND Itnm,, 9.5mm. OR 16mm, 9.5mm, 8mm. SILENT 
PROJECTORS CAMERAS’ FILMS 


SOMETHING TO SUIT EVERYBODY 








MAGNETIC SOUND STRIPING 


ALL FILM GAUGES 
Sole Agents Lancashire and Cheshire 


LICENSEES FOR PYRAL MAGNETIC COATING AND STRIPING 








£7 10 O NOW IN STOCK per reel, l6mm. Sound 
‘“* PICTOREELS ” 


New and uproarious Comedy Cartoons, thrilling Westerns : THUNDER 
TOWN, POP’S CHRISTMAS, WHITE MAGIC, etc., etc. 


SPECIAL OFFER 


DITMAR DUO 9.5/l6mm. Projector, as new, 500 watt lamp, forward, 
still and reverse pictures, high speed rewind. Only ... ... £5 0 0 











BELL-HOWE:LL MAGNETIC-OPTICAL I6mm. Sound Projector 
£400 


The greatest development since synchronised sound 


FOR 8mm. ENTHUSIASTS 


The new American Magazine 8mm. Kodak is here. Fitted with 
Kodak Cine Ektanon lens, 13mm. f/1.9 focusing, 4 speeds, built-in optical 
viewfinder for lenses Imm. to 76mm. Complete in case ...€110 18 0 








62-64-74 VIC TORL AST., M. ANCHESTE R,3 


rELEPHONE : BLACKFRIARS 0334 ANIMATED 














IMPORTANT NOTICE TO CLUB SECRETARIES \utumn and winter are, of course, the periods most 
in demand, and inevitably we have to disappoint some 

' ms) ‘| ‘ B — N P applicants, so we hope that the especial claims of the 
O52 en ¢ st i ow surmmer months in this Coronation Year will not be 
overlooked. The public will be looking for enter- 

tainment—and entertainment the 1952 Ten Best 


A vailable for Booking us coreneny — 
We res ne of 1952 Ten Best films A.C.W. Cine Circles 


. a sad we rt seb Pians for starting an A.C.W. Cine Circle concerned 
cai en with the application of cartoon and model work to the 
teaching of mathematics have had to be held in 
abeyance, but it is felt that the time is now ripe for its 
formation If you are interested, please write to 
Mr. R. H. Lee, 114 Sharmans Cross Road, Solihull 

Warwicks = 


ns have ¢t 


° 

The 9.5mm. Beginners’ Circle is broadening its 
scope and now becomes 9.5mm. Circle No. 21 We 
feel we should be regarded as an‘ ordinary’ Circle, 
writes the Leader, Mr. Anthony W_ Rogers and 
not exclusively a Beginners’ Circle, for the members 
are beginners only in their own eyes ! They can 
therefore accept a few more members who should 
write to Mr. Rogers at St. Anthony's, 81 Warnham 
Court Road, Carshalton Beeches, Surrey 

+ . i 


9.5mm. Circle No. 8 is blossoming out in a spec 
tacular way Ihe growth of membership has decided 
it to suspend circulation of the notebook, which now 
takes quite a time to get round, and in its place to 
publish a magazine every other month We have 
ust received the first issue and a very good number 
it is We hope to publish a note on it next month 

Meanwhile, if you would like a taste of the quality 
of the A.C.W. Cine Circles and what they have to 
offer, you can get it from The Link Magazine A 
charge of 1s. is made to cover the cost of production 
and postage. It is obtainable from Mr. Don Jeater, 
Westlands, Warblington Avenue, Havant, Hants 


Films For the 
Home Show 


Goldwyn- Mayer 
D>, Robert P 


44 1 Re 


Clifton Webb as Howard Osborne tries another of his 
gadgets—a razor in the car—in a scene from 20th Century 
Fox's ‘‘Elopement’’, a recent Ron Harris release 


war plans from the British Embassy in Turkey 
by the Ambassador's valet in 1944 
aliforma. 9m P, John Farrow Ray Milland, 
Barbara Stanwyck, | t rald Involved 
Western with the ¢ a back- 
Love interest rather vershadows the 
story of the state ere 3 me fine 
hots and the film is ably directed 


f Montana. 99m. D, Joseph M. Newman 

Widmark, Constance Smith, Jeffrey 

' Documentary style story of the parachute 

Mankiewicz. James Mason, ire-fighters of Montana A foreman, only survivor 

Renn Che almost ft a blaze, is suspected of deserting, but re- 
) the theft establishes his reputation 
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THE SHOWMAN’S PICTURE 
=P OF THE 
eALLY. ~~ YEAR 


rihi TBAGHDAD) a 


A Fascinating FULL LENGTH 


..\ FEATURE CARTOON 


for audiences of all ages 
» IN BEAUTIFUL 
COLOUR f 


Julie Andrews 
enacting the leading role 
Directed by 
Anton Gino Domeneghini 


an 
IMA PRODUCTION 


EXCLUSIVE DISTRIBUTION IN 16MM. SOUND BY 


& be C 66 STREATHAM HILL 
e *€ 0. LONDON S.W.2 Phone Tulse Hill 3584 
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ave Broker 103m D 
rain, Thelma Ritter 
made «tory of the 

ff a 


It roxner lent 


roker to marry & 


Meet Danr 
Frank 
egotisti 
friend 
After 
gangster « re 
Lond 

The Lad t Lamp 106m DD. Herbert 
Wilcox eagle, Michael Wilding 
Young l f wraphy of Florence Nightin 
gale detail k and successes in the Crimea 
with notal f 

Appointment | Ver 90m. D, Ralph Thomas 
David N ( t johns, George Colourts 
Venus, 3 gree cow, is stranded 
Channe captured by the 

the amusing, if somewhat 


earns a contract yw the 


Gladys 


on the 


Germans 
a a secret service agent to 


ra 

Franch« ne exis 
fire dialogue 

the attempts by an 
wking in Paris, t 


Gino VDomeneghin 
produced in Koda 
nulish prermere 

« y story with a 
ncian and a brave 

e a number of attractive songs 
i have a particular appeal to 
Thomas Carr Lash La 
Western The exploits of 
they are unmasked and 


ArNes Hogan Helen Ma , 
r Viation drama with 
" ve with the same girl 
Sroamp Ft LD, Wilham H. Pine Johnny 
Weissr nia Grey, Buster Crabbe Fast 
moving s f lississi ‘:pi mver pilots, with a 
powerful the swamp 1s set ablaze 
Wdcat nk IcDonald Richard Arlen, 
Arline ! Frawley, Buster Crabbe 
Exeiting f the oilfields based on the lives 
of “Wild ndent oil prospectors 


Is Your Problem Here ? 


In response to mar puests, we have dipped into our 


mail bag and ! a few posers put to our Enquiry 

Buren ers are sent by post. Please remember 

to enclose idressed envelope We cannot 
underta examine and value equipment 


CAN'T BE DONE 
What i t reducer and intensifier for 8mm 
Kodachror : Redditcl 
There t You can't reduce or intens 
Kodachrome lhe emulsion 
complete ‘ e layers 
chemuica a f fecting them proportionate! 
pm A Tee wy gpa at ye 
, ina ch built hall, 40° x 
had and we have toyed 
hor on a piece of 1” 


i overhead 


‘ 


consists of thr 
and there 16 as yet no 


stretches 


Ihe theoretically correct treatment is to line the 
walls with acoustic tiles but, if this is impracticable, 
ou must take the alternatives of (a) hanging up as 
much material as possible—curtains, blankets over the 
roof ties, ete.; (b) as full an audience as possible ; 

) carpet the bare floor between audience and screen 
ri e 4 square baffle will help but the copper wires 
will have no effect on the acoustics 


PROOFING A DEVELOPING DRUM 

I have just made a developing drum of oak for reversal 
processing. If left in its natural state, will it absorb the 
various solutions and would you advise painting with a 
cellulose enamel ?—K.N.F., Leicester. 

All paints are prone to alkali attack, and the wood 

will absorb the fluids. Best thing to do is to dissolve 
paraffin wax in carbon tetrachloride till it makes a 
thin creamy paste, then paint this on the well-dried 
wood, removing surplus and polishing after drying. 
Do not smoke while using carbon tetrachloride, or 
phosgene gas will be produced. 


REMOVING SCREEN STAINS 

My new glass beaded screen has been smudged with 
flat black paint. I ¢ tried to remedy the damage 
with white paint but the mark still shows on projection. 

<.T G., Edinburgh. 

Little can be done when a beaded screen is stained 
A solvent should be used —white spirit for paint, etc., 
soany water for dirt but, invariably, a discoloured 
patch remains, since the beads are dulled and some 
dirt remains in the interstices. 


PRESSURE PLATE WEAR 

Does the passage of many splices have a harmful 
effect on the gate pressure plates of the projector? 

C.W.S., Upminster. 

Cellulose acetate is so soft compared with the gate 
guides that wear is insignificant. A splice increases 
such wear but to a negligible amount. The gate 
parts of an average projector will last as long as the 
rest of the machine. 


NEEDLE SCRATCH 

Hore can I eliminate, or at least reduce, the irritating 
sound of turntable needle scratch ?—J.H Cheadle 

Needle scratch is a high frequency sound, most of 
which les in a band above the highest frequency 
usually recorded, so it is suppressed by interposing a 
filter to cut out at this point. It is a compromise, 
therefore: the more of the lower end of the scratch 
frequencies you suppress, the more top treble you 
lose. ‘The precise scratch filter is a matter of personal 
choice 

Simple scratch filters are quite out of fashion. They 
tend to pick up stray radiations and do more harm than 
good, The real answer is always to use fibre needles. 


SUITABLE SCREEN SIZES 

I am giving some film shows with my Pathe 200B-Plus 
projector. Whar is the largest bright and well defined 
picture I can get on beaded, silver and matt white screens ? 
—p J A., Eccles 

Assuming a fully darkened hall and a projector !amp 
run right up to its 110 vole rating, with clean optics, 
correctly set, the largest pictures of acceptable quality 
witll be: beaded screen, 7ft. wide; silver screen, 
oft.; matt white, 4jft. These sizes apply to both 
9.5 and 16mm. film. If hoth sizes are shown you 
should either move the projector to maintain the 
picture size or get a second projector lens. For 
example, if your 32mm. lens is suitable for 9.5mm., 
then a 40mm. lens would give the same picture size 
at the same throw with 16mm. film. 


DEPTH OF FOCUS WITH 
SUPPLEMENTARIES 

What is the depth of focus for a fixed focus camera 
notth focal length 27mm , using supplementary lenses o 
Im. and 2m. respectively at f/?.9, £/5.6, f/8 and fil? 
| have searched the textbooks but failed to find the 
information.—V.S.A., Blackheath. 

The reason that textbooks fight shy of giving depths 
of focus with sunplementaries is that the depth is 
erntica! and ts affected hy several factors. It is best, 
therefore, to take conservative estimates and avoid 
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The novel construction of the Lumaplak Light- Picture 
weight Screen enables erection to be performed in Size 
a few seconds. It stands on its own feet on table 32” x 24° 
or may be suspended from picture rail or hook. 32” x 32” 


When not in use the stretchers fold behind top y- Aad 4 
batten, roller clips to front of top batten and the 48° x 36" 
feet fold parallel to top batten. Screen may be 48” x 48” 


stored in its cardboard box. 60° x 45° 


NEVILLE BROWN & CO. LTD. 


Distributors to the Photographic Trade LONDON, W.I. 


SALANSON LTD 


“BEST IN THE WEST” 


SECONDHAND PROJECTORS SECONDHAND CAMERAS 
Specto 9.5mm., 100w., 35mm. lens 422 10 (0 Dekko 9.5mm., f/2.5 T.T.H., in case ... €18 15 


Kodascope Model “‘C’’ i6mm., resist- Pathescope 9.5mm: Mod. ‘H’, with 
ance and case ty £15 15 supplementary lens set and case... £19 15 


() 
Kodascope Model 8-70, 500w., in case £37 10 0 wa Fy Py gag 6mm. Autoload, vgn one 
Pathescope 2008, complete... —~ aes o@ | Kodak B.B. Junior, £/3.5, in case vo Oe 
0 
0 


~ 


Va auwunre 
MWh a aww 


eccocco® 
| enecone® 


=z 
(oma 
CO 
7 
2) 


| 





} Cine-Kodak Magazine, {/1.9, in case ... €57 10 


Agfa 8mm., single run, £/2.8 lens, ‘in 
case ... £13 15 


Cine-Kodak 8mm. 8/20, {/1.9, in case €38 15 


Pathescope ACE, Demonstration mode! £3 1S 
Zeiss, single case, !6mm., 375w 45 0 


ACCESSORIES ‘ 
CORONATION Films in 9.5mm. colour £6 0 0 SPECIAL OFFER 

We shall be delighted to order you a copy. R.C.A. Sound Camera, turret head, 16 or 24 
8mm. and I6mm copies will also be available F.P.S., News Reel Microphone fitted, {/1.9 
Dekko Rewind Heads (geared), each 417 6 lens, Visual Focusing, complete with Instruc- 
BRUN Effects Box, fits most cameras £5 0 10 tion Book and Case 475 0 0 














Carriage or Postage Extra 


17-18-19 CASTLE MILL STREET, BRISTOL | ‘THON 
Also ct OPTIC HOUSE, 119 Queen Street, Cardiff ‘phone 26030 
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lose acetate is by far the best material for such 
ess stainless steel is available. It is almost 

e satisfactorily to protect mild steel. Gal- 
is useless, but nickel plating and polythene 

i by spray gun) are effective. Black bituminous 
hould be satisfactory, but we have not tested 


EXPOSURES AT 40,000 FEET 

I shall shortly be going on a flight in the Comet which 

flies at an altitude of up to 40,000ft., where the light has a 

higher actinic value. 1 use a Pathe Webo A with a f/2.5 

lens with SS fil n (26°) and Pathescope have recommended 

ultra viol’ filter. My camera does not stop down 

£14. Willa neutral density filter also be required ? 

1 ts a stop smaller than {/14 likely to be called for and 

would it be a nable proposition to use Kodachrome ! 
A BLE Beivedere 

An exposure meter is needed to ensure quality 

results in such conditions. Clouds will be around f/22 

at normal speed on 26° pan film; ground shots in 

out £16. One would use the ultra violet 

1 colour but a deep vellow filter with mono 

rome or a red filter if over-correction of the blue 

sk against the clouds is desired Alternatively, 

f 14 with ax4 neutral filter would give the approximate 

exposure needed 


WESTON READINGS WITH KODACHROME 


Sem. - lachrom 


COLOUR FRINGE 

ifter removing the lens from the projector I have 

ind getting a clear image of the lamp filament, 1 

we to move the lamp further from the condenser to 

faim maxtmum illumination The snag is that I then 

DRUM get a slight rainbow effect on parts of the screen. Hon 
reversal in this be cured ?-—-G.E.D., Highfield. 

Sometimes it is extremely difficult to remove 
oloured fringes : they can be caused by the slightest 
leviation of the filament centre, or the mirror or 

mdenser axis, from the common optical axis. The 
le is reduced by using a lower voltage lamp with 
re ompact filaments 


ONSTRUCTING 4 DEVE 
I sng til ve 


LOPING 


} } 








DO YOU USE COLOUR? 


lif y ould probably be amazed to see how much better it comes out 
ed lens. The colours are more accurate, and have extra sparkle, 
flare’ when you shoot against the light. Let us coat your 
e for the coming season The work takes about two weeks, and 
£2 5 Oto £410 0, according to the type of lens 


THIS MONTH’S BARGAINS 


Cash Price H.P. Deposit 
Debrie Silent, 750w., like new £67 10 O £16 10 O 
Siemens, 250w., a very fine machine £32 10 £8 10 O 
Specto Standard, 900ft. arms, case, mint £24 15 £6 15 0 
G.B. Talkie Mode! ‘‘C’’, very good £55 0 £i4 0 0 
Kodascope Mode! ‘‘C less lens and resistance, 
t if £6 0 
Pathe Talkie converted from 17.5mm., working 
to ciear £20 0 
Ace Sound Unit for 9.5mm. Specto, excellent £35 0 £9 0 0 
Ww popular makes of new equipment, and will be pleased to make an 
excellent Ww ym your present equipment—and you can pay the rest on our 
easy »>me if you wish 


The Cine Specialist 
SI M M o N DS eoxronD st. NARROGATE 


Phone 5433 
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THE 9.5mm. REEL 
(Continued from page 1206) 


Perhaps they keep their chargers carefully 
wrapped to exclude dust and dirt. Perhaps 
they give the camera a quick brush out 
every time they reload. Do you? 


Whose Fauit ?—2 
, For when it is necessary to film 
under widely varying conditions and to film 
a wide variety of subjects, the resulting film 
oscillates between high contrast and overall 
medium grey, however carefully and 
accurately the exposure meter may have been 
used.’’ The italics are mine. ‘The words 
are by a reader who blames automatic 
compensation in processing for variable 
contrast in his films. 

In this case, I say quite definitely that it 
is unfair to blame the compensation. I 
agree that if you miscellany of 
subjects on a single charger, you may easily 
get wide variations in contrast from shot 
to shot. ‘There are two ways in which this 
can arise. 

First of all, there will be contrast differ- 
ences in the subjects themselves. A beach 
scene may contain quite a small contrast 
scale whereas a woodland glade can cover 
an enormous range between sunlight and 


“ 


shoot a 


shadow Compensation or no, these will 
look very different unless you try to even 
out the variations. You can increase contrast 
by using a red or orange filter and/or by 
shooting against the light. Conversely, a 
blue filter generally contrast, as 
does flat lighting coming from behind the 
camera. 

Mention of “overall medium grey’’, how- 
ever, suggests that my 


reduces 


correspondent has 
encountered more serious difficulties. It 
does, in fact, show that some of his shots 
have received considerable compensation 
for under-exposure. When heavy compensa- 
tion is needed, results certainly do look flat 
and ‘‘muddy’”’. But you really cannot 
blame compensation for that. The fault 
lies in your under-exposure of the film, 
Without compensation, the results would be 
useless except as black leader. 

It is difficult, in fact, to make out a cage 
against automatic compensation. If your 
exposures are consistently correct, it does 
nothing. If they are slightly variable, it 
“rescues’’ many shots which would other- 
wise be lost. Only when you are a long way 
out is there any noticeable change in contrast. 

In this case, the trouble probably arose 
from an faith in the exposure 
meter. You muét learn how to use a metef, 


excessive 


(Continued on page 1248) 





Is your camera 
worth 10/-? 


In these 
costly to replace 


days of high prices, it is very 
valuable photozraphi 
equipment. The wise photographer insures 
his risks under a ‘* Yorkshire ” 
Policy. For 10/- a year you can cover 


Camera 


your camera (and accessories) against loss 
or damage up to a value of £50. Higher 
values at equally modest premiums. 


Send coupon below 
for full particulars 
The YORKSHIRE 
Insurance Co. Ltd. 


66/67, CORNHILL, LONDON, ELC. 
Tel AVENUE 4852 


—_—aSanmneanreanr ee ee eee ee ee eee 

Please send me, without obligation, details 

of your Insurance Policy for Cameras and 
accessories. 

NAMI 

ADDRESS 


Camera 


A.C.1 








16MM. FILM HIRE 


SOUND :: SILENT 


Our Modern and up-to-date Libraries 
cater for a'l tastes at low Rentals 


Silent Films from 2/6 per reel. No 
extra week-end charge for Sound films. 
Block-booking concessions will really 
Stagger you Send now for fully 
descriptive Catalogues and details. 
Sound 1/6 Silent 2/- 


l6mm. SILENT FILMS FOR SALE 

A variety of New and Secondhand 
Films available on very moderate terms. 
Send stamped addressed envelope for 
lists 


MOBILE CINE SERVICE 
For your parties and other occasions. 
Let us do the job while you sit back. 
Silent Shows from 3 gns. Sound 
from 5 gns. 


VAUXHALL FILM HIRE LIMITED 


36 Vauxhall Bridge Road, London, 
S.W.1. Telephone : ViCtoria 5743. 
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®n orthoc! tock Panchromati 
Alm wa when the light was poor. 
Bo “Li mean “Cloudy Bright” 
@n 26° par Sunny” 20 
Ortho. sto 
In | 
ing if 
and f/5 ( 
Flicker 
the Ac« t 


Du 


ror 


SO “an 


was 


on 23 


or 
, I cannot help wonder- 
were not, after all, £/5.6 
tell me ? 

the Home Movie, 
and for a 
mussing column last month 
Although ti jitter f these projectors 
may pletely flickerless, they 
certainly pe very much better than I 
inadverter ed \ shutter providing 
eyht uneg urations per second would 
produce ible degree of flicker. I 
have been « t napping—-forty winks to 
be precise t is the number of winks 
nussing I shutters give 48 unequal 
obscurations second with a projection 


speed of 16 f.p.s 


vite 
the 
me 
gies t& 
vakers owners 
this 


Ss < 


not 





j 
j 





DON’T CHANCE IT! 
Light conditions vary so much from day 
to day that even experienced photo- 
graphers are liable to misjudge their 
exposure. That is why they use 
THE 
BRITISH 
MADE 
PHOTO 


ELECTRIC 
EXPOSURE 


METER 
67/6 
STANDARD CINE LEICA MODELS 
Ask your dealer to sell you one or apply to us direct 


1. & A. GOSLING 


70 EMBER FARM WAY 
EAST MOLESEY, SURREY 
London Office : 


10 PRINCES ST., CAVENDISH 5Q.. LONDON W.! 
MAY fair 0242 








i 


1248 


ON THE BEST OF TERMS 


1/Sth deposit—balance 12, 18, 24 months 


usiness Gives Personal Service) 
The New BOLEX L8 offers the 
double advantage of fine perform- 
ance and pocket-size design. it 
can be slipped into a coat pocket 
or lady's handbag. 49 17 6 
cash deposit, and 18 monthly 
payments of 43 2 3. 


(Our Family 8 


The New BOLEX M8R Pro- 
jector’s scientifically-designed 
optical equipment produces 
clear brilliant pictures ; im- 
portant when showing colour 
films. €13 © O cash deposit, 
and 18 monthly payments of 
as 6. 


We will take your present outfit in part 
exchange and make you a generous allowance, 
leaving balance on easy monthly payments. 

Leaflets and new Brochure post free 


HOLDINGS FIDELITY FILMS 


39 Mincing Lane, Blackburn 
Tel. 44915 


BLACKBURN 














The New DANSON 
Magnetic Sound Projector 


Price £225 complete 





With this wonderful l6mm. Sound 
Projector you can record your own 
voice and music as a permanent commen- 
tary and erase it if you wish when re- 
recording. Ideal for adding commentary 
to any film at very little cost 


Deliveries expected in February 


Full details on request. Demonstration 
at any time by appointment 


RANELAGH 


CINE SERVICES LTD 


6 BOLD PLACE, LIVERPOOL i 
Telephone : Royal 3006 











THEODORE PYKE 


lémm. Paillard-Bolex CA, 400 watt, 
still pictures, reverse, complete with 
resistance and case 423 10 0 
9.5/16mm. Dual Educational Specto, 
amp lighting, 900ft. arms, built-in 
transformer 
Ampro Stylist Sound Projector, 
complete, shop-soiled only 
G.8.-Belli & Howell 621 Sound 
Projector (Compact Model), shop- 
soiled only £165 
G.B.-Bell & Howell 621 Sound 
Projector (Standard Model), shop- 
soiled only £180 0 


9.5mm. Noris Motor Driven Projector, yours 
for 42 18 @ and {2 monthly instalments of 
£1 6 Oeach. Cash price ci8 18 0 


9.5mm. Pathe ‘Son’ Sound Projector, yours 
for C18 and 12 monthly instalments of £5 10 0 
each. Cash price 478 0 0 


Weston Master Cine ExposureMeter £7 0 0 
Cine-Kodak Telephoto Lens, 3° f/4.5 €15 0 0 


HIRE PURCHASE & PART EXCHANGES 


89a CLARENCE STREET 
KINGSTON-ON-THAMES 
(Entrance : Castle St.) ‘Phone: Kingston 0723 








8mm.—9.5mm.— 16mm. Films for 
HIRE - SALE > EXCHANGE 


We offer the largest selection of films for exchange 
in the country. The prices for new or used copies 
are listed below, also the price we allow for your 
films in part exchange. You are not asked to select 
from specially compiled lists of old and worn films, 
but when exchanging 9.5mm _ films you select from 
the complete 1952/3 EDITION OF THE PATHE- 
SCOPE CATALOGUE (Price 2/-). In 8mm. and 
l6mm. Sound and Silent exchanges you select from 
any package film distributors lists, including 
MOVIEPAK, PEAK FILMS, WALTON FILMS, etc 
in other words, if a film is in print we can supply 
from stock or obtain it for you in exchange for your 
film. All films we offer are in really good condition, 
only films in similar condition accepted. Please do 
not send composite films, that is, made up of 
shorter subjects. Each film should be mounted on 
separate reel as originally supplied. 


To simplify the exchange of films of different sizes, 
for example, 8mm. films for l6mm., or 9.5mm. for 
8mm., we quote the price for new and used prints 
and the allowance for your films. 


These are the prices we allow for your films in 
PART EXCHANGE :— 


200ft. 8mm. per reel a2oo 
200ft. 9.5mm. Silent per reel is 0 
300ft. 9.5mm. Silent per reel i 66 
300ft. 9.5mm. Sound per reel 

400fc. l6mm. Sound per reel 

400ft. 16mm. Silent 


New and used films may be purchased from us at 
the following prices :— 
New Used 

200ft. 8mm. £3 10 a2 10 0 
200ft. 9.5mm. Silent £1 12 <1 i 0 
300ft. 9.5mm. Silent 42 10 a1 12 6 
300ft. 9.5mm. Sound 43 2 

400ft. l6mm. Silent €6 10 

400ft. |6mm. Sound . 710 


Note: Films vary slightly in length, but for con- 
venience in exchanging take the nearest round 
figures as being the length of your film. For 
example, a film 375ft. in length would be accepted 
as a 400fc. film. 


FILM LIBRARIES 


95mm. SOUND AND SILENT FILM 
LIBRARY : We stock every film released by 
Pathescope Ltd., so select programmes from the 
PATHESCOPE 1952/3 ILLUSTRATED FILM 
CATALOGUE, price 2/-. Also see Pathescope 
Monthly for new releases. Hire rates 1/6 per 
ree! for 9.5mm. SILENT FILMS with special rates 
for block bookir gs. 


lémm. SOUND AND SILENT LIBRARY. 
Separate catalogues available at |/- each. Sound 
films average 5/- per reel, silent films average 3/6 
per reel. Special terms for block bookings. Please 
state exact requirements because quotations are 
based on individual requirements. 


8mm. FILM LIBRARY. Hundreds of films for 
hire at 2/« per reel Comedy, drama, interest, 
Moviepaks, Walton films, etc. Catalogue in course 
of preparation - in the meantime list of citles free 
for postage. 


KIRKHAM FILM SERVICE LTD. 
111-115, WINWICK ROAD, WARRINGTON 


Phone 245 Grams Cinesound 
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THE AMAZING NEW NORIS 9.5 
— MOTOR DRIVEN PROJECTOR — 


AVAILABLE FOR ONLY £2 7 6 
DEPOSIT 


This new NORIS 9.5mm. Motor Driven Projector 
s a machine of outstanding performance at a 
price well below most others on the 9.5mm 
market. Its streamline design, finished battleship 
grey, folds compactly, and the top spool arm, 
when closed and locked in position, acts as 
ar carrying handle The illumination is by 100 
ce the end « th watt lamp, spare lamps are available Universal 


wee Motor voltage 200-250 AC or DC 
Lac D n 


yourna 


R. H. Alder 


Detachable handle supplied for running in film 
When not in motion a special fall gate drops 
between lamp and film, thereby safeguarding 
damage to film through overheating All lengths 
of film from 30ft. to 400ft. can be used One 
400ft. empty spool! enclosed with each projector 


PRICE RETAIL ONLY £18 18 0 
INCLUSIVE OF ONE LAMP 


37 BEDFORD ST., STRAND, W.C.2 


Temple Bar 8858 

















The 
Projector 
backed by 

an unequalled 
AFTER 
SALES 


SERVICE 
STANDARD MODEL THE ‘500’ MODEL 


3.3 amp. High intensity ASK THE MAN 500 watt AC/DC 800’ cap- 
light output. 9.5mm., WHO OWNS ONE acity 8mm., 9.5mm., l6mm. 


l6mm. or Dual 9.5/l6mm. or Dual Projection. 














... the VITAL LINK 
Getween all Amateur 
Cine enthusiasts... 

the A.C.W. BADGE 
hiss eadendh of Wk Sinise ti is now available. Htawe 
waite ay aydered yours yet ? 


Handsomely produced in a dull silver (sil-ox) the badge identifies you 
If you would 


with all amateur cine men and women wherever you go. 
like a badge but do not want to cut your copy of the A.C.W. will you 


send us your application on ordinary notepaper ? Do not enclose a 


stamped addressed envelope — the badges cost 1s. 8d. each post free. 


To The Editor, Amateur Cine World, 24 Store Street, London, W.C.1. 
Please send me badge(s) stud/brooch type for which I enclose P.O. for. 


NAME 


ADDRESS 
Please state whether 
stud or brooch type 


is required Please mark your envelope ‘‘Badges”’ 


(BLOCK LETTERS PLEASE) 


1251 














REVERSAL PROCESSING 7 


nttnued from page 1205) 


WHAT Is 


Compare with the formulae quoted 
weaker all along the 
line, a: icularly in the alkali (sodium 
carbonat hich 1s what pep to a 
But it seamed at least possible 
with reversal film. 
only one thing to do—try it! 
10 oz. of the double strength 
1 ounce of a 10°, solution of 
potassiul And it did work. 
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jobs \ nm and readily available devel- 
oper ha taken the place of two specially 
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lak Special’) can be bought 
cheaply in ready 
\ package to make 
solution 6d. ; 
proportionately a_ little 
he stock solution, which is 
three volumes of water for 
(1.e., 1 plus 3) is used 1 plus 
10 oz. of developer 
threepence, plus a 
added pot. 
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THRILLS AND LAUGHS 


ntinued from page 1232) 


and fo film played out in virtually one 
spot and ving a number of boys, this 
is a disad taye 

Cutt inadequate (due to faulty 
editing t and retake a recruit twice 
gets up vice starts to follow the scout- 
f the hall) and although a good 
covered, the effect ts 
hy But the producers have 
tried har i gone to a lot of trouble. A 
credit tt lists the things and people 
se co-operation the film would 


master « 
deal of ¢ ind 1s 


somew! 


‘without 
(Continued on page 1254) 
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‘BAKER & HYMAN’ 
LTD. 


16mm. Sound Films : 

Two Comedies: ‘WOMEN AREN’T 
ANGELS’ and ‘BANANA RIDGE’ 
both starring: Alfred Drayton and 
Robertson Hare. 


Bonar Colleano in: ‘WHILE THE 


SUN SHINES’ 

Two Outstanding Musical films : 
‘SWING PARADE?’ and 
‘SUNBONNET SUE’ 
both starring: Gail Storm and Phil 
Regan. 

Send for Catalogue of Feature Films and 

full details of hire. 


Agents for DEBRIE, B.T.H. and VICTOR 
SOUND MACHINES. 
FILM DEPT. 


Portland Crescent, LEEDS, |! 
Phones - LEEDS 32366 (4 lines) 
’Grams . BAKMAN, LEEDS 











THE 
DEKKO 
FAMILY 


> CINE-CAMERA 


The Dekko 128 is a single speed double- 
8mm. camera having a fixed focus lens with 
no focusing worries for the beginner. 

It is in every sense the family camera ; easy 
to use, simple to load and inexpensive to buy. 


34 ons. 


Including P.T. 


F/25 coated lens, long run 
motor, film measurer built isto 
vi «finder, takes 25/1. spools, no 
special cassettes required. 


Send for booklet 1165 to 


DEKKO CAMERAS LTD. 
Telford Way, E. Acton, W.3. 








SPECIALISTS in PHOTOGRAPHY ano APPARATUS 


Colmore Row Dale End Queen Street 
Tel.: Cen. 6055 Tel.: Cen. 6729 Tel. : 26303 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON 


THESE PROJECTORS ARE NEWS 


THE NEW “FILMOSOUND” BELL -HOWELL THE NEW “B.-T-H 401” Iémm. 
MODEL 202 iémm. MAGNETIC RECORDING a Ph PROIECTOR 

ur ata mp @ i no 

temntiee longer required. 30 watt Amplifier 

ADD SOUND TO YOUR SILENT FILMS, AND BRING and improved 12” Speaker, in ‘Ported 

THEM TO LIFE Baffle’ for improved response. 750 

watt Lamp with Light Output exceed- 


COMPLETE with 12° Speaker and Transformer for ing 300 Lumens. Greatly Reduced 
Weight. COMPLETE with Speaker 





200/250v. A.C. : £400 0 0 and Transformer for 200/250v. A.C. 
4235 0 0 


THE NEW AMPRO “STYLIST MAJOR” fémm. MAGNETIC TAPE RECORDERS 
SOUND PROJECTOR OF OUTSTANDING MERIT 

Nylon gears for quietness. More Light from improved “Speeds, THOU, Rawls tO 
Optics. More Sound—Berter Quality New “G.B."’, two speeds, 12 watt 
COMPLETE with 12° Speaker, and Transformer for fen “donee” Fen ieeas } tg 
200/250v. A.C. pa , “f 4257 10 6 trol, complete with Microphone 
478 15 0 


DEMONSTRATIONS DAILY AT COLMORE ROW EASY PAYMENTS THE SAFE WAY. (instalments 
paid for you if you fall sick or become disabled.) MAY WE SEND YOU DETAILS ? 


QUALITY EQUIPMENT 


TAPE DECKS, TAPE EQUIPMENT, COM- 
PONENTS, AND COMPLETE TAPE RECORDERS 
Our Stocks Include 

Wearite Tape Decks 435 0 
Bradmatic Tape Desk £42 0 
Truvox Tape Desk 423 2 
Lane Tape Desk £16 10 
Simon 2B £60 
Scophony £65 
Ferrograph £79 10 
C.1.R. Portable “119 
Grundig Reporter <78 
Qualtape Recorder éié 
Bradmatic Circuits 

Bradmatic Osc. Coil 

Bradmatic Plate Coil! 

Bradmatic M/U Screens 
Bradmatic Guide Pillars 
Bradmatic 6 RP Heads 
Bradmatic 5 RP Heads 
Bradmatic 5€ Erase Head 
Spare Spools (600ft.) 

Spare Spools (1,.200ft.) 

Tapes, G.E.C , Scotch Boy, E.M.! 
Bring your Recording, Amplification and TY. 
problems to us. We can help. 

Hire Purchase and Credit Soles Facilities Available 
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For the above cameras with fixed focus lenses, 20° close 

up lenses for titles, 40° close up lenses for medium shots, 

| ARK LP } |, FC] ( 2x yellow filters for B/W film. Ultra-violet haze 
pe filters, artificial to daylight colour and 10” close up. 

DON BRIGGS 

** The Hi-Fi and Lorge Screen T/V Speciolists "’ K i N E SCOPE 

364, Lower Addiscombe Road, Croydon, i= == S=SERVICE LTD 

Survey. AOD. GO0h-S98 74a — T4b ALFRETON ROAD, NOTTINGHAM » Tel. 77169 
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SPECIAL OFFER 


B.T.H. Model $.R.8. Talkie Projectors, complete 
and overhauled, each 465 0 0 
Ditto Sound and Silent 470 0 0 
Excharges or part-exchanges on any cine or still 

equipment invited. 
Siemens i6mm._ Camera, 3 speeds, {/2.8 lens 
420 0 0 


Bell-Howell Model !21, {/2.7 Cooke, 12 magazines 
a2i 0 0 


Kodak !6mm. de Luxe Magazine Loading, f/1.9 
coated lens, complete with fitted case, 
mint condition 5) 0 0 

12 lengths 25fc. in each length Ortho film, ideal 
for making Tirles 12 6 

60mm. Lenses for Debrie, Pathe, BF. l6mm 
machines, each 4210 0 

50mm. Lenses for L516 and Victor,new €3 § O 


New Projection Lamps at Reduced Prices 
Osram, Mazda, Siemens, Philips, Atlas 
200w. |15v. ASCC for 8mm. Kodak, Agfa, etc., 
12/6 each ; 300w. 110v. Ditto, 15/- each : 300w 
100v. Prefocus for B.T.H., Kodak l6mm., 15/- 
each 250w. 230v. Prefocus Lamps, 12/6 each ; 
500w. 110v. Lamps for L.516 16mm., 27/6 each ; 
750w. | 10v. Prefocus for Victor, Ampro, Carpenter 
B.T.H., etc., 27/6 each ; 500w. 110v. Special Cap 
for Bell Howell, 27/6 each ; 750w. 110v. ditto, 
30/- each ; 750w. 110v. Lamps for Debrie, B.1.F , 
Pathe |6mm , 27/6 each; 1,000w. 110v. Lamps 
G.E.S. for 35mm. G.B.N., or 230v. Simplex Kalee 
machines, 10/6 each ; E.S. Lamp Holders, 2/6 each. 
New Ensign 6mm. 400ft. Rewind Arms, complete 
on Baseboard i 7 6 


Spools and Cans 
1,600ft. 16mm. Spools and Cans, s/h, 12/6 each 
complete, post 1/6 ; Ditto New and unused 20/- 
each complete ; 800ft. l6mm. Spools and Cans, 
s/h, 6/- each complete, post I/- ; Ditto New and 
unused, 10/- each complete ; 400ft. l6mm. Spools 
and Cans, s/h, 2/6 complete, 24/- per doz. 
Ditto New and unused, 4/- complete. 
Fibre Transit Cases to hold 3 1|,600ft. Spools 
and Cans, new, each 8 0 
Fibre Transit Cases to hold 2 800ft. Spools and 
Cans, each a 3 0 
Ditto for 3 Spools and Cans, each 46 


S.A.E. for Lists to 
HARRINGAY PHOTOGRAPHIC 
AND ELECTRICAL SUPPLIES LTD. 
423 Green Lanes, London, N.4. MOU 2054 











BRUN UNIVERSAL TITLER 


A.C.W. says ‘The Brun is a good example 
of simplicity being essence of good design .. . 
Can be recommended as an excellent ‘straight’ 
Titler 


Titler complete with coloured backgrounds and 
centring card ‘ 415 0 


CINE CAMERA EFFECTS BOX 
With the simplest of cine cameras you can 
with a Brun Effects Box put fades, wipes and 
many other effects in your personal movies. 
Provides sun shade, filter holder 14” dia. and 
2° x 2°. Fits any camera ; ~~ @ oR 


S.A.E. for lists 


Box A, 
BRUN EDUCATIONAL FILMS LTD., 
1S Prestwich Street, Burnley, Lancashire 

















= WHAT ARE 
s\ LOOP 


FILMS? 


Write mow for FREE Catalogue and special 
EXPLANATORY Leaflet 
Getailing the various uses of loop films in amateur 
cine work, and in education, sport and industry 
We are recognised specialists in this type of 
film and invite enquiries from any part of the 
world and from 9.5mm. and 8mm. as well as 
6mm. users. 
Dept. CW 

SCOTTISH INSTRUCTIONAL FILMS 
Eaglesham 32 $3 33 Glasgow 








CROOKES scino SERVICES 


CORONATION YEAR SPECIAL 


FREE FILM HIRE 


LIBRARY SERVICE TO ALL BUYERS OF lémm 
SOUND EQUIPMENT AND ACCESSORIES. 
FILMS, ETC., 


FROM NOW UNTIL OCTOBER 
(CASH OR EASY TERMS) 2id. STAMP FOR 


DON’T Miss ‘THIS OFFER 


10 & 11, QUEENS TERRACE, 
SCARBOROUGH, YORKS. 


Telephone : SCARBOROUGH 3189 (2 Lines) 











OFFER THE CHEAPEST EASY TERMS 
for any item of Home Cine Equipment 
1S deposit and only 5%, interest on a 
12 months’ purchase 
An example cf an 18 months’ purchase :— 
Cine camer? or projector 

CASH PRICE £45 
Less deposit of 3/- in £ (15°) £6 
£38 
Plus interest for 18 months (74°,) €2 
£4! 
Making 18 monthly payments of 2 
Payments may be made into any local bank 
—Write for leaflet containing full details to 
A. G. EGGINTON & SON LTD. 
83 Washway Road, Sale, Cheshire 
Tel. : Sale 3352 





the film they could not show 
on 35mm.... 


is now available on 16mm 
sound, exclusively released by 


GOLDEN FILMS LTD. 


KASHMIR 
CONFLICT 


this film is one of many that are 
available for your entertainment 
in our mprehensive 


16mm. SOL ND FILM LIBRARY 


Catalogue (1/- ft 


Golden Films 


LTD 


Sa DRYDEN CHAMBERS 
119 OXFORD ST. .-. LONDON, W.1 


Gerrard S421 cncenmenmnel 














BURGESS LANE & CO. 


We can now cffer a completely new service to the 
discriminat ng camera user, hitherto only available 
to the trade, We dismantie your camera, check, 
clean and lubricate it, clean lenses and take a film 
test, carrying out minor repairs at the same time, 
at che f llowing inclusive rates: 8mm. 38/-, 
9.5mm, 38 -, l6nm 6d. 

Sunleigh Works, a pan Wembley 

! 








CINEMART 


(BALHAM) 


CAMERAS 
16mm. G.B.-Bell & Howell ‘‘Autoload”’ 
603, magazine loading, f/1.9 lens, 5 
speeds, new 7 
16mm, Bolex, f/3.5 lens, case, used ais 
16m Ensign “Auto-Kinecam’, 100ft 
spools, {/2.6 focusing lens, 3 speeds, 
case, used £33 
16mm. Kodak BB, {/3.5 lens, used £28 
8mm. Paillard-Bolex L.8, {/2.8 lens, 4 
speeds, case, new 9 
8mm. Miller, {/2.5 lens, 5 speeds, new £36 
8mm. Dekko, f/1.9 lens, 4 speeds, used £39 
9.5mm. Pathe-Webo ‘A’, f/i.9 lens, 
SOft. magazine £35 
9.5mm. Pathe “‘H"’, f/3.5 lens, used é15 





HIRE PURCHASE TERMS are available on 
any equipment over £15. ‘All equipment, 
new and used, carries our guarantee 








8mm. Camera Film : Gevaert 2 x 25 ft., 26 Sch., 
dated July "53, 17/9; Gevaert film for ‘Movex’, 
dated Nov. °52, 10/9. 

TAPE RECORDERS 
Simple to operate, and can be put to a score of 
uses Make your own commentaries to films 
you have taken ; record special radio programmes, 
and your friends’ voices. 
GRUNDIG ‘Reperter’, with condenser 


mike .. 1815 0 
SCOPHONY-BAIRD Mk. ll, with m/c 

mike wie se 
WIREK Portable, battery operated «s9 0 0 


7 The Boulevard, Balham High Road, $.W.1!7 
Telephone : BALham 2303 














FULL LIP SYNCHRONISATION 
ntinued from page 1220) 


enable us to frame-cut sound and picture 
together. | we have not yet thought 
about a sou! ting machine or Moviola ; 
at present a its have to be laced up on 
the recorder for checking. 

For proje we use a Specto 100 
machine mounted on the recorder baseplate 
instead of Muirhead Magslip. The 
Specto has a single picture shaft which we 
have extended to meet the recorder capstan 
shaft (Fig ‘The main recorder motor is 
used to drive both machines. The well 
which fits over the projector 
t home or in a small hall, 
is seen in | together with the recorder. 

With this term, commentaries can be 
made with a ste synchronism. The 
Specto | up to the job very well, 
but a new 500 model is in the process of 


ventilated blimy 
when it 1s 


being substituted 

The or ! r trouble that has been 
encountere t of tape stretch. 
after a fe runs we notice a slight 

yn t providing we avoid new 
rolls of tape use only rolls which have 
| times, this trouble is 
rocketed tape or film will, 
of course the complete answer. 

Whene ve shown test films made 
with this apparatus, the response from the 
audience, whe r keen cine types or 
ignorant fils craft, encourages us to 
believe efforts have been worth- 
while Sut if you intend producing a 

similar syster ike sure that, if you have 
F not got a work » of your own with a good 
lathe and equipment, you can find 
someone keen enough to undertake the 
work for you We were fortunate in 
obtaining the services of a neighbour, Mr. 
Berry, who 1 a member of the Pinner 
Cine Society it who undertook al! the 
engineering ir specification. 

Our future plans include facilities for 
recording a greatly improved sound track. 
For this we shall need a dupe of the finally 
edited picture, complete with a sound 
stripe. Lacing this up on our magnetic 
projector (we have not got one yet), we 
intend to couple up the recorder and transfer 
the origina on to the stripe, at the 
same time mixing in music and effects from 
tape and/ Wishful thinking? We 


do not think so at Pinner. 


Some- 
times 


loss of 


been run 
minimise 


Keeping Pace With Tape 
The fourth article in our series comparing mame 
tape and stripe w year in the May tssue of 4.C 
It will review various ways of synchronising film a 
tape 
Try Your Hand at Editing 
We are still busily checking the entries for this 
very popular petition, and hope to be able to 
ennounce the prizewinners next month 











HOWORTH OF BLACKPOOL 


THE BEST SHOP FOR FILMS 
Write to-diy for leaflets on 


LATEST RELEASES 


AND 


CORONATION FILMS 


NEW = PAKS 
BRAT CA 
3 RUINS GREAT ADVENTURE 
CARNIVAL AT THE ZOO 
MOVIE'S GREATEST HEADLINES 
WING, CLAW AND FANG 
l6émm. sound £7/10, silent £6/10, 8mm. €3/10. 
GROCER BOY, PET STORE, BEACH PARTY 
3 new Wale Disney 100fct. Headline films, |}6émm 
and 8mm., €2/10. 
ASSOCIATED BRITISH PATHE 
NEWS REVIEW OF 1952 
lémm. sound €10, silent £9, 8mm. £4, 
RON HARRIS 
MOVIETONE’'S REVIEW OF 1952 
l6mm. sound 68 
ALL THE LATEST PATHESCOPE RELEASES 
CORONATION FILMS 
Full details available of all Coronation Films, 
including the Walton 9.5 Colour Film. Place 
your order now and make sure of a copy. 
OUR H.P. SCHEME COVERS ALL THESE FILMS 


H. E. HOWORTH LTD. 
The Cine Shop, a ning Street, Blackpool 
hone 26045 











Y PROJECTING 
LENS 


third dimension 
to your films 


Write or call for details 


T.P. MARTIN LTD. 


‘ss pla STREET, CARDIFF 


© litle Twe Ne 














J.S. INSTRUMENTS 


Sprockets, Idlers, Jockeys, Fiywheels, Scanning 
Drums, Gates, Intermitcents. All types >f light 
gearing. 

Involute, Spirals, Helicals, etc. 

Specials made to order, in addition to our 
standard range. 

S.A.E. for lists please. 
Towngate, Hipperholme, Halifax, Yorks. 


ENGEL SOUND SERVIGES LTD, | (ca(%°wae cveerme 


10 ‘WATTS FUSH- PULL HICH FIDELITY AMPLIFIER 
j j 3 INPUTS. CRYSTAL & M/C. MICS. & CRAM, 
Manufacturers of High Quality tape 3 TAPE SPEEDS, 3% 7% ATS ucas wen seo 
recorders and sound equipment. Our 2 TRACKS PER TAPE "2 Ha RECOPDING 
ial By 2 SEPARATE INPUT CONTROLS rom sive 
tape recorders are special y designed ei COMPLETELY AUTOMATIC ERASE comics 
for synchronising to cine projectors. , DETACHABLE SPEAKER UNIT cen o 


Write today for full details and nearest || A FAST REWIND & FORWARD WIKD 
ines y | MONITORED & DIRECT INPUTS 
agent. mh VERY COMPACT cu 2 154 x 10". 7% 











(DEPT. M) NORWOOD WORKS, || é‘ 

NORWOOD AVENUE, SHIPLEY, 1 : —. — ie £65 
YORKS. Tel. : Shipley 51291 : “ad . MODEL 12 

£66-10-0 

Demonstrations from, 

ASSOCIATED CINE EQUIPMENTS LTD, 


353, BEXLEY RD. ERITH. KENT. Phone : Erith 2543, 


RECONDITIONING ——— 


: EVERY S/HAND ITEM 5 DAYS 
Dissatisfied with your definition ? APPRO. AGAINST CASH 
ARE Showing veiled and flat Pictures ? Pathe ‘Gem’ 9.5mm., 12v. ava — <s 
; i former, condition as new 
YOU | irceatins rhisheincashadows 1 | | Bekice Simm. Or. 500w.. makers. box and 
truct , perfect 

All these problems are due to lens condition instructions, per od i10v. 500w., case and 
and the scratches, abrasions, weathering, con- resistance, good condition 440 0 0 
densation, and incorrect register can al] be Kodascope ‘A’ |6mm., 50v. 200w., resistance, a 
corrected by highly skilled optical specialists. really heavy duty projector 431 0 0 
COATING, POLISHING, DUMARIZING. G..C. 8mm. CINE CAMERA, 12.5mm., {/2.5 
Consult Alec Peartman, F.1.B.P.F RPS. at COATED LENS, BOX AND INSTRUCTIONS, 

HARROW PHOTO CENTRE AS NEW CONDITION, ONE ONLY £32 © 9 
24ST ANN’SRD.. HARROW, MIDDLESEX Bolex L.8 8mm. Cine camera, {/2.8 Yvar in focus 
mount, interchangeable, long and brief run, 


The Merseyside Cine Centrem—ey | | £90555 sénnm. simplex Pockeite, 2.5 fear tees 


CA M E RAS, PRO! ECTORS. | ieee long, brief and single shot, maga- 


Ditmar 9.5mm. f/2.9 Cassar, 2 ‘speeds, exp. calc., 
427 10 


LAMPS, EXPOSURE METERS, L/case, heavy duty camera a 

REELS, CANS, SPLICERS, nae 

REWINDS, FILM LIBRARY, || | So ternine cau, nice condition" eee" 
} G.8.-Bell & Howell 613 !6mm., 750w., 800ft. 


in fact, arms, transformer and fitted case, as new condition 


EVER ING FOR THE fmere ‘Repeater’ |6mm. salesman pont di 
CINE ENTHUSIAST 110v. 


pH 502w., emnet cagpen and ger runs 
t. 16:9m. sound film continuously, with split- 
J. ALLEN JONES—— TaN eran opener AS Ng 8 
122 SOUTH ROAD, WATERLOO eesti san Bt 0 
LIVERPOOL 22 JAMES HAYHURST 


| 
Senehene << © © « Wetton 2129 ond 3904 | 56 Hendnster ye LANCS. 
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MIDLAND FILM 
LIBRARY 


FOR YOUR ENTERTAINMENT ... 


16mm. Sound programmes from €l. 
Double Feature Programmes from 
30/-. Many New Releases available. 
Also !6mm. SILENT and 9.5mm. 
SOUND & SILENT FILMS FOR HIRE 


LET US QUOTE you for your 
film programmes 


Send today for our Current Catalogue 
9.5mm. ... ... Price 6d. 
16mm. ... Price I/- 


Phone : BROADWELL 1214 


Road, Langley, 
Birmingham 


137 Vicarage 
Oldbury, Near 





LIBRARY CLEARANCE 


- WITH 
300 Ft. 9.5mm. — sposois 
COMEDY CARTOON INTEREST 


27 /G@ Pius Post 


5 





3 BREEZE HILL, 
LIVERPOOL, 9%. 
Tel AINTREE 1129 








SCANRITE 


de-luxe soundhead units for Pathe, Specto, etc. 
in 9.5mm, and I6mm., all models, €10 19 
All dry pre-arpl fier to feed scundhezd into 
gram sockets of any radio, £6. Send stamp for 
illustrated I.terature to 


J. H. BALCHIN 


Woodham Park Road, West Byfleet, Surrey 
"Phone: Byfleet 3144 











“ HAWLEY & SON Lt “"”"* 


16mm. Bolex ‘‘A’’, 50° capacity Your 
£/3.5 (no case) £12 0 0 BOLEX 
New BRUN Titler 4615 0 dealers 
Details without obligation 


rt ogy ins Rd. WESTON-S-MARE son, 





TRICK EFFECTS WITH THE CINE 
CAMERA 
By H. A. V. Bulleid Amateur cine workers 
already familiar with the simple tricks of filming 
will want to know how to produce some of the 
subtle illusions described by the author. Price 
3s. 9d. post paix 
CINE TITLING SIMPLIFIED 

By Harold B. Abbott A complete and 
authoritative manual on titling, containing 
details of the latest titling equipment Rich 
in practical data and tables *rice 3s. 9d. 
post paid 


LINK HOUSE PUBLICATIONS LTD 
24 STORE STREET, LONDON, W.C.1 
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The Readers Market for BUYING, SELLING, and EXCHANGING Cine equipment 
ALL ADVERTISEMENTS FOR MAY 1953 ISSUE MUST BE RECEIVED BY 27th MARCH 


FOR SALE 


FILMS AND Fi LIBR ARIES 


16mm. Silent Films for sale--Comedies, Dramas, 
Travel S.A.E. Ivey, 2 Dryburgh Road, Putney, 
S.W.15 

16mm. Sound Films for hire, sale, exchange or 
purchased—in perfect condition only Top value 
assured. Cinehire Film Service, Liss, Hants. ‘Phone 
2310 

Sound 16mm. sale or exchange reel for reel basis 
Shorts, Features. S.A.E. list. Rudeni Photographers, 
Infant Street, Accrington, Lancs. 


9.5 Sound, 25/- reel Public Nuisance 

Nights. Keep It Quiet. Northern Frontier. Barber 

Shop. Shanghied 35mm. Quantity Travel-—Si'ent 
Cheap 34 Winchester Drive, Wallasey 


9.5mm. Sound and Silent Library. ** Glass 
Mountain.” “Tin Pan Alley.” ** Gather of the 
Clan.’ 300 Silent Titles Hire a 9.5mm. Camera 
and make a film of your family Welistead & Son 
(L. S. Francis), Main Road, Colden Common, 
Winchester. 

16mm. Sound Shorts for sale, exchange, satisfaction 
guaranteed Free lists. Sarson, 5 Brampton Avenue, 
Leicester. ‘Phone 87164 


Bird’ films, unusual and interesting 16mm. or 
8mm. Details from BCM/Carlin, London, W.C.1 


Cartoons, features and shorts of every description 


for sale. 16mm. sound. United 16mm. film Distribu- 
tors, Film House, Cox Street, Coventry 


Moscow 


Latest and newest t6mm. silent films. 
and B. and W. For sale, approval! and hire. Several 
secondhand bargains S.A. for full details 

Box 1313. 


Guarantee Film Service, 76 Kilburn Lane, Dews- 
bury. 9.5 Sound (lists free) from 1/9 reel week-end 
hire. 

Charles Chaplin in ‘Shoulder Arms". 16mm., 3 
reels, almost new. £11 or offers. Box 1348. 


9.5mm. Sound Hire, 2/- per reel two nights or 
week-end, including all latest releases. Pax, Vox, 
Son users only. Stamp for catalogue. 9 Merrilands 
Road, Worcester Park, Surrey. 

Peak Kodachrome Films, 16mm. silent, Swiss 
Tapestry Reels 1 and 3, £8 each. Kodak Super XX 
16mm., dated 1954, £2 per 100ft. or exchange above 
for current or outdated Kodachrome. Box 1349. 
Silent Film Exchange. Good condition, 9.5mm., 
3/- reel; 16mm. 4/6 reel Richmond, Sand hurst 
Way, Lydiate, Nr. Liverpool 


Colour 


Ensign Kinecam 16mm., interchangeable lens 
Jallmeyer, 100ft. spools, speeds, 


condition, case, £38/10/0. Box 1337, 


Paillard-Bolex L8, fitted f/2.8 12.5mm. Yvar and 
{2.5 25mm. Yvar, close-up prisms, MSR projector 
and case, Vebo titler, Weston 2 meter, films, cost 
over £200, mint condition, £140. Lancs. Box 1342, 
New Ex-Govt. Gun Camera, without lens, pius 
magazine, {3 4 Newend Square, N.W.3. 

9.5 Pathe, f{/1.9, variable 
Pelephoto, case, £27/10/0; 16mm. Agfa, £/3.5, case, 
£9; 9.5 Astor Projector, motorised, £5 34 Wine 
chester Drive, Wallasey 


1g 


backwind, «x 


speeds, single picture, 


Bargains. Dekko ¥.5mm., Bakelite, £/1.9 foc using 
Ross, £18/10/0 ; Kodak, 8mm. latest 55, as new, £343 
Kodak 8 Model 60, body only, £12/10/0; Keystone 
8mm. K8, f/2.7, perfect order, £20. ‘Phone: I!ford 
3224 


9.5 Dekko Camera, f/1.5 Dallmeyer, speeds, single, 
as new, £29. 49 Vicarage Road, Hastings 


Kern Paillard Yvar 1, f/2.8. 75mm. complete with 
case Unblemished. What offers? Hendon 0629, 


Most attractive bargains. Kodak 16mm. Magazine 
Cine Camera, f/1.9 lens, in leather case, with 3” £/4.§ 
lens, £75 Bell & Howell-Gaumont Model 621 
‘‘Compact”’ Projector, £150. 2 Covers and Projector 
Stand for above, £7/10/0. Weston Exposure Meter, 
£7/10/0. 40° x 30° Beaded Screen, £5 Offered for 
executors Can be inspected at Marsdens, 11§ 
Church Street, Preston 

Zeiss Tessar, 1” f/2.7, standard 16mm. mount, £9 
(Used for shooting ‘‘Nemesis’’.) A. V. Bullied, 
Sandhurst, Windsor Road, Abergavenny 


16mm. Kodak B, 50 and 100 ft. spool oe 
Oft, 


f/1.9 interchangeable lens, instruction 
unused Kodachrome, £35 or nearest. 
John Street, Bury St. Edmunds. 


book, 5 
Boswell, St. 


Siemens ‘“‘Super’’ Camera, 16mm. triple sliding 
turret, fitted 1° 1.5 Xenon and 3” Telate, 4 speeds, 
single pictures, 4 cassettes. A really outstanding 
camera, Only £49. Box 1330. 
For sale. Siemens 16mm. cine camera, f/1.5 lens, 
perfect condition, two cassettes, leather case. Offers 

Box 1332. 
Latest Bolex H.16, Switar f/1.4, filter slot, mint, 
used few times only, £165. Box 1333. 
Ensign 16mm., f/1.9, Eumig 8mm., f/1.9, Pathe 
9.5“B’. Offers. ‘‘Forem’’, Highridge, New Milton 


8mm. outfit. Kodak 8/20, f/3.5 lens, filters, 2 films, 
Unipod, 19/10/0; Kodascope 8/35, 200 watt, 
splicer, £17/10/0. Box 1338. 
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DANSON 


MOD. 540 16MM., S0OW. 


SOUND 
PROJECTOR 


LIST PRICE £148 


ONE ONLY DEMONSTRATION MODEL 
TO CLEAR AT 


£125 


(FULLY GUARANTEED) 


HEATHCOTE 


The Camera Shop 
300/302 Radford Rd., Nottingham 





SCOTTISH CINE 
ENTHUSIASTS 


A Unique Cine Service by Cine Specialists 


Give us a trial—satisfaction guaranteed 


Accredited Declers : Paillard-Bolex, G.B. 
Bell & Howell, Specto, Pathescope, Agfa, 
Danson, Soundmirror Tape Recorders. 
Cameras in Stock : Paillard H16 and L8, 
Dekko 110 and 128, Pathescope ‘H’ and 
Pat, Kodak 8-55, Specto ‘88’, etc., etc. 
Full range Specto and Bolex Projectors. 
Pathescope ACE new streamlined model. 
Several good used machines—bargain 
prices. Exposure Meters: Weston 
Master Il, Sixon, Gem. 

Cine Film Stock: Gevaert 8mm. and 
|6mm., Pathescope B. and W. Chargers, 
Pathescope Kodachrome. BUY NOW. 
Cylidon Reels (all sizes), Hunter Screens, 
Winders, Titlers, etc. Depot for Peak, 
Walton, and Moviepak Films. Large 
selection available. 


‘Everything for the Home Moviemaker’ 
LEITH CINE CENTRE 


55-57 Trafalgar Lane, Leith, EDINBURGH 6 
'Phone 35304 
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Ercsam Camex 8mm. Camera, 1.9 bloomed lens, 


focusing, back wind, 4 speeds, fading device, single | Xenon, excellent condition, £35. 


fracne in ever-ready case. Bargain £40, owner gong 


a > Box 1. 
Cine Kodak Eight-55 camera, £40; Kodascope 
Eight-46 projector, £30. Both new. Caesar Hughes, 
Llangollen. 
Sale. 16mm. Kodak ‘‘K"’, £/1.9 detachable lens, 
set Kodak filters, Avo Exposure Meter, Jeather 
ae case, £65 complete, mint condition Kidd, 
“Ealingdene”, ‘The Common, Whitchurch, Cardiff. 
16mm. Kodak Model A Camera, 6v. electric motor 
drive and hand crank, strong leather case, superb 
condition. £18. Webb, The Abbey, Ampleforth 
College, York. 
16mm. Magazine Cine Kodak, f/1.9 25mm. lens, 
with case, mint condition. Also Celfix bead screen, 
4° x3’. Kodascope Model L Projector and resistance, 
with carrying case and stand Miscellaneous lamps, 
splicer, titling base, editing lamp, exposure meter, 
reels, no dealers. Box 1331. 
Most attractive offer. Kodak Special 16mm., 
complete in case, 2° f/3.5, 25mm. f/1.9, 15mm. f/2 7 
lens hoods, fi'ters and filter for colour films, also set 
of masks, £325. Paillard Bolex 16mm., complete in 
case, 1949 model, 3” Telephoto f/4, 25mm. f/1.4, 
15mm. f/2.9, Omag filters, £150. Dallmeyer 6° 
Tele. Anastigmat f/3.5 with lens hood and viewfinder 
for Bolex 16mm., £20. Smethurst High-Light Wipe, 
complete, £14. 12 volt Cine Camera Motor, D.C 
The above equipment has been used in our own 
works in connection with a special order which is 
now completed, and is all in_ perfect condition. 
Kavfro Instruments Ltd., 40 Carterknowle Road, 
Shertfield 7. 
Paillard H.16 camera, 3” telephoto and 1” Dallmeyer 
lenses, highlight wipe for fades, etc., exposure meter, 
Cinepro titler, G.3 projector, 750 watt, nearly new, 
all in perfect condition. Large screen. Full outfit 
£550. Guest, 39 Mallin Drive, Edlington, Doncaster. 
eystone K.50 magazine 16mm. camera, 4 speeds 
and single shots, f/2.5 (coated), Zoom finder, perfect 
condition, leather case, close-up lens, 4 Super X and 
1 Kodachrome magazines (loaded), £46 the lot. 
Griffiths, ‘‘Wedgewood”, Buskett’s Way, Ashurst, 
Southampton. 
Paillard Bolex H.16, very latest model with Multi- 
focal viewfinder, 1” Cooke Ivotal bloomed, f/1.4 2” 
Dallmever, f/2.9 Triple anastigmat, turret slotted for 
filters, Malor leather case, filter mounts, customs 
clearance certificates, exactly as mew seen near 
London, £137/10/0 Box 1344, 
Paillard Bolex L.8, with latest type bloomed Yvar 
f/2.8 lens, yellow filter, lens hood, purse case, as new, 
40 Box 1345. 
athe “H’’, f/2.5, three portraits, filter, hide case ; 
Specto, 100w. (grey), case: both mint condition. 
Offers, will separate. 195 Hamstel Road, Southend- 
on-Sea. 
Victor 4 sixteen, f/1.8 T.T.H. Kinic, 5 speeds, 
turret head, £59 Roberts, 25 Compton Avenue, 
Luton, Beds. ‘Phone 2385 
Cine Kodak 6” Telephoto lens, mount, two filters. 
McKay, ‘“ Apna Ghar,”’ Banff. 
Cine Kodak 16mm. BB Junior, f/1.9 lens, £35. 
G.1C. 8mm. Cine Camera, f 2.5 coated Berthiot, 
£28: Pathe H, 9.5mm. Cine Camera, f/2.5, Pathex 
as new, case supp. lens and hocd, £19/10/0. Armours, 
119 Yorkshire Street, R chdale. Tel. 47651 
Paillard L8, Yvar 1, 2.8, 12.5mm. and 36mm. 
lenses, 4 speeds, mint, £78 the lot. Box 1351. 
Coronet 9.5mm. Cine Camera, f/3.9 lens, hood, 
filter, c.u. lens, case, £8/10/0. Box 1352. 





PHONE | 
your advertisement to 
MUSEUM 9792 


Ext. 14 





} 


- CLASSIFIED ADVERTISEMENT SERVICE — 
RATES | 


7d. per word (7. min. charge) 


1/- for Box Number services. 


. ‘ 
All advertisements pre-paid. | for an advertisement order form. 
{ 


Ensign 16mm. Kinecam, 8/64 f.p.s., Model 6, £/1.5 
86 Warwick Road 
W.14. FREmantle 5942 


Kodak BB Junior, 16mm., f/1.9 focusing, 2 filters, 


leather case, exposure meter, excellent condition 
£42/10/0. 174 Mulgrave Road, Cheam, Surrey 


EXCHANGES 


Exchange latest 8mm 
for 16mm. Cine Camera 
Sea 


Paillard-Bolex L8 Camera 
50 Leasway, Westcliff-on 


PROJECTORS 


8mm. 50R Kodascope 300 watt Projector and 
Scophony Cinemaster Tape Recorder, spare lamps 
and reels of tape. £75 or offer. R. Hill, 43 New Way 
Road, Leicester. . 
Bolex 16mm. continual runtiing Projector, capacity 
400ft., normal Model C but with Bolex continual 
running attachment, complete with case and resiste 
ance, perfect, £22/10/0. "Phone: ILFord 3224 

Sale. l6mm. DeVry projector unit only, in case, 
striker pin and eccentric cam worn, no lens Offers 
to Chief Constable, Lancashire Constabulary, Huttoa, 
Preston, Lancashire F . 
Paillard G3 Sound/Silent, 750 watt, £99 
details Wanted—Filmo 8. 
Breadsall, Derby. 
New Projectors. 


Stam 
26 Elmwood Drivel 


Pathe ‘‘Ace” £5; Grey Spec 
£27/10/0; Dekko 500 watt £37/10/0 i oneal 
spooled Kodachrome. Scott Cine Services, 8 Porte 
land Place, Mottram Road, Stalybridge, Cheshire 
Debrie 16 (1949) with speaker, ieads, folding tripod, 
transformer and cases, in perfect condition, £100, 
Mr. Regan, MET. 9208. ; 
Bolex G.3, 8, 9.5 and 16 mm., 500 watts, condition 
as new, recently overhauled by makers, additional 
special 8mm. lens. Bargain £68 10 0. Bell, 31 
Stow Park Avenue, Newport, Mon. <3 
For sale. Bell-Howell 601, complete with waterproof 
covers, 12° speaker, transformer, splicer, turntable 
2” and 3° lenses, set spare valves, P.E.C. lamps, 750 
and 1,000 watts, 6 reels, 2,000ft. to 400ft.. has not 
been used professionally, very little used, bargain 
Write D. Cronin, 107 Oliver Street, Rugby. 3 
16mm. Specto ‘500’, 2° T.'T.H. lens, as new, (38/10, 
Sage, Marylea, Heywood Road, Pill, Bristol. ; 
Dekko 8mm. Projector, 5() watts, Model 118A, 1* 
lens and additional 3” Dallmeyer coated lens, case 
unused spare lamp. All as new. £32. Box 1336, 
Siemens 16mm., 200 watt, good condition, £20 
o.n.o. J. B. Legard, 28 Collingham Place, S.W.5 
G.B. L516 machines, spares, and sound films bought, 
sold, exchanged. Greenwood, 91 Morant Road, 
Colchester. 
Kodak EE 16mm. projector, 300 watt case, spare 
lamp and accessories. 50° x 40° folding silver screen, 
¢28/10 0. Stacey, 22 Dunbar Avenue, Beckenham, 
ent 


Bell Howell 16mm. silent projector, 
AC/DC trans., oe resistance, 200-250v., 
reverse projection, perfect, in c 7 
Road, scnswued, Essex. Tel. 4 aiid. 
De Vry 16mm. S/S Projector, 750 or 1,000 watt 
lamp, speaker, transformer, £70. Dean, 34 Duchy 
Road, Harrogate. ; 


110 volt, 





POST 
Send a S.A.E. to A.C.W. 
24 Store Street, London, W.C.! 
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FILM TOGETHER ” 


from page 126 


“STICKING 


require 


pomnINny” 


Sixteenth Problem 


I he p 


that 1 speeding up 

surely pace 

summer afternoon 

cenes are solidly 
effect is odd 

no time lapse 

he start of the 

left waiting for 

somet! Che correct method 

¢ away at the same time 

as we ne : then the 

impr naturally to the 

MLS w fresh action starts 
Ther 1 certain percentage of 


' ‘fa 
ony be settle i during 


is to tf 


sound n 


ntinued om page 1264) 





The London Gamera Exchange Co. Ltd. 


will Purchase for Cash, Exchange or Sell on 
Commission all good serviceable types of second- 
hand Photographic and Optical Apparatus and 
Accessories in sound condition, Good prices 
allowed. Call, write or phone. No. 35 Bucklers- 
bury, Queen Victoria St., London, E.C.4 (City 
4591) (Minute only from Bank and Mansion 
House Stations.) 








8mm TITLES 


1-8 words 3/-, additional words 3d. each, 
Tinting 6d. per title extra. Delivery 5-10 days. 
Choice of style 
Send for illustrated price list for further details 


MOVIE TITLES tonton wor 


@ HAVE A GOOD SHOW @ 
lémm. Sound 9.5mm. Silent 
This is a certainty if you hire your films from us, 
cheap 2 day rentals. Send 6d. for list stating size 
of projector 

Service and Satisfaction Guaranteed 

PREMIER FILM SERVICE 
Manchester Rd., Westhoughton, 
Phone 3154 








Lancs. 





i6mm. SOUND FILMS 
SALE — HIRE — EXCHANGE 
we LISTS FREE 


CLIVE PATMORE FILMS 


76 Grove Ave., Muswell Hill, N.10 TUDOR 7859 








SPECIAL SUMMER OFFER 
i6mm. SOUND FILMS 
One night per 
i“ 2 6 reel 
Minimum order 6 programmes of not less than 8 reels 


Send for Illustrated Catalogue Price 1/+ post free 


WELLSTEAD & SON 
12 MADEIRA ROAD, BOURNEMOUTH 
THE ORIGINAL MODELCRAFT 


@ FADING GLASS 5S/- Post 8d. 
FOR PERFECT FADES WHILE FILMING 
Also COLOUR SLIDE 9/6 Post |/- 
FLOODS SCREEN WITH CHANGING 
COLOURS DURING PROJECTION 


Trade enquiries invited. From dealers or direct. 


G. B. DUN, 113 Holly Rd., Northampton 


BLOW-UPS 


8mm. & 9.5mm. to 16mm. 
8mm., 9.5mm. & 16mm. to 35mm. 


BLACKHEATH FILM UNIT LTD. 


9 North Street, Leatherhead, Surrey 
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New i953 apparatus Cinesmith exclusive 
design and manufacture. 16/8mm. OUAL 
PROJECTOR (including i6mm., 500 watt Specto) 
Price £62. 

Magnetic/optical sound and 
{including Gem projector) 
TELECINE T.V 
x 3ft. 


silent 
Price £98. 
in Wainut Console picture 4ft 
Price an ar (tax free) 
S.A.E. please full details 
CINESMITH PRODUCTS 
Britannic Works 


projector 





Barnsley 


—MID-CHES—— 
Film Library 


8mm., 9.5mm. and |6mm. 
Silent Film Library 
Catalogue Price 6d. 





16mm. Sound Library 
Catalogue Price l/- 


Cine and photographic supplies in stock for 


cash or easy payments. 


40 HIGH STREET, Tel. : 
NORTHWICH, CHES. 2506 
RSS AOS <A RES 


PROJECTOR SALE 
SWEEPING REDUCTIONS! 
@ SPECTO 9.5mm. 250w. £35 £25 
@ BAUER |émm. 400w. £30 £20 
@BOLEX 9.5mm. £30 £22 
@SPECTO 8mm. £25 £18 
@PATHE'H’9.Smm. = £22 £15 
AT LEICESTER’S LEADING DEALERS 


MIDLAND CAMERA CO., LTD. 


106 GRANBY STREET, LEICESTER 
Phone 65351 














SEND 516 NOW 


for Films, or Accessories. !0/-, £1 any camera, 
or projector No restrictions Chrome 
camera stand, pocketable—i8/6. Latest 
binoculars 9 gns; Bino cases 8/1! 


@ Wanted Apparatus in exchange for New @ 
Gorse, 86 Accrington Road, Blackburn 





GILBERT MASTIN 


Photographic and Cine Supplies 
DRUMMOND RD., SKEGNESS Tel.: 291 
SPECIAL SOUND PROJECTOR BARGAINS : 
Ampro Stylist dem. mod. ; £165 
B.T.H. 30! very good £150 
G.B. H16. Recent maker's overhaul at cost 

£30 suit large audiences £120 
Specto standard silent dual 9.5 & 6mm £35 
Many other bargains 











8mm. Kodascope 8 40 projector, 200 watt including 
spare lamp, resistance and carrying case, £15. ‘Phone 

TULse Hill 2338 Box 1340. 
Pathe Son, spare lens, lamps, values £60. Pathe H, 
f/2.5 lens, leather case, filters £22 Weston Master 1, 
£7 5 SF, i 3 Kodachrome, 7 reels sound, 
splicer, rewinder, the lot, £100 or offers 210 
Horsenden Lane South, Perivale, Middx. PER. 8678 
Holmes (American) l6mm. intermittent sound 
projector, needs adjustment £50 ono 

complete Box 1339. 
Pair 35mm. Kalee sound projectors, complete with 
sound head, amplifier-speaker, £65 or offers Smith 
4 Chester Square, Lynemouth, Morpeth 

Paillard Bolex MSR projector, very little used, just 
as new, £47/10/0 Box 1346. 


36° x 27° Silver or White screens with side stretchers 
feet, 30/-, carrying bag 5/- 5° x 4 White screens, 
fully fitted and in case, 90/- 6 x 6 White roller 
screen with cords and pulleys in fibre carrying case, 
half price at £5/10/0 Also silver roller screens, 
24° x 18° 12/6, 40" x 30° 25/-, 48” x 36” 35/-, 60 “48 
60/-, 72° x 54° 75 All new bankrupt stock. (¢ 
Sparkes, 69 Fortis Gieen, N.2 
Cinema Screen for sale, %ft. 6ins. by 7ft 
including frame Seen Englefield Green, 
Enquiries to Secretary, Crossways Trust, 
Lodge, Regent's Park, N.W.1 
Pre-focus Projector lamps, ex-m 
brand new in ors tnal containers 100 
Ov. 750w. 20/- each ; 
M Marder, 197 Golders Green Road, London, 
N.W.11. Speedwell 4279 
Gram-mike mixer 


shght 


Sins., 
surrey, 
Nutteld 


inustry Al 
100w. 12/6 
with black top 25j/« 


units for Soundmirror 

zeneral use, priceless boon for cine-recordists, 

New trifocal finder, mounts, £3 Box 1334, 

Visual Focuser for 16mm. Cine Kodak Mayazine, 

New and unused £15 Phone: WAXiow 2200, 

Box 1326, 
Unused 


Wondersign Magnetic Titling Set 
present £6/15/0 or nearest offer Box 1327, 
Kodachrome and Monochrome 1l6mm., short 
dated, 50 and 100 ft Bargain prices S.A.E. for 
list Catt, 234 ‘Terminus Road Eastbourne 
8mm. Film Kodak Super X 22/1 ; tg apan mic . 
and super 19/6, I Kodachrome 100ft. 77 
50ft 44 6; 16mm. Gevapan B. and W. Super cad 
Ultra, 100ft. and 50ft Osmond, Photographi¢ 
Chemist, Sandbanks, Bournemouth 
Ex-Government Surplus. Reels 1,600ft. 12/63 
Cans 2/6; 400ft. Reels 2/6. Postage extra. Mn land 
Film Library, 137 Vicarage Road, Langley, Oldbury, 
Nr. Birmingham Phone: Broadwell 1214 
Tripods for heavy cameras. 41° £4/10/0, 56” £5/5/0, 
Postage 4 BCM/Carlin, London, W.C.1 

Brand New n n Master cine exposure metef 
model 1, £7/10/0 me for Weston 1, 15 Armours, 
119 Yorkshire Stree Rochd 

50ft. 16mm, Bauc bat, Mari h 1953 13/- each; 25ft. 
8mm. Bauchet, March 1953 10/- each; 25ft. 8mm. 
Kodak Panchromatic, Mari h 1953 14/- each; 25ft. 
8mm. Gevapan, March 1953 14/- each; 50ft. 16mm. 
Gevapan, March 1953 20/- each Box 1340. 


RECORDERS 


E.A. Tape Recorders, idea!ly suited for cine work, 
completely portable with microphone and tape, 37 
gns. Amplifiers, cabir 1ets, tape tables and accessories 
supplied separately if required. Send for catalogue. 

Products, 546 Kingsland Road, London, E.8, 
Grundig, absolutely as new, used twice only, list 
75 gns., accept £62/10/0. ’Phone: ILFord 3224. 
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“STICKING FILM TOGETHER " 


ntinued from page 1262) 


the re-re session, and it is not 
often that result is bad enough to 
require further re-recording. It does 
happen 0 nally, of course though 
there ha cases where I have been 
able to sa h extra expense and wasted 
time by a handiwork. 

Seventeenth Problem. In the Women’s 
Land Army trailer, the one with the talking 


i scene of a Land Army girl 
of her charges to enter the 
talking cow 
reterring to 


cow, there 
persuading 
milking é Fig. 7) The 
(the commentator) was just 


the gentle female touch’? when whack ! 
went the st id titter went the audience. 

The trou as that in the re-recording 
the noise of e whack was almost lost I 
foryzet wh erhaps it was due to a very 
tight he ‘To re-record again was 
econom mpossible, but I was able to 
cancel the eed for it by scratching some 
extra marks on the track in the right place— 
seen on the left of Fig. 7. There was no 
metallic ring when stick met cow so I was 
all right 

And so the trailer. It also pleased 
Eugene Andrews, the gentleman responsible 
for the Anyglo-Scottish Pictures financial 
arithmet when he is pleased, everyone 
is please 

Well, that’s the end of my selection of 
everyda ng problems I have tried 
to give 1 a bit of everything, free of 
misleading yeration It has taken 
seven Cor trated instalments to tell you 
as muc! i nave 

That explain how difficult it is to 
answer a tion I get asked occasionally 
by some nt visitor or casual acquaint- 
ance W they say: ‘‘ Oh, you are an 
editor | suppose you are responsible for 
looking scripts ?”’ I gently explain 
that I a film editor and officially have 
nothing t vith the scripts They say: 

Oh | vhat does a film editor do ?’ 

Now, | k you, how can I put into a 
couple of sentences what I have been 
explaining for these seven months? It 1s 
no use I merely say: ‘* You know 
all those ; es of film that the cameraman 
shoots ? Well, when they come to the 
cutting ! | put them all into the right 
order a it out the bad bits so that it 
looks a t to you in the cinema.”’ 

Then 1 ok at me old-fashioned and 
I can te t they are thinking * Surely 
anybody « i stick film together ! Why 
make t fuss about it?”’ 

And the s nothing | can do about it 
except 1 look pleasant as if I didn’t 
care. Difficult, isn’t it ? 
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CORONATION FILMS. Stamp for List. 
New Dekko 8mm. {/2.5 Cine Camera and case £46. 
New Specto i6mm. S00 watt Projector £45. 
l6mm. |,200ft. Metal Reels, post |/-, 6/-. Bauchet 
Cinefilm, dated May, spool I6mm. 50ft. 18/- 

Tin of 3, 9.5mm. 30ft. 15/- ; 8mm. 25ft. Double 
Run 10/-. 8 and 16 mm. Sound and Silent Film 
Hire and Sales. 9.5 Silent for Sale. Lists 6d. 
JACK PEARSON, & High Street, Old Hill, 
Staffs. Tel. : Cradley 69317. 














16MM. x FILMS ye 16MM. 
% SALES AND EXCHANGE 


Immediate cash paid if you post us your 
unwanted films. The sending of your 
films places you under no obligation to 
conclude a sale. Send for our latest 
Lists of Fiims for Sale. 


PINEDENE FILMS 


76 Belmont Road, Portswood, 
Southampton Tel.: 57709 








GB L516 SOUND 
PROJECTORS 


GUARANTEED SiX MONTHS 


OUR PRICE STILL 


LBD 


£29 13 44 Deposit and 2. months at £5 13 9 
or me at 4 0 9 


Hire Sound eandcees at 30 - weekly 


LAUREL CINE EXCHANGE 
624 Bath Road, Cranford, Middlesex 
"Phone: HAYES 0742 





——ORDER FORM, 


FOR AMATEUR CINE WORLD 


Hand to your newsagent or post to AMATEUR CINE 
WORLD, Link House, 24 Store Street, London, W.C.1. 


Please deliver AMATEUR CINE WORLD monthly to 
the following address 
Name 
Address 


N.B.—i4s. Od. per annum (post paid). 
Overseas 15s. Od. or $2.10. 
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PROCESSING 


“fed up” with not-so- 


Processing. When you're 
Each film individually 


good work-——try us once. 
processed to colour laboratory standards. Charges 
(any make Monochrome film): 16mm. Negative, 
100ft. 8/6, S50ft. 6/6; Reversal, 100ft. 16/-, 50ft. 
9/6. 14-day service. Cash only—reg. please. 
Fotocolor Cinelab, Ivegate, Bradford, Yorks. 
Precious Films Copied. Sound/Silent, colour, 
Monochrome on Monochrome reversal stock (16mm.) 
3d. ft. (min. 10/-) Name, address, above 
Cine Film Processing, all makes B. and W., 
dj/8mm. 5/-; 9.5mm. 4/-; 16mm. 7/- per 50ft., 
t free. Repairs. Accessories. Dist 2id. 
dowell’s, 23 Holtwhite Avenue, Enfield, Middx. 
ENF. 5665. 


BOOK AND MAGAZINES 


Americen Magazines. One year's supply American 
Cinematographer 28/6; Home Movies 35/-; Movie 
—— 35;-; Modern Photography 32/-; Photo- 

Free Booklet quoting all others from 
London, 


35/-. 
Ciien Ltd. (Dept. 18), 101 Fleet Street, 


AG. we s December 1947 to date. Offers for lot. 


61, Alezandra Road, Erith, Kent. 


MISCELLANEOUS 


Ace Gem sound un't £22; Gem projector £22 
“Lane” recording equipment, portable or table models 
£33; “Lane” recording Deck £16/10/0; **Lane”’ 
Record/Playback amplifier £14. Ogden, 9 Wallis 
Street, Ramsbottom, Lancs 

See Your Coronation Films with 8mm. Pocket 
Animated viewer {3/3/0. L. Allen, Westfield Camp, 
Burnham-on-Sea, Somerset 
Title Deeds"! * Medici” 
from 8d., 9.5mm. 6d Announcements, 
Certificates,” Effects. Box 1321. 
Wiison, Cine Engineer. 8, 9.5, 16 and 17.5 mm. 
stockist List 2)d. Repairs. 17 Roberts Road, 
Walthamstow, London, E.17 Larkswood 1473 
Enlargements from vour cine films, 8, 9.5 or 16 mm 
Negatives and any size prints. Send S.A.E. for price 
list. Pathe H, £/1.9, 4 speeds, perfect order, £35 
eg my Enterprises, 14%a Leigh Road, Leigh-on- 
Sea, Ess: 

leuters. ‘stides, 34 x 3%, 
assorted ‘Travel Series, carriage paid. 
Springfield Avenue, Bury St. Edmunds 
Title cards printed Details oad specimen End’ 
card from BCM/Carlin, London, W.C.1. 


Wanted. Double 8 Kodachrome. Wil! pay cash 
and postage. Also require spool loading 16mm 
camera. Miller, ‘* Broxbourne,”” Dunstable, Beds. 
Negative/Reversal 6mm. film, outdated, wanted 
Stretton-Ward, 11 Radford Road, Leamington Spa 
Kodak Cine Camera, either Model K or BB Jnr., 
£/1.9 lens, wanted urgently. J. D. Brown, 28 Castle 
Street, Dundee 

Wanted. 8mm. Camera, B. and W. and colour, with 
focusing lens. Please state price and condition. 
Box 1347. 
Wanted by private buyer. 16mm. sound films in 
good condition. Box 1343. 


16mm. Personal Titling 
* Censor 


some coloured, 21/- 100 
Taylor, 15 


Wanted for H16. ri grip, rear focuser, lenses 
Rose, 1 Milton Park, 

Wanted for cash. pol projectors, films and 
apparatus. Good prices paid if in first-class condition. 
Penrose Cine Lrtd., 69 Streatham Hill, London. 
’Phone : Tulse Hill 5602. 

Wanted for cash or exchange, &mm., 9.5mm., 
16mm. films. Cine cameras, projectors, cine accessor. 
ies, etc. Hayes, 37 Warden Avenue, Romford, Essex 
Wanted. 8mm. Films, pre-war 200ft. newsreels, 
air-raid London blitz scenes, travel, interest. Priest 
17 Polworth Road, Streatham, S.W.16. g 
Wanted. Kodachrome Colour Films, in date 
l6mm. Kodak Magazines. Johnston, New Park 
Cranleigh, Surrey 

Wanted. 9.5mm. Films, M/WFS50, M/WFSS51, 
M/WFS52, _M/WFSS53,_M/WFSS54, _M/WFSS5, 
M/WFSS56, M/WFS58, M/WFS57. _H. Bamber, 4 
Lauderdale Crescent, Ribbleton, Preston, Lancs. 
Wanted. F/1.9 focusing lens for “Sportster’’ 
camera. Details and price. Box 1350. 
a 16mm. Silent Projector, good condition 
with screen if possible I. Taylor, 53 Reid P, [ 
Road, Newcasi'e/Tyne 2 ¥ 
Pathescope 9.5mm. silent films, 
condition) wanted for cash 
offer by return 
London, S.W.17 
Top price paid for 16mm. silent features, comedies, 
and serials, Hampton, 611 North Fairfax, Les 
Angeles 36, California, U.S.A. 

Wanted. 16mm. Paillard-Bolex cine camera, late 
ok with lenses. L.B., 23 Frognal Court, Londen, 


200 300ft. (geed 
‘ Send list of titles for our 
Cinemart, 7 Boulevard, Balham, 


Urgently Wanted. 16mm. and 9.5mm. Sound and 
Silent films in good condition, top prices paid Films 
” sale = i Midian Pitm library, 137 
icarage Roac zangley, Oldbury, Nr. Birmingham. 
’Phone: Broadwell 1214. 7 
Wanted. Pathe 9.5mm. film (sound) T9227 Nethag- 
lands. Old and new. f used copy must be perfeet. 
Box 1329. 
Wanted. Coronet projector type ITA 9.5, 
condition, for spares. Cheap. Pile, F ‘olkinghams, 


Sleaford, Lines. 
16mm. swimming films, particularly ‘‘Getting 
‘How Do You Like Your 


Gay with Neprune”™ and ‘ 
Shorts also welcome. Box 1328. 


Bath”, both 400ft. 
REPAIRS 


Projector repairs (sound and silent). Delivery and 
collection service within 20 miles London or Brighton. 
Fully equipped workshops and trained staff Quick 
and efficient service. John King (Films) Ltd., 7/9 
Glentworth Street, N.W.1 (WELbeck 1157), " and 
Film House, East Street, Brighton (25918). 

Exposure Meter repairs are the speciality of 
G. H. Bennett, 64 Southend Road, Grays, Essex, 





!! OPPORTUNITY !!! 


Mate White 
built into strong wooden case 
Ex w.d., 
as i9 6 


Self-Erecting Cine Screens, 6° x 4 
washable surface, 
with leather carrying handle and strap 
definitely unused Absolute bargain. 
including carriage, 


HORNICK RECORDINGS 
46 SUMMER ROW, BIRMINGHAM 3 
‘Phone : CENtral 2940 
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R. G. LEWIS LID 202 nich Howsorn, w.c.t 


If it’s CINE and GOOD — it’s at ‘202’ CHANCERY 5208 
BRANCHES in STRAND & SHREWSBURY a oe | 


PEAK AND WALTON FILMS 


The : 


Peak and Walton films have made their plans to produce a memorable series of films of this historic 
occasion, films which will be worthy of a place in Your Home Library to keep and treasure for ail time 
Cameramen will be stat ed at key points along the route to bring you in detail a fine record of the 
scen?, rich iv ylour agnif r nm ceremony And for the first time in the history of Home Movies 
they will be able to supply K¢ DAC CHROME Colour copies in all sizes—l6mm., 9.5mm. and 8mm. 
The following films wi!! be available 

THE CORONATION Part ! re departure from the Palace and the drive to and arrival at 
Westminster Abbey. 

THE CORONATION Part 2 The great procession through the streets of London with many 
shots of the Royal Coact The final return to Buckingham Palace with shots of the Royal Family on 
the balcony. 

LONDON IN CORONATION YEAR he decorations, illuminations and gaiety of London's 
celebrations 

THE CORONATION (Abridged Version) A condensed version of Parts ! and 2 available in 
9.5mm. only 

ORDER NOW CORONATION LONDON. The Capital City, dressed for the Coronation, 
including many night scenes 


LEAFLETS AND PRICES ON REQUEST 





TITLING WITH 
A WAKEFIELD 


in every typ produ t re is one 
narque that as > be acknowledged as 
the best n the se of tuctlers for cine 
work, the o h bears that blue 


riband is t vably the 


WAKEFIELD UNIVERSAL 
TITLER 
£9 18s. 6d. 


full details 





SECOND-HAND 8mm. CINE CAMERAS 


Paillard Boley L.8, {/2.8 Yvar in focusing mount 

As above, but with f/1.9 Genevar 

Bell & Howell Sportster, {/2.5 Mytal 

Bell & Howell Viceroy, w th triple lens turret, {/2.5 Mytal, and visual focusing 
Camex GS, 9 Bert t r s is, backwind, ever-ready case 

Dekko, {/2.5 Anast £ 
Cinemaster tI, stra 
Ditmar, {/2.5 
Christen 8 
Gl 


é 


Be 

Paillard Bolex Model He, 
focuse foal . ne 

Miller, f { Y 

Eumig Electric, f 9 

Revere Model 88, {/2.8 Ar 3 

Revere Magazine, {/2.9 Anastigmat. 5 speeds 


eccooco eoocooMu 





NEW CAMERA 
New Model Zeiss Movikon 8, f/!.9 Anastigmat focusing punt, single picture 
device Camera available shortly, price cat 7300 














< 


‘G KCNALON 


of Cus” belcved 
QUEEN ELIZABETH I 


PHOTOGRAPHED FOR POSTERITY IN ALL ITS MAJESTIC BEAUTY BY 


BRITISH MOVIETONE NEWS 
THE WORLD’S LEADING NEWSREEL ORGANISATION 
HEADLINE EDITION lérmm. SOUND £3 0 0 SILENT £2 15 
| REEL lémm. SOUND £9 10 0 SILENT £8 10 
2 REELS lémm. SOUND €17 10 O SILENT £16 0 
i REEL 8mm SILENT £3 15 
2 REELS Bmm. SILENT £7 10 


ALL EDITIONS CONTAIN SCENES INSIDE THE ABBEY 


Ron HARRIS “tess 
EXCLUSIVE DISTRIBUTION BY Ot SURBITON 


CINEMA SERVICES LTD. 





SEND THIS ORDER FORM NOW ------------ 
DIRECT TO RON HARRIS OR HAND IT TO YOUR FAVOURITE CINE DEALER 
FOR A GUARANTEED DELIVERY ON JUNE [5TH 





PLEASE ACCEPT MY ORDER FOR THE UNDERMENTIONED RON HARRIS CORONATION FILMS 


8mm. 8mm M 
| REEL 2 REELS 
Silent Silent Silent 


foémm. HEADLINE | l6mm. | REEL || l6mm. 2 REELS 


Sound Silent 4 Sound Silent Sound 


Please indicate number of copies required in the blank spaces 





